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RYSTAL PALACE.—CHORAL COMPETI- 
TION and TONIC SOL-FA FESTIVAL, Saturpay, June 14, 
188s. Adjudicators: Henry Leslie, Esq., Dr, Stainer, and E. H. 
Turpin, Esq. Choirs will compete from Swansea, Newcastle-on- 
Tyne, Liverpool, Sheffield, Chesterfield, Nottingham, Burslem, Ports- 
mouth, and London. GREAT CHORAL CONCERT, with full 
Orchestra and Military Band. Conductor, Mr. L. C. Venables; 
Organist, Mr. Alfred J. Eyre. Orchestral pieces by Rossini, Costa, 
and Cowen; Mendelssohn’s “ Festgesang’’; Handel’s Coronation 
Anthem, “ The king shall rejoice,” &c. For particulars, see bills, or 
apply to the Secretary to the Committee, Mr. W. H. Bonner, Boleyn 
Road, Upton, E. 
LAT . . i ra 
COLLEGE OF ORGANISTS. 

On Tuesday, June 3, at 8, at the Neumeyer Hall, Hart Street, | 
Bloomsbury, G. A. Oszorne, Esq., will read a paper on ‘The 
Emotional Aspects and Sympathetic Effects of the Sister Arts.” 

Tuesday, July 1, A. HuGHes-HuGues, Esq., will give a lecture on 
“The Music and Musicians of Italy in the Seventeenth Century,” 
with Musical Ilustrations. 

Competitions for the Meadowcroft Memorial Prize (8 guineas), open | 
to all Composers, and for an Organ Postlude (8 guineas), open to | 
Members of the College only, are hereby announced, Particulars on | 


application. 
EXAMINATIONS FOR ASSOCIATE. | 











THE MIDSUMMER 
SHIP AND FELLOWSHIP are fixed for July 8, 9, and 10. Can- | 
didates’ names must be sent in on or before July The Annual 
Meeting will be held on July 29. 


5. 
E. H. TURPIN, Hon. Sec. 
g5, Great Russell Street, Bloomsbury, W.C. 


COLLEGE OF ORGANISTS. 
A Competition for the Sir John Goss Exhibition, tenable for three 
years at the Royal Academy of Music, will take place at the College 
on Tuesday, July 15, at 3 p.m. All Choir Boys are eligible up to 
the age of Eighteen. Names of candidates must be sent in on or 
before July 12. Full particulars may be obtained on application. 
E. H. TURPIN, Hon. Sec. 
95, Great Russell Street, Bloomsbury, W.C. 


LLANDUDNO MUSICAL FESTIVAL, 


JUNE 12, 1884, IN THE NEW PAVILION. 





MORNING CONCERT.—HAYDN’S “CREATION.” 
EVENING CONCERT.—Part I. BENNETT’S “ MAY QUEEN.” 
Part II. MISCELLANEOUS. 

Soloists: Miss MARY DAVIES, Madame PATEY, Mr. SEYMOUR 

JACKSON, and Mr. J. N. WHITTAKER. 
Full Band and Chorus. 
W.H. AUSTIN, Llandudno, Hon. Sec. 


ONCERT-LECTURES and ORGAN 
RECITALS.—Mr. W. H. JUDE, Principal of the Liverpool 
Organ School, will deliver his popular CONCERT-LECTURES in 
London and the chief provincial towns next season. They are 
copiously illustrated with Pianoforte, Harmonium, and Vocal Music. 
Secretaries of Literary Societies and Concert Managers should send 
pg ie early as possible, addressed to Liverpool Organ School, 
22, Mill Lane. 


OYAL CRITERION GLEE PARTY (with or 
AX without Handbells) are prepared to give their Celebrated and 
Unique Performance, as given on Six occasions before Her Majesty 
the Queen, H.R.H. the Prince of Wales, and other members of the 
Royal Family, At Homes, Banquets, &c. Very suitable for Drawing 
Room Entertainments. Terms moderate. Apply to Mr. Harry Tipper, 
118, The Grove, Hammersmith, W. 











R. FRANK BRADLEY will give FOUR 

ORGAN LECTURES, with illustrations, at Trinity College, 

on the “Organ Works of Bach,” on the Evenings of June 10, 24, 
July 1 and 7, at Eight o'clock precisely. 


Me: JAMES PECK, who for a great many years 
. was with the late Sacred Harmonic Society, solicits EMPLOY- 
MENT as a STEWARD at CONCERTS, or in any capacity con- 
nected with musical matters, such as music copyist, &c. 36, South- 
ampton Street, Strand, London, W.C. 


HE BIRMINGHAM CONCERT PARTY. 
Soprano, Miss Clara Surgey; Contralto, Mrs. H. T. Walters; 
Tenor, Mr. S. Ford; Bass, Mr. Monteith Randell. Each Member is 
a highly trained vocalist, and the Quartet one of the best in the 
Midlands. For Oratorios, Ballad and Miscellaneous Concerts, terms, 
and critiques of press, apply, Mr. Monteith Randell, 199, Monument 








HE BRITISH GLEE UNION (Established, 
1875). Mr. Sidney Barnby (Alto), Mr. Henry Parkin (Tenor), 

Mr. Lovett King (Tenor and Pianist), Mr. Prenton (Basso). c 
Concerts, &c., address, H. Prenton, 6, Fassett Square, Dalston, Lon 


HORAL or ORCHESTRAL SOCIETIES (Ama- 
teur or otherwise), as CONDUCTOR, by a Gentleman 
(formerly an officer in the army) with considerable experience. Pupil 
of an eminent professor. At present Conductor of large Amateur 
Orchestra and Church Choir. Apply to H. A. D., 122, Belgrave 
Road, S.W. 


EADING SOPRANO VOICE WANTED for the 
Choir of a Nonconformist Church in Kensington. Duties: two 
Services on Sunday, and one during the week on the same evening as 
Rehearsal. Salary, £15 per annum. Apply, Mr. J. M. MacLaren, 
34, Edwards Square, Kensington, W. 


EADING CHOIR BOYS WANTED immediately 

fcr St. Thomas’s Church, Portman Square. Salary, {10 or £3 

according to ability. Address, Edmund Rogers, 4, Melrose Gardens, 
West Kensington Park, W. 


SI. ANDREW'S COLLEGE, Chardstock, Chard. 
» Several Choir Scholarships for TREBLES and ALTOS will 
be offered in July. Apply to the Warden, Rev. A. Evans. 


HOIR BOYS WANTED forthe Scottish National 
Church, Pont Street, Belgravia. Boys residing in the neigh- 
bourhood preferred. ‘They will be taught music, and be paid a sn 
salary. Apply to the Organist, at the Church, on Tuesday and Th 
day evenings, at 7.30. 





ion. 








OYS WANTED for the Choir of St. Luke’s 
Church, Oseney Crescent, Kentish Town. Payment according 
to ability. Apply, by letter, to C. King Hall, 56, Hilldrop Road, Camden 
Road, N. 
SOLO BOY is REQUIRED for St. Barnabas, 
4 Bell Street, Edgware Road. Salary, £20. Apply, by letter, to 
Mr. W. S. Hoyte, 68, Boundary Road, or personally at the Church, 
on Friday evening, at 8.30. 





A LADY, certificated, Mezzo-Soprano, seeks an 

ENGAGEMENT as SOLOIST in a Church in the S.E. or 

S.W. district, or London. Address, A.H., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


SOPRANO SOLOIST. Disengaged after Mid- 
summer. Address, M., Messrs. Novello, Ewer and Co., So and 
81, Queen Street, E.C. 
AJ ISS ANNIE BUCKLAND (Contralto, pupil of 
B Mr. Fred Walker) desires a Sunday duty in Church or Chape! 
g5, Brixton Road, S.W. 


W34s TED, for Durham County Asylum, Male 

ALTO and TENOR Singers, who can take a leading part in 
Anthems, Glees, &c., to act as Attendants. Yearly wages, £35, paid 
monthly, rising according to ability to £45; with board, lodging, wash- 
ing, and uniform. Apply to the Superintendent, Durham Cou 
Asylum, near Ferry Hill. 











nty 





\ LTO VOICE (Male) REQUIRED for the Choir 
of St. Andrew's, Holborn. Salary, £14 perannum. Apply, en- 
closing testimonial, to Mr. James Higgs, 9, Torrington Square, W.C. 


P ETERBOROUGH CATHEDRAL.—There will 

be shortly a VACANCY in the Cathedral Choir fora TENOR 
Voice as LAY CLERK. Salary: foundation stipend is £24 per 
annum, which sum is increased to £80 per annum, payable from year 
to year during the pleasure of the Dean and Chapter. Duties: the 
two daily services, bishop’s confirmation, and all practices required 
by the Organist. On all occasions when the services are divided the 
Lay Clerks will be expected to take their part in such services. Age, 
not above 30 years. Candidates are requested to apply before June 14, 
inclosing testimonials as to musical ability and character, to H. P. 
Gates, I‘sq., Chapter Clerk, Peterborough. 


OUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffeld—_TENOR SINGER WANTED, to act also as 
Attendant. Wages £30, increasing £2 annually to £50; with board, 
&c., and uniform. Applicants must be unmarried and able to produce 
satisfactory testimonials as to character and musical abilities. Apply, 
Medical Superintendent. 


ENOR (CANTORIS) WANTED at St. Peter’s, 


South Kensington. Stipend, £15 per annum. Full Choral 
Service. Good Reading indispensable. Apply, by letter, to Mr. T. 











oad, Birmingham, 


YUM 


Pettit, 75, Mornington Koad, N. 
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PROFESSIONAL NOTICES. 


MISS VINNIE BEAUMONT (Soprano). 
(Compass, A to C.) 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services, address, Point House, Brigg, Lincolnshire, and 
7, Bedford Place, Russell Square, London. 


MISS E. A. BLACKBURN (Soprano). 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yorks, 


~~ MISS BLACKWELL (Soprano). 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, and late her Assistant Professor ; 
also Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS BESSIE HOLT, R.A.M. (Soprano). 
(Of the London, Manchester, and Newcastle Concerts.) 
128, Shelton Terrace, Lower Broughton Road, Manchester. 





MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Banquets, and Miscellaneous Concerts, 
Address, 32, Stoke Newington Green, London, N. 
MISS EMILY PAGET (Soprano). 
(Medalist for Singing, R.A.M.) 


MISS FANNY SELLERS (Soprano) 
(Of the Manchester, Newcastle, and Belfast Concerts). 
For terms, &c., address, Crag Cottage, Knaresbro’. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 
MISS PATTIE MICHIE, L.A.M. (Contralto). 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


MISS CONSTANCE POOCK (Contralto). 
(Of the Derby and Midland Counties Concerts.) 
Royal Academy Certificate (honours), 1882. 
For Oratorios, Ballad Concerts, Organ Recitals, &c., address, Green 
Hill, Derby; or, 8, Buckingham Palace Koad, S.W. 
“Miss Poock, a favourite Contralto, sang her two solos with great 
expression and pathos, each piece being redemanded.”—Vide Press. 


MISS JEANIE ROSSE (Contralto). 


2, Westmoreland Road, Bayswater, W. 








MISS FRANCES HAMILTON SMITH (Contralto). 
Gold Medalist (Pupil of Signor Schira and Signor Badia). 

For Concerts and Lessons, address, 18, Comeragh Road, Baron’s 

Court, West Kensington, S.W. 





MISS FLORENCE WYDFORD (Contralto). 


For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 





MR. STANLEY MOORE 
(Principal Alto, St. Mary’s, Moorticlds). 
For Concerts, Dinners, Garden Parties, &c., address, 7, Farleigh Road, 





(Principal of St. Matthias's, Earl's Court, S.W.) 
For Concerts, Quartet Parties, &c., address, 33, St. Clement's Street, 
Offord Koad, Barnsbury, N. 
MR. J. ALLAN ACOTT (Principal Tenor) 
(York Minster, late of Salisbury Cathedral). 
For Oratorios, Ballad Concerts, &c., address, 6, Portland Street, or 
The Minster, York. 
MR. CHARLES BLAGBRO’ 
(Principal Tenor, Leeds Parish Church Choir). 
For Oratorios, Concerts, Soirees, &c., address, 75, Lister Hills Road, 
Bradford, 
MR. RICHARD EVANS (Tenor). 
For Oratorios, Concerts, &c., 1, Portland Place, Lower Clapton, N. 
MR. JOHN WHITTAKER (Tenor). 
For Oratorios, Concerts, &c., address, Willow House, Accrington; or 
k we 12, Princes Street, Church, near Accrington. 
MR. MUSGROVE TUFNAIL, R.A.M. (Baritone). 


(Evill Prize Holder.—Bronze, Silver, and Parepa-Rosa Gold Medalist.) 
For Oratorios, Ballad Concerts, &c. The Poplars, Dartford, S.E. 


MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music) 
And his Concert Party, consisting of distinguished Artists of the 








~ 7 7 ; a 
i ISS VINNIE BEAUMONT (Soprano), 
Engaged: April 4, Leek (“Passion”); 5, Lincoln (Miscel- 
laneous); 17, Alford (95th Psalm); 18, Rotherham (Miscellaneous): 
21, Barton (‘‘Hear my prayer”); 22, Aylsham (Miscellaneous): 
23, ditto; 29, Scunthorpe (‘* Macbeth’’); May 7, Hadleigh (“Creation”): 
8, ditto (‘ Merry Men of Sherwood"); 16, Hull (** Judas Maccabzys" 
and “Song of Miriam’); June 1, New Brighton Winter Gardens: 
5, Wainfleet (Miscellaneous); 16, Upton (ditto), Several engage. 
ments booked for next season. Address, Point House, Brigg, Lincom, 
shire, and 7, Bedford Place, Russell Square, London. 


MADAME CLARA WEST (Soprano) and Misg 
- LOTTIE WEST (Contralto); or complete Concert Party 
3eethoven Villa, King Edward Road, Hackney. . 
ADAME WORRELL (Soprano), Associate of 

the Royal Academy of Music, Communications respecting 
engagements for Oratorios, Classical, Operatic, or Ballad Concerts, 
to be addressed to 52, Knowle Road, Brixton Road, S.W. 7 


MISS_ LONG (Contralto Vocalist) is open to 
' Engagements for Concerts. Address, Southwood Lodge 
Highgate, N. ‘ 


MISS COYLE TURNER (Contralto), begs to 
announce her CHANGE of ADDRESS. For terms and 
vacant dates, please address 96, Tollington Park, N. 











‘* Has a clear voice of much compass.”’—Norwood Review, 

R. ERNEST A. WILLIAMS (Baritone) is pre. 
pared to accept engagements for himself, or arrange Concerts 

with his London and Provincial Ballad Concert Party. Charity 

Concerts arranged for clergymen and others on specialterms. Instru- 

mentalists provided. Address, Junior Garrick Club, Adelphi, W.C, 


k. EGBERT ROBERTS (Bass). For Oratorios, 
Miscellaneous Concerts, and Pupils, address, 51, Pentonville 
Road, N., or to Mr. N. Vert, 52, New Bond Street. Mr. Egbert 
Roberts can accept an engagement for Sunday mornings only, or 
morning and evening. Experience in Roman Catholic choir. Address 
as above. 
N R. THEODORE DREW, Organist and Choir. 
4 master of St, Paul’s, Hammersmith. New Address—8s, 
Shepherd's Bush Road, Brook Green, W. : 


ISS F. LOCKWOOD, Harpist to the Carl Rosa 








1 Opera Company. London address, 6, Frederick Place, Gray's 
Inn Road, W.C. 


wn HOERING, 1, Cambridge Road, Teddington, continues to teach 
the art of playing MUSIC from MEMORY, by Correspondence, to 
advanced Pianoforte Students. Terms, from £1 Is. per quarter. Send 
stamp for Prospectuses, containing numerous unsolicited testimonials 
from pupils and professionals concerning his new Method, which is 
universally pronounced the most excellent method in existence. 
“THE METHOD OF THE FUTURE FOR TEACHING 
MUSIC.” By A. Horrinc. A Pamphlet. Price 6d. Will be sent 
post-free for five stamps. 
ESSONS by post in HARMONY, COUNTER. 
POINT, COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate. Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 
in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derbyshire. 








ARMONY, COUNTERPOINT, &c., by Corre: 
spondence. Address, Dr. Taylor, Stafford. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 





Rk. ALLISON instructed by post Candidates who 
passed EXAMINATIONS for MUS. BAC., Oxon., October, 
1883; MUS. DOC., Oxon., MUS, BAC., Cambridge and Dublin, 
Licentiateship of the Royal Academy of Music, 1884. Passed in the 
First Class the Preliminary Examination (in Acoustics, Counter- 
point, and Harmony) for the Degree of Bachelor of Music at Cam- 
bridge University, June, 1883; “Passed with Honours” Royal 
Academy of Music Local Examinations (1883), F.C.O., T.C.L. 
(Licentiate, 1884), and every Musical Examination open to the public. 
l.very branch of the Theory of Music, Orchestration, and Revision of 
Compositions, by Post to Correspondents in Europe, India, and 
America, Personal instruction in Singing, Organ, and Pianoforte 
playing. CamBripGEe House, 68, NELSON STREET, MANCHESTER. 


k. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 















R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 


ARMONY, COUNTERPOINT, &c., taught Per- 
sonally or by Post. Address, Mr. F. Bowen, Academy of Music, 
77, City Road, E.C. (Established 1843.) 


INGING LESSONS. Terms on application. 











Royal Academy of Music. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 


Mrs, Humfrey Barnes, 2, Cranston Road, Forest Hill, S.E. 
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THE MUSICAL TI 


Tu TION BY CORRESPONDENCE for the 
Musical and other Examinations held by Trinity College, 
London, the College of Organists, the College of Preceptors, and the 
Universities of Oxford, Cambridge, Dublin, and London. No payment 
unless successful. Established in 1871. Address, Mr. James Jennings, 
Deptford, London. 


M R. C. E. MILLER, Organist of the Church of 

St. Augustine and St. Faith, Watling Street, City, is at liberty 
to receive PUPILS forthe ORGAN. For terms, apply, by letter, to 
the Church. 


USIC SCHOOL. —CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas per 
term. Pupils not in the school pay an entrance fee of one guinea. 
Music Scholarships will be awarded in May by Professor Sir G. A. 
Macfarren. Out-students entering the Music School in May will be 
able to compete for the Scholarship of one year's free tuition to be 
awarded in May next year. The fees payable in advance. The Trinity 
Term began April30. Scholarships will be awarded by Sir George 


Macfarren in May as usual. 
F, J. HOLLAND, Chairman. _ 
RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals, 
&c.; blown by engine. Willis, 29, Minories. 


RGAN PRACTICE.—Three manuals and Pedal 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly 
inclusive. ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 1a, Vernon Street, Pentonville, W.C. 
Manufacturer of THE PERFECT HYDRAULIC ENGINE for 
supplying wind to Organs of the largest dimensions and the smallest 
Harmoniums. Cheapest, simplest, best, and most effective. 
Particulars and estimates as above free. Ins pect ion 1 it ivited. 




















RGAN LESSONS or PRACT ICE, 36, STRAND 


(adjoining Charing Cross Railway), and at St. Michael's, I om 











Road, Brixton ae S. W., on _ a 1C ORGANS (Hu 
and Son). PEDA LLING specially » VENNING SOU TIL 
GATE, The Strand Org yan Stu “ag 35, St ran 4 Ww iC. Established 1867. 


HE ORGANIST of St. Mary’ s Church, Bury 
St. Edmunds, has a VACANCY for an ARTICLED PUPIL. 
Preference given to one who can play the Violin. Very fine three- 











manual organ by Walker and Sons. 35, Crown Street, Bury St 
idmunds. ; 
RT ICLE DP P Ul PIL. W.de M. SERGISON, 





of St. Peter’s, Eaton Square, can take another youth as above. 
The best advantages for study as a Player and ‘Choir Trainer. 
Address to the Church. 


O MUSIC PUBLISHERS.—A Gentleman well- 
known in the musical world offers his SERVICES as MUSICAL 
ADVISER, or otherwise. Has had considerable experience in re- 





vising and correcting proofs, also office work. Address, Professor, 
care fy, W. . Burgess, E Sq. 2 Victoria Mans sions, S Ww 
GENT LEMAN PIANIST ‘wishes to accom- 





pany Vocalists and V iolinists in their practices. Tern 
moderate. P., care of Mr. Tew, 73, Spenser Road, South Horn 


KING'S COLLEGE, C, AMBRIDGE. —T wo Choral 
SCHOLARSHIPS (for BASS voices)—one worth {99 a year 
s—will be otfered for 

idates under twenty- 
a knowledge of 


very 
y 








for three years, the other £60 a year for two vear 
Competition on Tuesday, July 8, 1834, among C 
five years of-age. Besides proficiency in Music, 
elementary Classics and Mathematics will be required, Further 
information may be obtained from the Senior Dean, King’s College, 
Cambridge, to whom testimonials as to character and aceal ability 
shou Id | be s sent not later than June 2 


‘HRIST CHURCH, Endell ‘Street, WwW «Cs —BASS 

and TENOR VOICES WANTED. Salary, £5. ALTO or 

TREBLE Voices, £2. Voluntary help accepted. Apply, Wednesday 
ats or F Friday at 7.30 p.m. 


LL SAINTS’, 














Margaret Strect. —RE QU IRED, 

for the Choir of this Church, a BASS, a B ARITONE, and an 
ALTO. Good Readers indispensable. Duties : two Services on 
Sundays, Good Friday and —— Day, and a weekly Rehearsal on 
Fridays at 6 p.m. Salary, £25, and 
Services. Apply, by letter,to Mr. W. 
N.W. N.B. —Applicat ions unanswere to be consi 









B: ASS WANTED in the Voluntary Servilcad: Sacks 
of St. John’s, Waterloo Road. Practice on the Organ offered 
in a Apply at the Church any Friday evening after 5. 


“T. PETER’S, Eaton Square.—BASS VACANCY, 
Salary, £20. Sundays and Rehearsals. Good solo voice 
good Re vader, accustomed to high class music; communicant 
pay given for special services. Apply, by letter, to the Organist 
Peter’ sV esiry. 


SEVERAL GENTLEMEN (volunteers) WANTED ‘s 

to join in the formation of a thoroughly good Choir. Oppor- | 
tunity for solo and verse singing. Church, with grand ritual, near | 
Oxford Cirens, Write to Mr. ii E. Moss, 33, New Street, Dorset | 
Square, W. | 






Wiihada 


| with terms for 


manual iien 1, 1884. 
ARITONE VOICE, with some knowledge of 


Music and Choir experience, would be glad of an engagement 
in paid « choir. T. B., 4, Eardley Cresce nt, S.W. 


APPOINTMENT in a 


ee: deep Lass (traine 1) voice. 
’ Plimsc 911 Road, Finsbury 


315 








Bass—Wat AN’ TED, an 
Church of England Choir 
secag 7 DD to E. Address, E. J. R. 
ar} 

ASS SOLOIST 


Evening g only. Addre 





ional), for Sunday 


Novello, Ewer and Co., 





ess, Hes 








80 and 8 , Queen Street, FE. 
RGANIST for Wellington U.P. Church, Uni- 
versity Avenue, Glasgow. For full particulars as to require- 
ments, apply, by fr r — to Convener, Or Committee, 





, Waterloo Street 
( RG. \NIST W, \NTE D, by the ont of July, for 
L nsdale Ch rch, Westmorland irpliced choir. 

mm ) with tes 
Laondeie 











fore ng y 15. 











Ee RGAN IST W. ANTED for Parish Church, Wood- 
ridge, Su - Ik. Choral Service. ed Choir. Salary, £4 
Ailivese, Rev. R. C. M. Rous , The Rect ewes 

ae “WANTED, fora month, f L ondon 










Church. Duties light, and commence of Ply 
y letter only, to Ernest Winche ter, 67, Be I S.W 
GANIST Ww ANTE b for Stud 


0% 


\N- ORG. ANIST 
WANTED for a City rch. £ 
Rivingtons, 3, Waterloo Place, S.W. 
W's AN TED. an ORGANIST 
ewport, Mon. Mixed choir an 

Must ™ able to tr 
i Goc lo 
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eman now doing duty in two § uburban CI 
a Church or Chapelin the City, where 
ess, R., Messrs. Novello, Ewer and  Co., So an 






“WANTED by _ 
, Eaton Squar 
pr referre 


SSISTAN ia 
Sergison, at St. Peter’ 
JPIL or ASSISTANT 






RG. ANIST and CHOIR- 
,» Wh itechay pel. Salary, £30. 
r npn od Apply, by letter, stating 


ANTED, an Assis tant Ol 
MASTER at St. Jude’ 
To take chief work shortly at a highe 
references, Xc., to J. Marritt, 3, Con umercial Street, E. 
RGAN.—APPOINTMENT W. AN TED, al 
the endof July. Highest testimonials and references 
H. Cc. Px trin, Craufurd Col lege, Maidenhead. 
RGANIST.—APPOINTMENT 
or near London. Small salary. Addre 
lard, 133, Praed Street, Paddington, W. 
RGANIST’S AP — NT MENT WANTED. by 
Young Man, ag nest Address, XN. Y. 


176, Queen’ s Road, Hast 


O SEASIDE 





atter 
Address, 


WANTED, in 
, C. W. E., care of 
Mrs. Ba 








refer ences. 





( RG: AN 1S” TS.—ORG AN IST, large 
Church (prettiest part of Th: with house and two gr 
pianos, DESIRES EXCHANG? ioe days in August. Parti 
to k. Q., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
i iy’ PROFESSORS.—Scotch ORGANIST desires 
SIX WEEKS’ R ESIDENCE w ith Professor, and daily Tuition 
1 Pianoforte. Coul ssist in Church. idr 
rf ae T. Loudon, Charing 











in,anda 
tuition and boar 
| Pos t Office, Glasgow. 


AN ORGANIST requires 
Plain or choral. Highest references, 
for permanency. A.S.C., 21, Chatterton Road, 
kent. 


inging, Org 








APPOINTMENT. 
Would give a short tim 
Bromley Common, 
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pe XEERIENCED ORGANIST and CHOIR- 
MASTER seeks ENGAGEMENT. 
references. Address, F. M., 
Street, W. 


Good testimonials and 
English School of Music, 304, Regent 





LONDON ORGANIST, &c., is open to imme- 


Several years’ experience. 


diate ENGAGEMENT in London. 
Be Si; Cumberland Sireet, S. W. 


RGANIST is open to DEPU TISE for two or 


Address, 7, Duke 


three months. Near London preferred. 
Street, P ortl and Place, W. 


EXPE tRIENCED ORGANIST and 
MASTER is open to = -ENGAGEMENT. Highest testi- 
monials. 


Street, WwW. 


Apply, Musicu is, Me 


N ORGANIST and CHOIRMASTE R of many 

years’ 

open to RE- ENG AGEMENT. Mus. Bac, Oxon., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER 

ENGAGEMENT in or near London. Experienced; 
testimonials ; communicant. M. N., care of Mr. 
Hanover Square, W. 


RGANIST.—A Gentleman 

Medalist of the R.A.M., also of seven years’ experience as 

Organist) desiresa RE-ENGAGEMENT in or near London, Address, 
X., Augener’s Library, 81, Regent Street, W. 


LONDON ORGANIST, who has relinquished 
regular work, will DEPUTISE upon nominal terms, Distance 
immaterial. Address, Organist, 45, Shardeloes Road, New Cross. 


RGANIST and CHOIRMASTER. Communicant. 

Married, aged 30; with fifteen years’ experience. caged 
Diocesan Choirtrainer and Colonial Cathedral Organist. Holds 

important post now, and has the very highest credentials. Good 















salary and prospect of teaching necessary. Delta, Messrs. Novello, 
wer and Co.,, So and 81, Queen § eet, E.C 
RGANIST seeks APPOINTMENT in London | 


testimonials. _Communicant. H. B. 
yand 81, Queen Street, E.C. 


or note Good 
Messrs. Novello, Ewer and Co., 
O SEA-SIDE ORGANISTS.—A_ well-known | 
London ORGANIST would be glad to take DUTY at the sea- 
side during the summer months. Address, with full particulars, 
L.Mu ., Novello, Ewer and Co., 1, Berners Street, London, W. 


GENTLEMAN, at present ORGANIST and} 

CHOIRMASTER of leading City Church with full 
Cathedral service, is desirous of obtaining an AP POINTMENT in 
the Suburbs (S.W. or W. district) where there is a large and modern | 
yrgan. Address, A.B., Novello, Ewer and Co., Ouc een Street, | <a 


LONDON ORGANIST wishes for RE-EN- 
GAGEMENT, or will Deputise. Excellent testimonials. W.B., 
Mile End Schools, Stepney Green, I. 


AMES BRABHAM, for upwards of 1 











Thirteen | 


J years Organist and Singing Master of Dulwich Ce iad is open | 
r | 


to an I NGAGEMENT. 67 , Water L ane, Brixton, S.W 
HOIRMASTER.—A Gentleman, now disengaged, 
is open to undertake direction of good Choir. Accustomed to 
full Cathedral service, choral celebrations, solos, &c. Address, Delta, 
39, 39, Court I Hi Road, Le wishe am, S.E. 








‘TE ACHING PRACT ICE. for DISPOSAL in large 

Provincial town. Income nearly £300 a year. Could “be 
nearly doubled. Terms of purchase—one year’s in come, half down in 
cash, balance by appr: tg bills at reasonable dates. Address, 
Professor, care of J. Vickers, General Adv ertising Offices, 5, 
Nicholas Lane, L Re Street, E. 


W:- ANTED, PIANOF ORTE TUNER. Must have 


knowledge of Pipe Organs. Appiy, stating full particulars 
, Messrs. Novello, E wer an id Co., 1, Berners 








and salary required, to H. 

Street, W 

\ ANTED, for the Country, lirst-class TUNER. 
State salary required and enclose carte and trade references. 

L. A., Messr 


V AN T ED, 

TUNER whe understands Harmoniums and American 
S: reread references required. Ary ay stating age, salary, 
V ey 44, London Street, Southport. 


. Novello, Ewer and Co., 1, Berners Street, W. 








Organs. 
&e., R. 


A® large Firm of Country Musicsellers require, for | 

London and Suburbs, the occasional services ofa good TUNER, 
resident in London. Apply, by letter, to X. Z., Messrs 
and Co., 1, Berners Street, London, W. 


\ KJ AN TED, a PIANOFORTE TUNER of first- 
class ability and character. iat to Mr. Henry Farmer 
High Street, Nottingham. 








DIANOFORTE TUNERS WANTED, principally | 


for outdoor work. A liberal salary given to skilful and reliable 
men. Apply, personally, to Challen and Son, 46, Oxford Street, 
London. 


CHOIR- 
s. Novello, Ewer and Co., 1, Berners 


‘perience, and with high te stimonials and references is 


seeks KE- 
highest 
Ashdown, 19, 


(Bronze and Silver | 


an experienced PIANOFOR TE! 


. Novello, Ewer 
| 


O PIANOFORTE TUNERS.—WANTED, for 

an old-established House in the North of England, a good 

TUNER for out-door work. Liberal salary and constant employment, 

No one need apply who is unsteady or nnn Poa 9 Address, I. Y,, 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


AN TED, a first-class TUNER. “Must be. sober 

and trustworthy, good references indispensable. A _ per- 

manent situation. Apply, E. I’, Allen and Sons, Royal Music Saloons, 
Wolv erhampton. 


JIANOF OR’ T E TUNER (from Cramer, Wood and 
Co., Dublin) seeks ENGAGEMENT, Age27. Apply, A. Davey, 
5,L Lambourne Road, Clapham, London. 


S SECOND PIAD ‘-E TUNER 











A PI ANOF ORT! TUNER and 
& ASSISTAN T (21). Good player. Secke kept. First-class 
references. F. R., 7 _ Rodne y Street, Pentonville, N. 


A thoroughly competent REPAIRER and T UNER 

of PIANOI ORTES and ORGANS requires SITUATION, 
Jighteen years’ experience. Address, A. B., care of G.T., 43, Argyle 
e ire, London. 


[DISENG: AGED in July. First-class TUNER and 
| REGULATOR of PIANOFORTES, American Organs, and 
D.G., Messrs. Novello, Ewer and 











| Harmoniums. Good references. 
Co., 1, Berners Street, London, W. 
DVERTISER, at present holding situation as 
| SECOND TUNER in the country, wishes to get intoa London 
| factory where he will have the opportunity of practising fine tuning, 
/E xcellent referc references, W. ‘&B. 8, Bb dett Ro: id, Bow, E. 














DVERTISE .R, — just left Messrs. Broad- 
wood and Sons, desires a SITUATION ina good Music Ware- 
house. He is thorous ghly proficient in Tu ning, and is a good Salesman 
and Pianist. Highest references as regards ability and character. 
Age 26. S. J., 43; ‘New Street, Birmin gham. 


\ AN TED, to Learn the TUNING and REPAIR- 
f ING of P IANO! ORTES, als . of Harmoniums and American 
| Organs. Address, stating terms, to F. W. L., 30, Hackford Road, 
| Brixton, S.W. 

SITUATION WANTED in a PIANOFORTE 
» WAREHOUSE. Thorough knowledge of the trade; good 
salesman; can tune and repair, Salesman, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 


SHOP ASSISTANT REQU IRED, who is a 


good Pianist and Writer. ply, enclosing carte and stating 
wages required, to Frank Attwells, 2ading. 


: ADY ASSISTANT RE QUIRE D, who must be 
— agood Pianist. Well up in the Music Trade and Catalogues, 
Good permanent situation to suitable 
IF. B., Messrs. Novello, Ewer and 








| 
| s 
| 
| 











nda pushing Saleswoman. 
person. Apply, with photo, W. 
Co., 1, Berners Street, W. 


‘\ W: ANTED, an experienced and respectable | man 

to take charge of the Paper Department in a large Country 
| Music Warehouse. Address, Notation, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


YOUNG LADY wishes for a RE-ENGAGE- 

MENT in a MUSIC WAREHOUSE. Understands the 
| business in all its branches. Can keep books; plays and reads well. 
Has been for the last six years in present situation. Address, J.G., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“SSISTANT (43)—SITUATION WANTED ina 
4 MUSIC WAREHOUSE by one who has considerable expe- 
rience in the Sheet Music and Small Goods Departments. Good 
Pianist and Tuner. Address, stating salary, Andrew A. Smith, care 
of Miss Carson, 30, High Street, Dumfries. 
S ASSISTANT.—Advertiser is open to RE- 
ENGAGEMENT, Town or Country. Thorough knowledge of 
all details of the trade. B., 7, Swindon Street, Cheltenham. 
T? THE MUSIC TRADE.— WANTE x a 
SITUATION as MANAGER. Twenty years’ experience in 
Testimonials unquestion- 





one of the largest houses in the kingdom. 





able. A. Z., Mess cs: Novello, Ewer and Co., 1, Berners Strect, W. 
M USIC and MUSICAL INSTRUMENTS.—A 
| pi Gentleman, with good connection, seeks RE-ENGAGEMENT 


as TRAVEL Lr Rk. Messrs. Novello, Ewer and Co., 
, Ww 


Address, A., 
1, berners Stree & 


| Prom £100 to £200 WANTED, on high per- 

| centage, or on share of profits in a lucrative business of pub- 
lishing foreign and English Music, and selling foreign and English 
| pianos. Address, C. K., care of Mr. Hawkins, 32) Brewer Street, Ww. 


RGAN - BUILDING.— Advertiser, who is 
| thoroughly conversant with Organ-building in all its branches, 
| is anxious to mect with a Gentleman having command of capital, to 

join him in prosecuting a first-class Business. Address, in first 
| in stance, O. B., 216, » Marquis Road, Brockley, S S.E. 





OR SALE, in a Fashionable ~ Watering- place 
(South), an Old Established PIANOFORTE and ° MUSIC 
BUSINESS. Good Tuning connection and good Hiring and Selling 
| trade. Address, R. A., Novello, Ewer and Co., 1, Berners Street, W. 











ap 
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Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
Projectors of 


GENERALLY. 
Me: STEDMAN begs to inform 

Concerts, Managers of Operas, Operettas, and Entrepreneu rs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes, Terms upon 
application. 





TO THE CLERGY. 
R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 
M®: STEDMAN is prepared to supply good SOLO 
-—— -BOYS for Church Festivals, Choral Weddings, Con- 
certs, c 








MUSIC FOR BANQUETS, dc. 
R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &e., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


\ J R. STEDMAN is prepared to provide CHOIRS 
= and ORCHESTRAS for the performance of Oratorios and 
antatas. 


R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


USIC and MUSICAL INSTRUMENT BUSI- 
NESS for SALE. - ablishe -d about forty years. For er 
lease, goodwill, stock, &c. ply on the Basa ises, Wilcocke’s Mu 
Warehou: se, 103, New in gton nC! auseway ndon, S.I 


OUSE in S.E. district. 




















Contains three sitting- 









rooms, six bedrooms; garden back and front. Has always 
been in occupation of present owner who is going abroad. Un- 
expired term, 82 years. Also, new Two-Manual Organ (full sc 


standing in drawing-room. Blown by gas e1 
e for th e whole, £550. Portion of purchase- money 
26, Beverley Road, Anerley, S.E. 


spotted metal pir 
in basement. Pric 
can be left on mortgage. 






Auction Rooms specially for the Sale of Musical Property 
MESSEsS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Priv; ate Sale. Terms on application. 


LD MUSIC BOU GHT and SOLD. —Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ fusic. Full value and cash payments. 
Reeves’ s Depot for Old Music, Fleet Street, London. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
ifrequired. Terms upon application. 
London: B. WILLIAMs, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 





and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
ondon: B. Witirams, 60, Paternoster Row, E.C. 


RGAN for SALE.—One manual, eight stops, and 
pedal bourdon. By Bowes. Apply, by letter,to Mr. T. Harvey, 
23, Faulkner Street, Manche ster. 


RGANS.—No. 1, £50; No. 2, 








£65; No. 33 £1503 


No. 4, £170; No. 5, £180; No. 6, £200; No. 7, £230.” Full par- 
ticulars on application. Fi incham’ s Organ Factory, 150, E juston Road, 
London. 





QGAN for SALE, suitable for Church or Chapel 
(one-manual), containing stopped diapason, open diapason 
throughout, principal, fifteenth, dulciana (fiddle G), mahogany case, 
and general swell. In good condition. Price £30. For particulars 


+7| “TP? WO-MANUAL ORGAN, 


I, 1884. 
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23 stops, Church or 
Chapel; $wo-manual Organ, 18 ‘stops, Church or Chapel; two- 
manual Organ, 10 stops, Church or Chamber. SALE or HIRE. 
W. E. Richardson, Builder to her Majesty, Central Organ Works, 
Hulme, Manchester. 


- AN WANTED D (Second- hand). —One Manual, 


ut 8 stops; Swell; Bourdon on Pedals. Full pasticulara, 

Rector, ay thal, Miche ‘Idean, Gloucester. 
A TWO-MANUAL ORG AN, by Fricur and 
—— N, for SALE. Price £80. 2} octaves of bourdons on 
pedal org 7 stops on great, 3 on swell, and 2 couplers. Address, 





Inc 1cl imber *% iI, m Road, Brigh ton. 


‘HAMBER ORGAN.—-Two manuals, 13. stops, 


bourdons. £80. Address, M., 8, Howard Terrace, High Road, 
South Tottenham. 


HAMBER ORGAN for SALE, with two Manuals, 

Pedals, and thirteen stops. Also, a ios Hydraulic Engine 

(large size), suitable for a church organ. J. S., John Heywood’s, 
Manchester. 


por SALE.—CHAMBER ORGAN 
would suit small Chapel or Mission Room. 

bourdon, 14 octave pec , Oak case; 

J. st ent, 196, Park Road, Asto 


MERICAN ORGAN (Mason and Hauer IN). Two 
rows of keys and pedals, twelve stops, and full organ (foot pedal); 
separate hand blower and seat. In perfect condition. Cost 115 
guineas, Cash price, £48. Ward’s Pianoforte Warerooms, 100, Great 
Ru issell ‘Str eet, Bl bury, W.C. 


t O-M: ANU AL AME RICAN ORGAN for S. ALE. 


19 stops and swell; als, 30 notes; 13 of reeds; oct ns 
id s 





(Pipe), or 
Five stops (4 metal), 
everything good. Price £40. 
n, Birmingham. 


















sets 




















nanual, and pedal cot blowers. In handsom 
pence and panelled \ nental gilt pipe, top a 
stool. Gua teed in 7 lineas: cos st £2 . Can 
be seen and tried at 39, Ha: argrave © Ps ark Roa 1, Ju inction Roa | He ll lox way. 
SOR SALE.—An Alexandre fini catacs Two- 
Manuals; d« knee swell; 22 stops; ge sion action. 
Price £50; cost / . W., Oak Lodge, 





bs letter, to €. €. 
Harv ard R oad, ,G W. 


O OR “ AN 








TS.—For SALE, a full- 
EAVESTAFI lal attach- 


F, with pe 
y to J. Ridgway, 1, Above Bar, 






STUDEN 
Appl 





Sou thamp ton. 


ARP { for Ss AL E. —A Second. 
Gothic Harp, by E 
Apply, 15, Wa ilworth Road, 





hand Double Action 
, to be sold. argain. 


A ba 
le, Ss. a 








and Ca 


phant 


IOLINS.—Two of the finest JosepH GUARNERIUS 

; in pe ae arenes vation. Also one by ANDREA AMATI; 

fine preservatio xq lity. Very rare; there 
being only or e property of an amateur. 














To be seena Violin and Bow Maker, 22 and 22a 
Wardour Street, Leicester Square, W. 
IOLINS, by Coriin-Mezin and ANDR.£ VERINI 


est new Vi = tins made), sent on approval by the Importer, 
Alphonse Cary, New 


ye puis Gace for trueness, 
brilliant tone, and great durability. Three firsts post-free for 
thirteen stamps. Alphonse Cary, Importer of 
Musical Instruments, New y, Berks, 


IOLIN STRINGS to stand at Concert Pitch. 

Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
London, E. Cc. _ Established 1843. Price Lists ‘sent free. 





Manufacturer and 
Trade supplied. 










VoL IN STRINGS.—Three real Roman EorA 


strings sent for thi rteen stamps, other strings equally cheap. 
Address, “ E dition Chanot,” 179 and 155, Wardour Street, London, W. 


. R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List'for s stamp. 


OWER” ORGAN 








WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


ORBAY” METAL ORGAN-PIPE WwW ORKS, 

20, Torbay Street, Kentish Town, N.W. Metal and Zine 

Pipes of every description, Voiced or Unvoiced, in large or small 
quantities, on advantageous terms. J. Gild ersleeve (20 5 practical 
Reed and Flue Voicer), Torb ay Street, Kentish Town, London, N.W. 
Vi oicing done for the trade. 











BOES.—The NEW MODE L OBOE i is unrivalled 


for equality of tone throughout the entire scale; has also the 
best and easiest system of fingering ever yet obtained. J. Sharpe, 











apply to Rev. Mr. Russell, Wallingford, Berks. 


Obocist and Musical Instrument Maker, Pudsey, near Leeds. 
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VIOLINS. 


Paris UNIVERSAL ExurpiTION, 1878. 





CrAss 13. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, RO ME, snd and Two Diplo: nas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAK. aR 


aly 
ARTISTIC HOUSE 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. 





The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only apy rroved. Recommend 
and played by the greatest masters; among others, Messrs 
MARSIK, OLE AR, LEONARD, ARMINGAUI ), Miss } 
TAYAU, &c., &c Mes srs. M ASSART, SAUZAY, DANCLA, 
FRANCHOMMES "MAURIN, CHEVILL ARD, JACQUARD, &c., 
Professors at the Conservatoire of Mus ic, Paris. 

Catalogues and testir monials post-free on ay 
ELLY and CO., PIANOFORTE and HARMO. 
NIUM MAKERS. (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’ s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from rg guine 

The Trade, Merchants, and Shippers 


. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WOR 












supplied. 








LC KS, 
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~ By Her Majesty's 


THE 


Actions & Organ Pedals 


OFORTES 


BEST 


A NT 


LAAN 


Pi 


AINSWORTH'S. 


hundreds of excellent performers on the 
and Harmonium who would certainly excel 
in Organ Playing if they had means for adequate pedal 
practice. Ainsworth’s Patent Actions and Organ Pedals 
are ea tached to any noforte or Harmonium and 
the prices arranged on a very moderate scale, so that with 
those who already have a Harmonium, 
\merican Organ, or Pianoforte can have, as it were, an 
organ at their own homes whereby proficiency in the art 
of organ pedalling can be acquired and maintained. 





Pianc 












ily at 


a small outlay 





“~ =f >) oN GT OF 
ESTABLISHED 1854. 
SPECIFICATIONS FREE ON APPLICATIC | 

; nani SARI. ARRIGO) ee 
I ALMAINE’S PI ANOS Ss “HALF-PR ICE; from | 
£10. D'Almaine's American Organs from £3. All full com = | 
pass. Warranted for ten years. C i all risk taken. 
Easiest terms areanige 1. or, Finsb iry 
CCURATE METRON (OMES, Is., post-free. 
Rudiments of Singing, 1s. per Singing-Class Tutor, 
rath edition, 6d. each. D. Scholefi ield, Trinity Street, Huddersfield. 





ING 


~ r 
NEW MUSIC-ENGRAVING 
(STEAM PRINTING) 

EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 

50 PER CENT. CHEAPER, 

SPECIMENS and ESTIMATE 

Post-free, per ret 
x1. COPIES and REPRINT supp 
2. SALE of COPIES on COMMIS 
3. PUBLISHING on ROYALTY and pushing s 
The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of every one. 





SION Ne 
ale. 









SONG, PIANO PIECE, &c. (Engraving, Printing, and Paper) 
4 Pages, including Title, 100 Copies (Voalio) ass watt 8s 
The following 100 Copies. oes w 0 40 

ANTHEM, PART-SONG, KYRIE HY MN,’ RC. I 

4 Pages, including Heading, 100 C opies (Octavo) 120 
The following 100 Copies oo -« © 20 
TITLES of special design, in colours or black, wi ith Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books ta any kind, 


&c., and large ‘orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light, for th e€ prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 

















_| THE UN PARAL LELED SUCCESS WHICH HAS ATTENDED 
| AINSWORTH , ONLY PATENT PEDAL ACTION” 
{1S DUE ° TO ITS SUI IORITY AND THE FACT THAT IT 

5 A LONG-FELT WAN T—viz., 
A PLE! Y FOR ORGANISTS AND ORGAN 
STUI1 ‘“ELY FREE FROM ANNOYANCES 
AINSWORTH’S ORGAN PEDA 
are made by the most 
IMPROVED STEAM MACHINERY, 


ned for home use. 


VING-RO OM 





- r “salle A 1 
and specially des 











1 > TYDAY 
SPECIAL ty FO R DRA 
(See Special C.O. Illustrated Price List). 
Copy of warranty given with Ainsworth’s Patent Actions 
and Organ Pedals: 

‘Should any particle of Ainsworth’ s Patent Action No...... 
and Organ Pedals No break or give way during 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Romer, Papua, AND NAPLEs. 


A FINE COLLECTION OF 11 ITALIAN INSTRUMENTS, 








Bows, Cases, Music Stands, &c. See Price Lists. 


MARTIN’S LANE, LONDON. 


No oTHer ADDRESS. 


st, ST, 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical Schoo! Exhibition, 1882. 
Specification 1s and Estimates free of f ch arge. 


MALEY, YOUNG, & OLDKNOW, 


ORGAN BUILDERS. 
Manufactory: 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 


ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate = Arges. 
Materials, workmanship, and tone ‘guaranteed to be first-clas 
Specifi cations, estimates, and designs for chancel, bracket, ct hamber i 
and all descriptions of Organs, 
N.B.—New and Second-hand Organs for Sale. 
INSP ECTION INVITED. 


2 RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton Road, Huddersfield, Price PS, 
with drawings of every instrur nent, post-free. 
band. Patronised by the Army, Navy, and Rifle Corps. 


ALBUMS of GERMAN SONG ~ 
SELECTED AND THE Worps TRANSLATED INTO 
Enacuisu py FRANCIS HUEFFER. 


No: 2. 
THIRTY SONGS 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
ROBERT FRANZ 
PRICE ONE SHILLING AND SIXPENCE. 


ConTENTS :— 
| A lifetime wasted. 





On the hidden wood-path. 


Sunset. Lo! he has come. 

Not a star. Autumn sorrow. 
Sunset. Will she come to-day ? 
Breathlessly the Lake reposes. Love in May. 

In the forest, moonbeamed-| Yea, thou art blighted. 


The last tear. 
Love song. 
When my despair is deepest. 


brightened. 
The Swiss Soldier’s complaint. 
Rest on me, thou eye of darkness. 


At night I see thee with dreaming | Sweetest maid with lips like 
eyes, roses. 

Dreams, Thinking of thee. 

The rose and the lily, The rose has made sad moan to 

On the sea. me. 

Gently through my bosom flow. In Rhine’s broad rolling waters. 

Omnipresence, Forgotten. 





Thou art far. Good Night. 


London Nove tito, Ewer and Co, 
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PIANOFORTES ~ 


HIGH-CLASS, FOR THE MILLION, fro tos. 
Full Compass, Seven Octaves. Warranted. 
THE LONDON MUSIC PUBLISHING AND GENERAL 
AGENCY COMPANY (LiMiTep), 
; of the £10 10s. Pianofortes, ion, 54, Give Great Marlborough St., W. 


THE NEW PIANOFORTE, 


1! Compass, £10 10s. Has a sweet quality of tone, and i 
adapted for small rooms, &c. 


isa dmivably 








_.. . THE PULL COMPASS 
SEVEN OCTAVE PIANOFORTE 
Has light, elastic touch. Suitable for Yachts, &c. 
THE NEW £10 ros. PLANOFORTE 
For Schools, Students, &c. Will stan d hard wear 
THE NEW 


Pl \NOF OR TE 


Full Compass, Seven Octaves, Walnut Ca All latest improvemer 


|THE NEW fr0 | TOs. PIANOF ORTE 


Safely packed, and s ipt of 






t of the world, on rece 
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gh Stre et, W. 


SONGS | ror CHILDREN 


to be ac € 
FR BENCH 
With an English version by L: 
COMPOSED B} 
F. W. DAV ENPORT. 
Price rs. 6d, net. 
FULL AREN 
sedate ate 
W IL < ‘T AM SPARK. 
_ Octavo, pric ce eee ee —— 
LORD IS MY SHEPHERD 
ANTHEM, COMPOSED LY 
A. BLISSETT. 
Octavo, price Is. net. 


SUNSHI N E 
SONG 
Written by F. E. Weatnercy, M.A. 
COMPOSED By 
BERTHOLD TOURS. 


Price 45. 


idy MACrARREN, 





Dk. 


THE | 














y Madame | me / TTE 


THE OLD HOU Si F YR AWAY 


SIR G ZORG E MACFARREN, 


4 
4s. 


UNISON ANTHEMS for VILLAGE CHOIRS 
COMPOSED BY 
ROWLAND BRIANT. 
Though your sins be as scarlet, price 2d. Come unto Me, price 2d, 
Hear my prayer, price 3d. Praise ye the Lord, price 34. 
es NEW PART-SONG FOR MALE Wide S 


GOOD-NIGHT, BELOVED 
COMPOSED BY 
LANGTON ELLIS. 
8vo, price 3d. 
THE LONDON MUSIC PUBLISHING Na gh Limited), 
54, GREAT MARLBOROUGH STREET, 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN PIANOFORTE PLAYING, 
SOLO SINGING, INSTRUMENTAL MUSIC, &c. 


Arrangements are being made for holding Examinations in Vocal 
and Instrumental Music at the following centres: Southport, June 3, 4, 
and 5; Northampton, June 10; Scotland, June 10 to 14; Preston, 
June 11; Altrincham, June 12; Bowness, June 13; Stockton- on- Tees, 
June 13; Liverpool, June 16 to 23; Newport, June 24 and 25; 
Swansea, June 26; _ Brighton, June 27; Haverfordwest, June 27; 
Carmarthen, June 28; Eccles, June 30; Stockport, July1; Lancaster, 

uly 2 and 3; Leicester, July 4 and 5; Ripon, July 7 and 8; 
ueeds, July g and 10; Ealing, July 9; York, July 11; Colchester, 
fey 12; Notting Hill, July 14; Birmingham, july 15 and 16; 
edford, July 16; W Sivereempton. July 17 and 18; Leamington, 





uly 23; Ludlow, July 233 Bath, July 24; Bristol, July 24; Exeter, 


NOW READY. 


VOLUMES I. & II. 
Johann Sebastian Bach 


His Work AND INFLUENCE ON THE Music 
or GERMANY, 1685-1750 


PHILIPP SPITTA 


TRANSLATED FROM THE GERMAN 
BY 





hy 19; Wellington, Salop, ah 2; Weymouth, July 22; Shrewsbury, 


July 25; Taunton, July 26; Dunster, July 26; London, July 28 to 31; 
Manchester, July 30 and 31. | 

Applications for similar Examinations should be made without | 
delay to the Secretary. | 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 





The Higher Examinations for Diplomas and Si EC 
in various Subjects will be held during the wee ken 

The “ Gabriel” Prize, value Five G I > 
Harmony Paper at these Examination ject to conditions published | 


a 

a 

in the College Calendar. Ber 
| 

| 





july 12 yey 
i for the best 








THE HENRY SMART SCHOLARSHIP. 
SIk JULIUS BENEDICT PIANOFORTE EXHIBITION, 
THE SIMS REEVES VOCAL EXHIBITION. 
The regulations for the above are now ready, and may be had on 
application. 
All communications should be addressed to the Secretary, 
College, London, W. 


THE 
Trinity 


ACADEMIC GAZETTE 
Lonpon, AND INSTITUTIONS 
Price Twopence 

Is published on the first of each month, and may be obtained from 
Hammond and Co., 5, Vigo Street, London, W., and all Newsagents. 
By Order of the Academical Board, 


THE 


Trinity CoLiece, In Unio 


Or 


READY IN A FEW D.: 


AN 
LYS 


WILL BE 


A NEw EpITION o1 


IN THAT DAY 
ANTHEM | 
COMPOSED AND RESPECTFULLY DEDICATED 


H.R.H. PRINCE ALBERT, K.G. 
BY 


SIR GEORGE ELVEY 


EIGHTPENCE. 





EDUCED PRICE, 





(Novetto's Octavo Antuens, No, 273.) 


London: Novetto, Ewer and Co. 





Second Edition. 


ol. PETER 
AN ORATORIO 


THE WoRrDS SELECTED FROM THE HOLY SCRIPTURES 
COMPOSED FOR THE BIRMINGHAM FESTIVAL, 1870, 


BY 
JULIUS BENEDICT. 
Vocal Score, 8vo, paper cover, 3s.; scarlet cloth, gilt, 5s. 


London: NoveLLo, Ewer and Co. 


CLARA BELL 


J. A. FULLER-MAITLAND. 


THREE VOLUMES, 
£2 2s. 


NOVELLO, EWER AND co. 


“SECOND | 


SCOTCH RITAPSODY 


(BURNS) 
Op. 24 


COMPOSED BY 


A. C. MACKENZIE 


TWO PIANOFORTES BY 





LONDON: 








ARRANGED FOR 


. ALIBRANDI 
Price 5s. net. 
London: NovELto, Ew ER and Co, 


BALLET MUSIC 
RUSTIC MARCH 


FROM THE OPERA “COLOMBA” 


. MACKENZIE 


Op. 





A. 


Q 


Arranged ae Pieeckunns Duet by 
E. SILAS. 





PRICE 4S. NET. 
Full Score, ros. 6d.; String Parts, 4s.; Wind Parts, 9s. 3d. 


NoveELto, Ewer and Co. 


ANTON DVOKAK 
| AUS DEM BOHMER-WALDE 


Op. 68. 
| 
| Stx CHARACTERISTIC PIECES ror PIANOFORTE 
Books 1 and 2, each 12s. 


SCHERZO CAPRICCIOSO 
FOR ORCHESTRA 


Arranged for Pianoforte Duet, 11s. 
London: NovELLo, Ewer and Co. 


London: 





Duvet 
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SIR MICHAEL COSTA. 


BORN, FEBRUARY 4, 1810. DIED, APRIL 28, 1884. 


Tue records of the nineteenth century will be 
referred to in after time as rich in brilliant and 
remarkable human lives, among which the life of 
Michael Costa will certainly have a place. It is 
true that Costa did not command the applause of 
listening senates, or lead armies to victory. He 
made no discoveries in the walks of science, en- 
riched no literature with deathless works, nor did 
anything calculated to affect the destinies of the 
human race. But a man may be called to achieve 
none of these things and yet show the very highest 
qualities. The personal measure of an individual 
should not be taken by reference to his position 
and opportunities, but by estimate of his absolute 
qualities. Tour de l’Auvergne, ‘first grenadier 
of France,” was only a private soldier, yet, by 
Imperial decree, his name headed every muster- 
roll, and was called wherever the tricolour waved, 
to be answered by the noble words, ‘*‘ Dead on the 
field of honour.” Michael Costa ranked above a 
private soldier, but what we desire to insist upon 
is that a man may distinguish himself relatively 
as much in a limited as in an extended sphere. 
Questions of personal greatness are not determined 
by the area over which greatness happens to be 
recognised. 

We have only to look at Costa’s beginning and 
then upon his end in order to be convinced that 
with him there must have been remarkable gifts 
of some kind or other. In the year 1829, when he 
was nineteen years of age, Costa figured amongst 
the students of the Neapolitan Royal Academy of 
Music, then under the care of the veteran Zin- 
garelli. Concerning the nature and extent of his 
musical talent at that period we can say abso- 
lutely nothing definite. He had written a good 
deal—a mass, cantata, and three operas inter 
alia, but none of these things have come down 
to us. Probably they were no more than every 
student was expected to do, and we see no 
reason to suppose that they revealed the special 
endowment of genius for composition. On the 
other hand, we have very clear evidence that 
Costa exhibited remarkable talent of another kind, 
and that Zingarelli, with rare discrimination, per- 
ceived its full value. Everybody knows the story 
of Costa’s coming to England, charged with the 
fortunes of his old master’s sacred work, written 
for the Birmingham Festival in 1829. Zingarelli 
was then nearly eighty years of age. Always a 


precise and methodical man, his habits had, no 
doubt, strengthened themselves as years went 
on, and it is far from likely that he would have 
entrusted his music to a youth of nineteen unless 
he had been profoundly impressed by tried and 
proven ability. It should be remembered that 
Costa came to England not simply as the mes- 
senger of Zingarelli, but as his representative. 
The intention was that the young man should 
rehearse and conduct his master’s cantata, and we 
want no more than this simple fact to prove that 
talent for the kind of work which afterwards made 
his fame and fortune then stood revealed in a 
conspicuous manner. That Costa did not conduct 
Zingarelli’s piece was no fault of his. Greatorex, 
Cramer, and the rest elbowed him off, and the 
committee did what they could in recompense by 
offering him an engagement as a solo vocalist. 

It has often been stated, with regard to this 
memorable délut, that Zingarelli’s composition 
was a setting of the Psalm ‘ By the waters of 
Babylon.” The mistake should be corrected. 
On reference to the Havitonicon (Vol. vii., p. 274) 
it will be seen that the venerable musician 
took as his text the twelfth chapter (six verses) of 
Isaiah. According to the same authority, it was 
a poor work, but what other could have been ex- 
pected from so aged a master, and one who lived 
so far back in the past as to expel Mercadante 
from the Academy for the heinous offence of 
transcribing a score of Mozart. The Har- 
monicon criticised the cantata in strong terms: 
‘** The ‘Cantata Sacra,’ composed for this Festival 
by Zingarelli, is one of the most tame, insipid 
things we were ever doomed to hear: a heap of 
common-place trash from the first to the last note. 
After twaddling in B flat for half-an-hour, he 
ventures for a few bars into I’, then returns to 
B, and there is an end.” Poor Zingarelli! How 
much it is to be regretted that some kind and 
judicious critic did not, at the end of the first page 
of his manuscript, insert for his edification the 
words which Haydn affixed to the fragment of his 
Lighty-third, his last, Quartet— 

All my strength, alas! is gone, 
Old and weak am I. 


This is quite in the tomahawk style of the 
Edinburgh Review, as determined by the ferocity 
of Jeffrey, and so is the criticism upon Costa’s 
singing, which we here reprint for the sake of 
contrast between the opening and closing of his 
English career :— 

‘“* Having spoken of so many new compositions, 
we must now say a word or two of the new singer, 
Signor Costa. The bills kept us quite in the dark 
concerning this gentleman; it was not even an- 
nounced as his first appearance ; it was not stated 
whence he was imported, or whether his voice was 
bass, soprano, or anything between. But this 
silence was well judged, for it certainly did not 
lead us to expect much. His voice proves to be 
a tenor, not very unlike Gegrez’s in quality, and 
we have been informed he came from Naples, 
recommended by Zingarelli, who would have 
acted with more discretion had he kept both his 
sacred song and profane singer for the benefit of 
|his Neapolitan friends. As a singer he is far 
| below mediocrity, and he does not compensate 
| for his vocal deficiencies by his personal address, 
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which is abundantly awkward. In the theatre, 
while singing the air ‘Nel furor delle tempeste,’ 
and accompanying himself, he had a narrow es- 
cape. The tempests proved contagious, and were 
beginning to manifest themselves in the galleries, 
and had he remained but a few moments longer 
on the stage, he would have witnessed a storm 
compared to which the roarings of his own 
Vesuvius would have seemed but a murmur.” 
This is obviously overdrawn, but we have no 
reason to believe it unjust in the main. Costa’s 
appearance as a vocalist was an interpolation into 
his career, and that he himself so regarded it, 
the fact of his having at once devoted himself to 
another line of business quite clearly proves. 
Costa did not return to Italy. With character- 
istic shrewdness he saw that an Italian musician 
in England held a place of advantage which only 
gross blundering could failtoimprove. He gravi- 
tated at once towards the lyric theatre, as by an 
unerring instinct, and obtained from Laporte the 
post of maestro al piano—a lowly function with a 
grand name—at the “ old house inthe Haymarket.” 
The Harmonicon makes no mention of the appoint- 
ment, but for that matter it does not even inform 
us who succeeded Bochsa as musical director in 
the same year. We know, however, that Costa so 
impressed the authorities of the house by his 
talents that, in 1832, he became musical director 
himself. Between the date just named and 1846, 
the Neapolitan musician devoted himself to opera- 
tic work. In that period he composed three 
ballets—‘* Une heure a Naples” (1832); ‘Sir 
Huon” (1833); “ Alma” (1842); and two operas 
—‘* Malek Adel” (1837); ‘Don Carlos” (1844). 
None of these survive; our only inheritance from 
the years in question being the well-known 
quartet ‘“‘ Ecco quel fiero istante” (1833). Of two 
distinct forms of labour carried on between 1832 
and 1846 one certainly succeeded. That is to say, 
Costa built up such a reputation as a conductor, 
and made himself so conspicuous a figure, that he 
was ripe for further development on the same lines. 
With the fitness came the opportunity. The 
year 1846, like 1829, was a turning point in 
Costa’s history, for then not only did he separate 
himself from Her Majesty’s Theatre and its chief, 
Mr. Lumley, to begin a brilliant reign of twenty- 
three years at the Royal Italian Opera, but he 
accepted the post of conductor at the Philhar- 
monic Concerts, and entered upon a career away 
from the footlights. Probably he had no idea of 
the importance of the step just referred to, or of 
the goal to which it would lead him. Events, 
however, soon made its significance clear. The 
new concert chief towered above the petty folk 
who were his rivals, and dignity after dignity was 
laid at his feet. In 1848 he became conductor of 
the Sacred Harmonic Society; and in 1849 he 
accepted the bdton of the Birmingham Festival. 
In 1853 he had charge of the Bradford Festival ; 
in 1857 he presided over the first Handel Festival, 
at Sydenham; and, in 1874, started the Leeds 
Festival upon its successful course. With these 
acquisitions of responsibility and honour there 
were relinquishments. Costa left the Philhar- 
monic Society in 1854, and let in Wagner for one 
stormy season. In 1869 he quitted Covent Garden, 
but two years later became c/icf-d’orchestre at Her 
Majesty’s Theatre, retaining that position till 





1879. He conducted no more than a single 
Festival at Leeds, but his last appearance at 
Birmingham was in 1882, and his last Handel 
Festival took place in 1880. Almost, therefore, 
he may be said to have died in harness. 

Familiarity with Oratorio had the natural effect 
of leading Costa to try his hand at that form of 
composition; the inducement being the greater 
for the certainty of producing his works under the 
best possible conditions. Accordingly ‘ Eli’ was 
brought out in 1855 and ** Naaman” in 1864”— 
both at Birmingham, and both amid enthusiastic 
applause. These works were frequently performed 
in England during the composer’s life-time ; Costa 
being always ready to preside over their execu- 
tion. Upon the destiny that ultimately awaits 
them it would be idle to speculate. It would be 
equally without reason to deny that both Oratorios 
contain a good deal of well-designed, melodious, 
and effective music, written, alike for voices and 
orchestra, with consummate skill, and only want- 
ing perhaps in a full measure of the indefinable 
quality known as genius. Certain it is that we 
look in vain among the successors of Mendelssohn 
for an Oratorio which more nearly approaches the 
standard of “Elijah” than “Eli.” In this fact 
is an honour by no means small. 

Costa’s name being certain to reach posterity in 
his quality as a conductor, let us put on record 
some of the strong pcints which made his fame. 
Speaking in the palace of truth, we cannot hold 
him up to admiration as immaculate. He wasa 
musician of limited sympathies, and with works 
which he disliked he never could be successful, 
though he honestly tried. He had the true Italian 
ardour both of love and hate, such ardour as 
frequently overcame the promptings of judgment. 
The music of his own country Costa passionately 
worshipped. He was never so happy as when 
conducting ‘I! Barbiere” or ‘* Semiramide,” and 
next to Italian operatic music he preferred that, 
no matter of what country, which presented broad 
and strong, not to say sensational, effects. He 
took pleasure in Handel for this reason; among 
German composers of a later period than Beet- 
hoven, Meyerbeer was a favourite; while the 
melodic grace and perfect form of Mendelssohn 
charmed him. Beethoven, on the other hand, 
was not to be found in Costa’s “heart of hearts.” 
He respected the great master, but could never 
understand him sufficiently to get on terms of 
confidence, otherwise he would not have altered 
the vocal parts in the Mass in D, nor tendered 
performances of the symphonies such as were 
little better than perfunctory. Bach’s musical 
language was another ‘unknown tongue” to 
Costa. He conducted the Matthew ‘“ Passion” 
but once, and then, as none who were present can 
forget, he gave every note, that satiety might 
destroy appetite for ever, a result which, as far as 
concerned the Sacred Harmonic Society, he fully 
attained. Moreover, the deceased conductor 
often permitted himself to make in the scores of 
the masters alterations such as were quite in- 
defensible. He had his own idea of how things 
should be done, and a resolute, imperious nature 
carried him to greater lengths than more cautious 
musicians could possibly approve. We have men- 
tioned these matters of necessity, because silence 
with regard to them would convey a false impres- 
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{ 
sion. But when all is said about Costa’s limited | 
sympathies and unlimited daring, he remains the | 
great conductor whom it is a duty to honour. | 
He had, what all conductors should possess, the | 
secret of command. This it was which enabled | 
him at the outset to reduce an English orchestra 
to order and discipline. Yet he did not bluster. 
A few quiet words, and the matter in hand was 
settled without appeal. On one occasion he took 
charge, for the first time, of an orchestra in which | 
was a performer famous for “Jlarking” while at | 
his desk. Costa knew this, and, before attempting 
any work, turned to the lively person in question, 
‘* Mr. ——, I hear you are fond of jokes. Under- 
stand that your first joke with me will be your 
last.” The farceur saw with whom he had to deal 
and wisely reserved himself for more appreciative 
society. Under Costa’s rule, the orchestra became 
a model of punctuality and serious work; but the 
chief was rarely harsh, and would always stand up 
for his men in times of emergency. He insisted 
on duty being done. In that respect he was a 
Wellington; but outside the demands of duty he 
knew how to be kind, and even indulgent. That 
he was absolutely loved by the orchestra cannot, 
perhaps, be said. NHeinspired respect and esteem, 
but also the fear with which a warmer feeling can 
hardly exist. 

Costa’s power of command had much to do with 
his success in handling large masses of executants. 
A quiet, decisive manner gave confidence, while 
extraordinary readiness and tact in meeting emer- 
gencies sometimes snatched victory out of the very 
jaws of defeat. Those who have watched him 
often can recall many instances of Costa’s wonder- 
ful resource and presence of mind. If an operatic 
singer made a mistake in an entry, or dropped a 
few bars, the conductor was never at fault; a few 
signs so quietly made that the bulk of the audience 
never noticed them, put the orchestra with the 
vocalist again, and the danger passed. Costa 
excelled also in the art of accompanying singers. 
Even he, so imperious by nature, recognised 
that in an aria the singer has a right to his own 
interpretation. Hence he never attempted to 
force his own will upon the artist, but followed 
with care and patience, supporting the voice, and 
allowing the vocal effect all necessary scope. It 
is doubtful whether in the matters just touched 
upon we shall see his like again. 

As aman the deceased musician well supported 
the dignity of his profession. He was always the 
“gentleman,” observant of social usage, and 
exacting for himself the respect he paid to others. 
Weaknesses he certainly had, not least among 
them being inability to forgive and forget. The 
strong feeling he showed against Sir Sterndale 
Bennett, even after that composer’s death, will 
remain a blot upon an otherwise high personal 
character. But, as Costa was strong in dislike, he 
was generous in his affection, those whom he loved 
he loved indeed, remaining faithful to them under 
every change and circumstance. He was truly a 
remarkable person, and by his death we have lost 
one who played a great part in the history of 
English music during the last half-century. That 
this was felt to be the case on all hands the 
gathering at his funeral conclusively showed. 

The last honours were paid to the deceased | 


musician, at Kensal Green Cemetery, on the Tues- | 





day following his death. The remains had been 
brought up from Brighton to Eccleston Square, 
whence a long procession of mourning and private 
carriages started, at noon, amid the bright 
sunshine and under the clear sky of a typical 
May day. Mr. Raphael Costa acted as chief 
mourner, accompanied by the Rev. Dr. Cox, the 
officiating clergyman, Mr. Husk, Mr. Heath, 
Mr. Perugini, and other intimate friends. The 
private carriages were mostly occupied by 
deputations from the societies and institutions 
with which the deceased had been connected. 
Among the bodies so represented were the late 
and present Sacred Harmonic Societies, Mr. 
Willing’s Choir (of which Sir Michael was a vice- 
president), the Royal Academy of Music, the 
Royal Society of Musicians, the Birmingham 
Festival Committee, &c. Solemn official honour 
was thus paid to the departed conductor and 
composer—such honour as, in life, he would have 
valued above any other. As the hearse was 
an open one, the flower-decked coffin passed 
through the streets like a gleam of light. It 
was literally covered with wreaths and crosses, 
suspended from the sides, and piled high on the 
lid. These were sent by private friends and 
public institutions, while not a few were taken 
to the cemetery, and there added to the rest. 
Within the ‘ necropolis” a large crowd gathered 
to pay their informal respect, and scores of well- 
known faces were seen on every hand. We cannot 
pretend to give a complete list of the musicians 
and amateurs present, but it was observed that 
the Italians came down in strong force to honour 
the memory of their countryman, while among 
the comparatively few Germans present were 
Mr. Ganz, Mr. Carl Rosa, and Mr. Hallé. Eng- 
lish vocalists were represented by Miss Anna 
Williams, Madame Patey, Mr. Santley, and others ; 
and the Royal Italian Opera, by the Brothers Gye 
and Signor Bevignani. As the remains were de- 
posited in the catacombs, there was no public cere- 
mony; only invited persons entering the chapel, 
whence the coffin was lowered by hydraulic power 
into the vaults below. ‘This appeared to be a sore 
disappointment to the waiting throng. Within the 
chapel the simple ceremony was also a solemn 
one. Dr. Cox read the service impressively, 
and the very gradual sinking of the coffin till it 
passed out of sight excited a good deal of emotion 
among those present. The mourners afterwards 
descended to the catacombs, and saw the body laid 
side by side with that of Sir Michael’s father, who 
died in England many years ago. Thus, with all 
fitting honour, the great conductor was taken to 
his ‘long home.”” May he rest in peace! 

Sir Michael Costa had resigned all his ap- 
pointments before death removed, and it may 
be of interest to complete this record by stating 
who succeeded him. ‘The béton of the Bir- 
mingham Festival, as our readers are aware, 
is now in the hands of Herr Richter; Mr. Hallé 
acts as conductor of the new Sacred Har- 
monic Society which sprang from the ruins of 
the old Association; Sir Arthur Sullivan is the 
musical chief at Leeds, and Mr Manns on 
the orchestra of the Handel [estival; while 
Her Majesty’s Opera has ceased to exist. So 
that instead of one naturalised Englishman we 
have three foreigners and an Englishman born. 











324 


THE MUSICAL TIMES.—June 1, 1884. 





ENGLISH MUSIC IN 1884. 
By JosepH BENNETT. 

Ir is unfashionable now to quote the poet Young, 
but, as I do not write for fashionable people, I will 
venture upon it here and run the risk of solecism. 
The poet Young, looking out upon the eternal arsis 
and thesis of creation—the everlasting swinging of 
the pendulum whose ticking registers eras—could 
understand it no better than the least of us. But, if 
he could not comprehend, he could describe, and 
subjoined are some lines which suit this present 
exordium :— 

Look nature through, 'tis revolution all; 

All change, no death: day follows night, and night 

The dying day; stars rise and set, and rise; 
Earth takes th’ example. See, the summer gay, 
With her green chaplet and ambrosial flowers, 
Droops into pallid autumn; winter grey, 

Horrid with frost and turbulent with storm, 

Blows autumn and his golden fruits away, 

Then melts into the spring: soft spring, with breath 
Favonian, from warm chambers of the south, 
Recalls the first; all, to reflourish, fad 
As in a wheel, all sinks to re-ascend: 
Emblems of man, who passes, not expire 











Intelligent readers, knowing that it is not my business 
to discuss the immortality of the soul, see at a glance 
why I have thus dipped into the ‘ Night Thoughts.” 
The phenomena of nature but put into gross and 
palpable forms the phenomena of mind, and the law 
of action and re-action, of advance and retreat, of 
growth and decay, is by no means confined to the 
region of physical forces. Students of history meet 
on countless pages with proofs of a fact which is 
as cheering in its way as the deduction drawn by 
Young from observation of the material world. 





Take any country conspicuous in the records of 
civilization and you will find its intellectual life| 
chequered by alternate sunshine and shade, like a| 
forest path. Now it is all splendour, and men look | 
on in mingled envy and admiration; anon there is| 


obscurity—the glory has departed to blaze elsewhere.| the land of Haydn, Mozart, and Beethoven, of 


Our own “island story” supplics illustrations. Mark | 
how the Augustan age of Elizabeth followed hard | 
upon the dark and terrible period which witnessed the | 
old order of society change and give place to the new. | 
‘*For, indeed,” says Mr. Froude, in a magnificent | 
passage, ‘“‘a change was coming upon the world, the | 
meaning and direction of which even is still hidden 
from us—a change from era to era. The paths 
trodden by the footsteps of ages were broken up; old 
things were passing away, and the faith and the life | 
of ten centuries were dissolving like a dream. | 
Chivalry was dying; the abbey and the castle were | 
soon together to crumble into ruins; and all the) 
forms, desires, beliefs, convictions of the old world | 
were passing away never to return... The floor of | 
heaven, inlaid with stars, had sunk back into an| 
infinite abyss of immeasurable space; and the firm | 
earth itself, unfixed from its foundations, was seen to 
be but a small atom in the awful vastness of the 
universe.” I’rom among the ruins made by this 
cataclysm sprang the glorious flowers of Elizabethan 
literature and poetry—aye, and of music; for then 
our country, always before as musical as the best, 
was itself the best, and could challenge Italy and the 
Netherlands, while as yet France was only creeping 
into the light, and Germany remained in the darkness 
of almost heathendom. By-and-by the splendour 
waned. There came a time of gloom, relieved only 
by the bright particular star of Milton’s genius, this 
in turn giving way to the second Augustan age of 
Anne. Unhappily music did not revive. The most 
delicate and sensitive of the arts was smothered 
in the frippery and furbelows of the Restoration. 
Purcell died all too soon for music as for his fame; | 








organ-loft, and the foreigner, with his ready adapta- 
bility and his elastic principles, swarmed in to take 
possession of the land. He is here now, but—this is 
the moral of my exordium—the sun of native art is 
once more rising, the pendulum is swinging back 
through its vast arc, and those who stand in its way 
must not complain of the consequences. 

Some one may remind me of the American saying, 
‘* Never prophesy unless you know.”’ ‘That saying 
is more flippant than sage. It would laugh away 
prophecy altogether, and reduce the universal world 
to the position of Mr. Micawber, who, instead of 
anticipating events and getting ready to control 
them, waited for them to “turn up,” and then they 
controlled him. Besides, it is the highest exercise 
of the human judgment to interpret the signs of the 
times; find out the direction in which they point, 
and decide whether movements thitherward are to 
be helped or retarded. For such an end a man may 
stake his reputation as a far-seer, and risk his per- 
spicacity on the current of events. I shall do so 
here, at any rate, and say that the turn of musical 
England is at hand. All circumstances point thereto, 
notably the barrenness of other countries. In Italy 
there is only Verdi—an almost extinct volcano; for 
Boito and Ponchielli make no further mark as years 
go on, and are limited in the application of such 
powers as they possess. There are young musicians 
in France, but what they lack in solidity is made up 
not so much by brilliancy as by the eccentric and 
extravagant. As for Germany, a famous Teutonic 
chef d’orchestre said to me the other day, with a ring 
of sadness in his tones, ‘* We have no one younger 
than Brahms!” 

Most significant of all concurrent phenomena is 
the barrenness of Germany. It is as though Nature 
had exhausted herself by the productiveness of the 
two centuries that separate the birth of Bach and 
Handel from the time now present, and as though 


Weber, Mendelssohn, and Schumann, were now to 
lie fallow till after a process of recuperation. Such, 
indeed, must be the actual fact, if the actual fact 
accord with outward seeming and with the teachings 
of history. I cannot conceive that musical genius 
will vanish from the earth because Germany is, for 
the time being, played out. “The wind bloweth 


| where it listeth,” but it is always blowing some- 
| where. 


If there be a musical calm in one land, 
analogy teaches us that in another an artistic breath 
is so stirring as that those who listen hear a move- 
ment in the valley of dry bones. What nation, it 
may curiously be asked, will succeed to the pre- 
eminence of Germany? From the scope of this 
enquiry we may dismiss France and Italy. Each of 
these countries has an art suited to itself, but one 
which the world at large, so powerfully dominated 
by the various branches of the Teutonic stock, will 
never regard as other than a pleasing dialect of the 
universal language. The issue lies, I am disposed 
to think, with two races, the Sclavonic and the 
Anglo-Saxon. 

On many occasions I have pointed my readers to 
the interesting position now occupied by the Sclavo- 
nian peoples. I have tried to awaken enquiry into, 
or rather speculation regarding, the influence which 
Sclavonic music, distinct from all other in important 
respects as it is, must necessarily exercise upon the 
universal art, and the course of my present argu- 
ment compels me again to touch upon the matter. 
Those of us who watch with intent and patient gaze 
the slow workings of a Providence in whose sight a 
thousand years are but as one day, have our eyes 
now rivetted upon a process supremely illustrative 


English talent—what there was of it—retired to the|of the fact that history repeats itself, We watch 
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the concentrating strength in the East and North of 
another wave of humanity, destined to flow west- 
ward, whither the march of empire ever sets. At 
the same time, we see the Celts rapidly leaving the 
western fringe of Europe, where they have tena- 
ciously clung to a land once all their own. The 
Teutons likewise are going, to renew the ancient 
struggle across the Atlantic. There are at this moment 
parts of Germany where the native inhabitants have 
shrunk to a small fraction of their former strength. 
Under pressure of circumstances, which I need not 
stop to describe, Germany is flinging herself bodily 
across the ocean, and if the population of the country 
grows it is rather by the influx of strangers than 
through natural increase. With such vast move- 
ments of humanity contention must ever be vain. 
No Chinese wall can bar their progress; no decree of 
Canute or Bismarck can stay the tide. Meanwhile, 
all along the line where Teuton and Sclavonian touch 
there is the chafing which precedes conflict. Here, 
however, I have not so much to do with the ethno- 
graphic, or the political aspect of the case just stated, 
as with the musical considerations involved. There 
are plentiful signs that Sclavonian art will precede the 
race itselfinto Western Europe. Already Sclavonian 
composers and executants have acquired influence 
far beyond the lands where their own people dwell. 
At the present moment, indeed, they outweigh their 
German rivals, and if their music be frequently 
marked by eccentricity or extravagance, this may 
be set down to the ill-regulated exuberance of 
artistic youth—a plea with which none can 
excuse the studied and painful boyishness of an 
artistic senility that tries to deceive the world 
and itself. I take the star of Anton Dvorak to bea 
luminary of meaning in the present musical firma- 
ment. It signifies the entrance into art of a fresh 
and vigorous race, emerged but yesterday from the 
twilight of semi-civilization and now looking about it 
for work upon which to exercise powers that may as 
yet be mostly rude but are certainly strong. 

Among the Anglo-Saxons, as represented by the 
people of the Motherland, a very different state of 
things exists. With us no question of youth arises. 
But our musical position appears even more curious 
and interesting than that of the Sclavonic race. It 
is with us as though an old man, accomplished other- 
wise, had yet to acquire some element of ordinary 
knowledge. 

Our national history furnishes an explanation, and 
one which stands apart from the question whether 
we are naturally a musical people. I am not going 
to pretend that England has any special gift of music. 
It would be vain to do so in the light of actual obser- 
vation; but I do say, in the light of incontrovertible 
facts, that at one time our nation was abreast of the 
foremost in cultivation of and acquaintance with the 
art. Noonewill dispute this. Why, at a later period 
than the brilliant age of the Elizabethan madrigalians 
and church composers, did we drop behind till music 
fell into absolute disrepute, and its profession came 
to be regarded, like that of the actor, as the hall- 
mark of vagabondage? The query deserves an 
answer at length, but I can only point here to the 
influence of Puritanism and of greed for material 
wealth. These things almost annihilated English 
art, such branches of it excepted as minister to 
the evidences of wealth and flatter the vanity 
of its possessors. Puritanism came first, with 
an anathema on all enjoyments and pleasurable 
pursuits. Far be it from me to under-value the 
good which the sturdy spirit of Puritanism has 
done for England. I should be false to the teach- 
ing of history were I to join in the railings 
often hurled at it by ignorance, or by those who 


merely repeat the shibboleths of society and flatter 
themselves on being, as they would say, comme il 
faut. But the tendency of all social, moral, and 
religious movements is to extremes, and Puritanism, 
in its zeal, failed to distinguish between things that 
differ. Music it crushed with the hand of iron that 
hurled Charles Stuart out of life and sent ** Jezebel” 
back to her own country. Puritanism sang psalms— 
mostly through the nose, say its traducers—but it 
knocked organs into shapeless heaps of wood and 
metal, and branded all other musical instruments, all 
“light and galliardising airs,” with the mark of the 
3east. Seeing that Puritanism, at one time triumph- 
ant, has been influential in England ever since its rise, 
who can measure its effect in checking the develop- 
ment of music? To cite but one example, some men 
now living may remember that the retention of 
Psalmody in a large South-London chapel, was only 
secured by acompromise; those who conscientiously 
objected to the use of music being permitted to go 
outside while the exercise of praise went on within. 
The extreme virulence of Puritanism had scarcely 
abated, when a new influence began to work against 
music. Over the whole country came the rage of 
empire, and that passion for wealth whence has 
sprung our enormous commercial development, with 
alJ its attendant circumstances, as, for example, the 
conquest of India. There was no time in those days 
for cultivating the gentler arts, and such knowledge 
as the people had gained of them in quieter years 
died out. We were filibustering over the globe; 
subduing Asiatics by fire and sword, and warring 
with every power that owned a colony, till the 
prize fell to the dauntless valour of an imperial 
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race. In short, we were busy empire-making—a 
very absorbing pursuit. We went on, in a large 
national way, ‘‘adding house to house and land to 
land,” till, as it seemed, the man who did not help 
the process by going into “business” or using a 
sword was a poor creature fit only to be looked 
down upon. Yesterday almost, the teaching of 
music in our schools was discouraged by public 
sentiment as taking up the time of boys with a lady- 
like “accomplishment.” In all this I see nothing 
out of the usual order of things. The expanding, 
agressive stage of a nation’s life is not that wherein 
the arts flourish. Two things cannot be done at 
once: Duos qui sequitur lepores, neutrum capit. Hence 
the rule of history is to show that when a country 
has passed beyond the period just named it most 
fully expands all that is refining in its internal 


life. Often, indeed, artistic development takes 
place while the land is under the influence of 
political stagnation. ‘The study of art,” said 


Guizot, * possesses this great and peculiar charm— 
that it is absolutely unconnected with the struggles 
and contests of ordinary life.’ When, therefore, 
those struggles and contests are no longer pressing, 
men turn to the study of art. They have, at such a 
time, the power to detach themselves from concerns 
of society and the nation that at other times hold 
them fast. 

In dwelling upon the causes which, according to 
my view, operated for the decadence of English 
music, the purpose has not been altogether retro- 
spective. I desire to connect them in the reader’s 
mind with present facts of immense import and 
cheering character. These are two. First: The 
more intolerant and unreasonable spirit of Puritanism 
is passing away. I do not mean that England is 
becoming less religious. We are a religious people, 
and shall remain so, though dogmas change and 
“articles of faith’? be less thought of than acts of 
faith. What I do mean is that even the classes of 





society wherein Puritan aversion to the graces and 
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refined pleasures of life has lingered most obstinately 
are modifying their attitude. Look, for example, at 
the advance of the “organ movement” in Scotland— 
an advance made over the prejudices of a nation not 
given to change. This phenomenon—so, indeed, it 
may be described—I take as signifying a general 
break-up of old habits of thought on the matter in 
question. Turning to the second point, it is to be 
observed that our nation has apparently reached a 
crisis in its history. The British empire is made, 
and public opinion seems more and more averse from 
enterprises tending towards its further expansion. 
In point of fact, an idea prevails that our limit of 
development has been reached, and that the task of 
the future will be to hold our own against rivals who 
started laterin the race. The very existence of such 
a sentiment has an important bearing upon national 
culture of the arts. It points to a new direction of 
some part, at least, of the national energies. What 
that direction will be is, in a manner, determined by 
historical precedent; for only when Rome reached 
the zenith of her power did the arts move towards 
their highest development under the shadow of her 
eagles’ wings. 

Signs of the change just indicated are not wanting 
around us. We see on every hand a greater atten- 
tion to music, the result of an altered estimate of its 
worth. The art is taught in our public schools, 
without apologies orshamefacedness. In elementary 
schools the money of the tax-payer is devoted to it, 
without raising a cry of indignation, while young 
men of a rank in life which opens to them a profes- 
sional career show that they consider the profession 
of music honourable in the sight of all. These 
facts are significant, but more suggestive still is the 
abatement of the curious, though by no means 
mysterious, prejudice against English music and 
musicians which so long lay, a nightmare oppression, 
upon our national art. The prejudice still exists. 
A rooted thing of the kind is hard totear up. But I 
believe that it is dying under the influence of fuller 
knowledge and a more enlightened view of music 
itself. Every stage of its decay will mark a stage in 
the advance of the art, and its end must naturally 
be hastened by the increase amongst us of talented 
composers and professors. 

I should tax too heavily the patience which, per- 
haps, is already wearied were I to take up much space 
in proving that, as regards talented composers and 
professors, English music was never so fortunate as 
now. We have amongst us four composers whose 
good repute has recently conquered German pre- 
judice against the art of what a young English 
renegade has just called the ‘‘ barbarous land.” 
Mr. Cowen’s * Scandinavian ’’ Symphony, Mr. Goring 
Thomas’s “ Esmeralda,” Mr. Villiers Stanford’s 
** Savonarola,” and Mr. A.C. Mackenzie’s ‘‘ Colomba” 
—all have gained a footing in the country of Beet- 
hoven and Mozart. The consequences will, in the 
nature of things, extend far beyond themselves. 
The victory of these English compositions is 
“as the letting out of water.” They have made 
a hole in the dyke, and the first few drops, 
unless fortune play us false, will be followed by a 
stream. At home the English composer is no 
longer looked at coldly by impressarii and Festival 
managers. He is run after and courted. As in the 
case of Mr. Mackenzie, if he cannot write an Oratorio 
for one Festival he is asked to promise for another 
three years later, while, as also in the case of the 
fortunate North British musician, we see him 
welcomed on the English lyric stage, and invited to 
show himself in Italian dress elsewhere. I cannot 
now undertake an examination of the personal 
claims made by each of our leading composers. That 





task may better be discharged in a separate paper. 
But I would impress upon them a sense of the very 
grave responsibility under which they are placed by 
circumstances. To a large extent they have the im- 
mediate future of English music in their hands, and 
can secure for it success or failure as they please, 
Every amateur, therefore, is concerned in what they 
do, and has reason to implore their careful action 
towards the development of our art on a sound basis, 
and not on modern and unproven theories. My own 
anxiety as to this is great. I urge—nay, implore— 
our composers to conserve everything distinctively 
English, so long as it is not adverse to true progress, 
and to develop their art, as far as may be, along 
English lines. This applies especially to lyric drama, 
Germany, France, Italy have a lyric drama of their 
own, and though in England we possess nothing very 
definite to work upon, our composers should take good 
heed of what there is, and so build upon the sure 
foundation of national taste. Above all, let them 
avoid mere theorising by way of remedying actual 
defects. 

There’s too much abstract willing, purposing, 

In this poor world. We talk by aggregates 

And think by systems, and, being used to face 

Our evils in statistics, are inclined 

To cap them with unreal remedies, 

Drawn out in haste on the other side the slate. 

By avoiding this—by amending the old rather 
than devising the new-—our composers may build us 
up an English art, and make themselves an everlast- 
ing name. 





HANDEL’S ORCHESTRATION. 
By EpeNezER Prout. 
(Concluded from page 260.) 


I am at length approaching the termination of my 
labours; for though there still remain for notice a 
large number of the oratorios, it will be readily 
understood that many of the special orchestral 
effects to be found in them will have been already 
met with in earlier works. It is true that even 
towards the close of his life Handel continued to 
make fresh experiments in instrumentation, and such, 
of course, I shall point out as I proceed; but as a 
whole I shall be able to get through the rest of the 
series far more rapidly than has often been practicable 
in the works of which I have already spoken. 

The first work to be dealt with in this article—the 
** Dettingen Te Deum” (1743)—illustrates what I have 
just said. It is richly scored, for strings, oboes, 
bassoons, three trumpets, drums, and organ, and 
abounds in contrasts of colour; but I find nothing in 
it which has not been spoken of in preceding articles. 
I therefore pass on to * Semele,” also written in 
1743. In this work it is only needful to notice the 
effective orchestration of the introduction to the 
third act, in which the sleep of Somnus in his cavern 
is depicted by the moving figure in quavers for two 
violoncellos doubled by two bassoons, and the treat- 
ment of the drums. In two choruses of the first act, 
** Avert these omens,” and “ Cease, cease your vows,” 
Handel uses the drums without the trumpets to 
represent the rumbling of the thunder-storm; and in 
the third act Jupiter’s oath to Semele, which brings 
about her destruction, is followed by a peal of thunder, 
imitated by a drum solo entirely unaccompanied. It 
is worth noting that in these cases Handel has 
nowhere used the roll of the drums, as might have 
been expected, but has given the instruments 
passages of semiquavers. Similarly, in “ Fixed in 
His everlasting seat” (‘Samson’), at the words 
“His thunder roars,” the drums have a figure of six 
quavers in the bar instead of a roll, which Handel 
seldom employs. 
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“ Joseph ” 


(1743) presents no features for special | D is used. 


f 


The seventh and eleventh harmonics o 


remark; and there is only one thing to be noticed in| the tube, sounding C natural and G natural, both o 


“ Hercules ” (1744), but that one is extremely curious. 
In the chorus * Immortal fame’ 
on the first violin line the indication ‘* e tromba.” 
It was evidently Handel’s intention here that the 
trumpet should give out the theme of the fugue as a| 
canto fermo ; but nowhere else has he left the trumpet | 
parts not fully written out. He gives no indication | 
here as to where the instrument. ceases; moreover, 


the key of the chorus is EF flat, and it is by no means | 


clear whether Handel intended the trumpets to be | 
I have not met with | | The music of the song “‘ Pious orgies’ 


them in any other of Handel’s scores in either of | intended as a Dead March for Mattathias. 


crooked in E flat orin B flat. 


these two keys. The whole matter is involved in| 
mystery which it appears impossible to clear up. 

I pass over the score of ‘“‘ Belshazzar”’ 
the remark that in ‘‘ Destructive war” (p. 
find the only song in all the oratorios, 
well-known ‘Sound an alarm,” in which trumpets 
and drums are used in the accompaniment; and I 
next come to a work full of interesting points of 
orchestration—‘ Judas Maccabieus”’ (1746). Pan 
first piece to notice here is the chorus *‘ For Sion 
lamentation make.” 
middle notes of the bassoons are held with great 
effect against short chords for the strings; and at the 
eighth and following bars we see quite a modern 
style of instrumentation in the holding chords for 
wind instruments against the detached harmonies for 
chorus and strings. Handel’s moderation in the 


225) we 


employment of his full orchestra is especially notice- | 
It might have been anticipated | a 


able in this work. 
that the two martial choruses in the first part, ** We 
come in bright array” and ‘* Lead on,” would have 
been accompanied by trumpets and drums; 


neither case are these instruments used. The 


composer is keeping them in reserve for a special 


purpose, and they make their appearance for the first 


time in the oratorio in the song ‘ Sound an alarm,” | 
previous | 
in | 


with an effect all the greater from their 
silence. Of course this effect is never heard 
modern performances of the work, thanks to the 
senseless custom of vulgarising the music by the 
addition of a military band to the score. I have 
already shown in these articles that additional 
accompaniments are to a certain extent a necessity | 
with Handel’s works; but I hold it as a cardinal | 
principle that such accompaniments should be as far | 
as possible in Handel’s spirit, and I take this 
opportunity of entering an earnest protest against 
the utterly un-Handelian additions only too frequently | * 
to be heard at performances of his works. As Ihave 
no wish to make a personal attack, I abstain from 
giving instances ; musicians will have little difficulty 
in supplying them for themselves. 

The beautiful song ‘‘Wise men flattering may 
deceive you” is one of the most richly scored numbers 
in all Handel’s works; in addition to the strings it 
contains parts for two flutes, two oboes, two bassoons, 
andtwo horns. The wind instruments are charmingly 
treated, and the air abounds in contrasts of colour. 
The popular “Sce the conquering hero comes” 
contains in the full chorus at the end a direction 
which I have not found elsewhere in Handel— | 

“ Timpani ad libitum; tremolo per la seconda volta.” 


The drums were apparently to play in the rhythm of | cellos and double-basses, 


the voice-parts for the first eight bars; the second 
strain of the chorus is marked ‘“ senza timpani,” and | 
the repetition of the first part was to be accompanied 
by the roll of the drums. In the little-known song, 
“ With honour let desert be crowned” (now, I believe, 
always omitted in performance), will be found a very 
curious, and probably unique, trumpet obbligato. 
The key of the piece is A minor, and the trumpet in 


’ we see three times|scale, are frequently employed. 
| instruments, with slides or valves, the faulty intona- 
| tion could be corrected; but in Handel’s time these 


(1744) with | 
lis 
except the! 


In the opening sy mphony the | 
| effect is 


but in| 


which are perceptibly out of tune with the tempered 
On our modern 


| improvements were unknown, and the composer 
probably trusted to what has been termed ‘the 
adjusting power of the ear” to accept the incorrect 
note in place of its true equivalent. 

A point of special interest is mentioned by Dr. 
Chrysander in his preface to the score of “* Judas.” 
’ was originally 
Handel 
| began the composition in this form ; and the fragment 
found in the original manuscript is reprinted in the 
preface to the German Handel Society’s edition. It 
inthe key of E flat, and is scored for strings, 
‘“Traversi e Flauti, 1, 2,” bassoons and drums. The 
indication * Trav. e Flauti’’ occurs twice, showing 
that Handel intended the cld “ Tlute-a-bec”’ to be 
used as well as the Flauto traverso—the last time, by 
the way, that we find it in the ——— works. 
We see here duet passages for the flutes accompanied 
by the strings fizzicato, and in one place a striking 
ph by the basses and drums entering 
contra tempo on the second quaver of each beat. It is 
also worth remarking that this sketch is the only 
|instance I have found in Handel of the employment 
of the drums in E flat and B flat. 
| Jmust pass over the ‘‘ Occasional Oratorio ” (1746), 
because it is not yet published in the new edition; 
nd I next come to “ Alexander Balus” (1747). In 
the opening chorus of this almost forgotten but very 
fine work, ** Flushed with conquest,” we find several 
passages in which the horns and trumpets have 
separate parts. It is not very often that Handel uses 
both horns and trumpets in the same movement, 
| though instances may be seen in ‘* Deborah” and 
“ Athalia” ; but hitherto whenever he has done so 
the horns have doubled the trumpets in the octave. 


Here for the first time we find them independent ; in 
| ** Solomon,’ the same thing will be met with. In the 


lovely song ‘* Here amid the shady woods” will be 
seen a most effective use of the sordini for the violins 
and violas, while the violoncello part is marked 
| pizzicato. ‘The fact that, in spite of this direction, we 
find several slurred and ticd notes shows clearly 
that the part was also to be played on the cembalo, 
| though, as usual, that instrument is not indicated. 
| But by far the most elaborately scored number of 
|** Alexander Balus,” and one of the most striking 
lorchestral pages in Handel's works, is the song 
‘* Hark, hark! he strikes the golden lyre,” which is 
accompanied by two piers viola, two violoncellos, 
double-basses, doubled by the bassoons in the octave, 
two flutes, organ obl sligato, h arp, and mandolin. 

| I have mentioned in a previous article Handel’s 
| fondness for the combination of organ and flutes ; in 
the present number nearly all the solo passages for 
the flutes are accompanied by the organ only. 
Contrasted and alternated with them are florid 
|passages for the harp and mandolin—the latter 
| instrument not having a separate part, but evidently 
playing the upper notes of the harp part—accompanied 
by three-part harmony of the apres for two violon- 








all pizsicato. This brief 
(description will give some ios of the general 


| character of the sc TING 5 but it would be impossible 

| without copious quotations to do justice to the many 

|charming and quite novel effects in which the song 
abounds. 

In “Joshua” (1747) there is but little to mention. 

In the solo and chorus * Almighty Ruler of the skies,” 

Handel exceptionally uses his horns, trumpets, and 
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drums in D forachorusin B minor. The close of 


the chorus ‘ Behold the listening sun ” furnishes an 
almost solitary instance in Handel’s works of the 
pianissimo of trumpets and drums. It may be noted 
here that throughout this oratorio the trumpets and 
horns play in octaves—as in ‘*Deborah ” and 
“Athalia”’ just mentioned—excepting in a few solo 
passages. As an instance of the composer’s judicious 
choice of colouring for dramatic purposes may be 
noted the use of the flutes, instead of the usual oboes, 
in the chorus ‘‘ How soon our towering hopes are 
crossed.” 

“Solomon” (1748) is one of the most richly 
orchestrated of Handel’s oratorios. In nearly all 
the choruses, and even in some of the songs, we find 
parts for two violas. At the commencement of the 
chorus ‘Your 
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“Susanna” (1748) is, as regards its orchestration, 
one of Handel’s least interesting works, which is the 
more curious as it followed so closely on an oratorio 
in which the composer had shown so much power 
and variety in the instrumentation. There is only 
one song, and that the shortest in the work, “ Raise 
your voice to sounds of joy,” which contains any 
wind parts at all, and these are of no great importance, 
The choruses also have little variety in their scoring, 
Trumpets are only used in two numbers, and drums 
nowhere in the oratorio. 

In ** Theodora” (1749) will be found much more 
colouring; but most of the effects have been already 
met with in earlier works. I need therefore now 
only mention the dramatic employment of the notes 





| of the flutes in unison in the short symphony (p. 108) 
harps and cymbals sound” the | introducing the dungeon scene; and the beautiful 


following obscure indication is given—* Viola II. per| effect of the obbligato bassoons in the duet “To thee, 


violoncelli duoi ripieni.” 


that occurs to me is that possibly the part may have 
been intended to be played by two ripieni violoncelli, 


Dr. Chrysander gives no} 
explanation of this in his preface; the only suggestion 
y BD } 


| one of the most entirely forgotten of Handel’s works, 


thou glorious son of worth”’ (p. 144). 
Probably not one in a hundred of my readers has 
ever seen a note of the ‘‘Choice of Hercules” (1750), 


in case there were not sufficient violas in the} Yet this short score, of only ninety pages, contains 
orchestra to divide them. If so, this may also explain} some of its composer’s finest songs, and in the 
the fact of the second viola part being written in the instrumentation at least two new effects are to be 
tenor instead of the alto clef. I mentioned in myjfcund. In the air “There the brisk sparkling nectar 
last article that ‘‘Solomon” was one of the scores in| drain” Handel employs the horns, not, according to 





which ‘‘con ripieni’’ and “senza ripieni” were 
indicated in the string parts throughout. In two | 
choruses of this work we find separate parts for the 
ripieno strings. In “From the east,” besides the 
principal first and second violins, which are mostly | 
in unison, and the principal first and second violas, 
there are staves in the score for ‘ Violino r1mo, | 
ripieno,” ‘ Violino 2do, ripieno,” * Viola 1mo,ripieno,”’ 
‘** Viola 2do, ripieno,”’ and ‘ Basso ripieno.” Con- 
sequently we find in some passages of this chorus— | 
é.g., on p. 177 of the score—four distinct viola parts, 
and mostly three violin parts. This subdivision of 
the strings is a curious foreshadowing, at the distance 
of a century, of some of the effects of Berlioz and 
Wagner. In ‘“ Draw the tear” the ripieni are also | 
distinct from the principal strings; but in this case 
the manner of their employment is somewhat 
different. The sustained harmonies for strings in 
five parts with which the chorus commences are | 
marked ‘‘senza ripieni’’; and at the tenth bar | 
Handel writes ‘* Qui entrano li Ripieni colle parte chi 
cantano”’—i.c., Here the Ripieni enter with the 
voice parts; so that from this point to the end there 
are nine string parts in this chorus. Many of the 
numbers of ‘* Solomon” contain important parts for | 
the bassoons; and in some cases ripieni oboes are 
indicated. The opening symphony of “From the 
censer,” for oboes and bassoons alone, is expressly 
marked on the oboe part “senza ripieni”; and in 
the long symphony which opens the third part we 
see, on p. 210, above the oboes “Qui entrano li 
Ripieni colle oboe ’*—Here the Ripieni enter with the 
oboes. In most of the choruses in which the full 
orchestra is employed the horns and trumpets have 
separate parts, four-part harmony for the brass being 
frequently met with, as in ‘‘ From the censer” and 
“Praise the Lord.” The beautiful song ‘Will the 
sun forget to streak” furnishes an example of the 
manner in which Handel’s works were mutilated in the 
earlier editions. In Arnold’s edition the upper line 
of the score is marked “ Traverso”’; in the German | 
Handel Society’s copy we find “ Oboe solo, Traversieri | 
tutti’’—that is, the part was played by all the flutes | 
and one oboe in unison. This combination of tone | 
had been already met with in “La oa 


with the difference that in the earlier work the oboe 
was marked ‘‘ sordo’’—some kind of mute being used 
to muffle the tone. 


of his art down to the very close of his career. 


| oratorio. 


his almost invariable custom, in melodic passages in 
their upper register, but with long sustained notes, 
pianissimo, in the middle of the harmony, in just the 
same manner in which they have been used by all 
modern composers from Haydn downwards. Handel 
was sixty-five years of age when he wrote this work; 
but he continued his efforts to enlarge the resources 
The 
other point I have noted in the * Choice of Hercules” 
is in the chorus “Arise, arise!’’ Here the composer 


| uses four-part chords for two oboes and two trumpets 
| antiphonally with the voices against a florid accom- 


paniment for strings. The disposition of the chords 
for the wind is curious, the trumpets being sometimes 
above, sometimes below, and sometimes between the 
oboes. In estimating the effect, it must not be 
forgotten that the oboe parts were doubled, and that 
therefore the notes of the chord, however different 
in quality, were of approximately equal strength. 
*Jephtha” (1751) I must leave unnoticed for the 
same reason as the ‘‘Occasional Oratorio ’—that it 
is not yet published in the new edition—and come 


}to Handel's last work, ‘The Triumph of Time and 


Truth” (1757). To a very large extent this is a 
compilation from earlier works—‘‘I] Trionfo del 
Tempo,” ‘‘Parnasso in Festa,” ‘Athalia,” * Susanna,” 
Anthems, Operas—all furnish material for this 
Its chief interest in relation to my subject 
arises from the fact that it containsa larger proportion 


| of richly scored numbers than any other of Handel’s 


works. Out of twenty-seven airs there are nine 
which have important parts for the wind; and the 
choruses are ina large number of cases also more 
fully instrumented than in the earlier works. Most 
of the effects, however, have been already spoken of; 
I need now only point to the accompaniment of the 
song ‘Guardian angels” as containing probably the 
most beautiful oboe obbligato to be found in Handel's 
works. The song is borrowed from the Italian 
‘“Trionfo del Tempo,” but is retouched and much 
improved. In its original form the obbligato was for 
the violin instead of the oboe. 

It remains to say a few words about Handel's 
instrumental works, though these will not require 
much notice. The ‘Twelve Grand Concertos,” 
being for strings only, of course afford little 
opportunity for contrasts of colour; but in the 
collection of concertos published as Part 21 of the 
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German Handel Society’s edition, which include, 
among others, the six known as the ‘‘ Oboe Concertos,” 
some points of interest will be found. The second 
movement of the first concerto (p. 8) is scored for 
two flutes, one oboe, two bassoons in unison, strings 
and cembalo, and abounds in contrasts of colour. It 
commences with three-part harmony for the two 
flutes and bassoons, to which at the ninth bar the 
oboe is added, giving four-part chords for the wind, 
responded to by three-part harmony for the strings. 
Further on in the movement we have a duet for solo 
violin and oboe, accompanied by the first violoncello, 
first kassoon, and harpsichord; then again a passage 
for oboe and bassoon solo, contrasted with full 
harmony for two violins and two violas, the violins 
being doubled by the flutes in the octave above. The 
whole number is a study of orchestral colour, very 
remarkable for the time at which it was written. 

It should be mentioned here that the ‘Oboe 
Concertos” are not concertos in the modern sense of 
the term at all; that is, they are not solos for the 
oboe with orchestral accompaniment. The word 
“Concerto” in Handel’s time generally meant simply 
a piece for several instruments; and the oboe 
concertos were socalled from their having prominent 
oboe parts, to distinguish them from the ‘Grand 
Concertos,” which were for stringsonly. The volume 
now under notice does also contain a few concertos 
in the modern use of the word; there are two for 
oboe, one for violin, and a curious short movement 
(p. 98) which is like a double concerto for two horns. 
The only point requiring notice in these pieces is 
the fact that in several places the harmonies are 
marked to be filled up on the harpsichord, which, as 
we have frequently seen in the course of these 
articles, played avery important part in the orchestra 
of Handel’s time. 

The organ concertos, as a general rule, present few 
features beyond the alternation of the organ with the 
strings; but there are one or two exceptions. The 
sixth concerto of the first set is accompanied by 
first and second violins, con sordini, doubled by two 
flutes in unison, while violoncellos and double-basses, 
doubled in the upper octave by the violas, are 
pizzicati throughout the movement. The solo part 
of this concerto is for ‘‘Harpa o Organo.” ‘The 
indication ‘con sordini” is not contradicted in the 
second movement; but it is probable that this was 
considered superfluous. To judge from the music, it 
appears hardly likely that Handel intended the 
mutes to be employed throughout the whole concerto. 

The open adagio of the fourth concerto in the 
second set is interesting from the treatment of the 
strings in two masses. The movement begins witha 
long passage scored for two violoncellos, reinforced 
by bassoons, the ‘‘Contrabasso e Ripieno” with the 
organ ftasto solo supplying the bass of the harmony. 
The “e ripieno” here shows doubtless that only the 
principal violoncellos played the upper parts. Later 
in the movement we see the two violins and violas 
answering the two violonccllos and double-basses; 
and five bars from the end the first and second 
violoncellos and bassoons double the first and second 
violins in the octave below. In contrast to the first 
movement, the remainder of this concerto is very 
thinly scored. 

I have now arrived at the end ofa very inadequately 
completed task. I use the epithet advisedly; for I 
have by no means exhausted my materials. I am 
not referring now to the fact that I have left several 
works altogether unnoticed, because of their not 
being yet issued in the new edition; but, as a matter 
of fact, I have passed over a great many points that I 
had noted, because I feared lest I should weary even 
my most patient readers. But for this, I could have 


ine 
ns 





easily extended these articles to nearly double their 
actual length, without any recourse to ‘ padding.” 
I trust, however, that I have amply established the 
propositions I laid down in commencing—that Han- 
del’s scores are by no means wanting in variety of 
colour, and that in them we find a foreshadowing of 
nearly all modern effects. Of course, nobody will 
maintain that a work of Handel’s stands on the 
same level, as regards instrumentation, with one of 
Mozart or Beethoven; because instrumentation, as 
we understand it now, is a modern branch of the art; 
but it has been shown that Handel had what may be 
called a prophetic insight into the future possibilities 
of the orchestra; and in his scores he has more than 
once indicated, even if dimly, the direction of 
subsequent developments. I believe I have also 
proved, to absolute demonstration, the impossibility 
of reproducing Handel’s works exactly as he gave 
them; and if once the necessity for some modifica- 
tion be admitted, the whole question of additional 
accompaniments resolves itself into one of not 
‘*Whether” but “ How.” Into this I do not propose 
to enter at present ; on some future occasion, possibly, 
I may attempt an analysis of the chief scores of 
Handel which have been published with additional 
accompaniments—viz., the four by Mozart, and those 
more recently issued by Robert i’ranz, all of which 
suggest important questions of art, which would be 
well worthy of discussion. Inconcluding the present 
series of papers, I will only add that if the reading 
them prove half as interesting to musicians as the 
writing them has been to myself I shall be amply 
rewarded for the labour spent in their preparation. 


THE GREAT COMPOSERS. 
By JosernH BENNETT. 
No. XIV.—MEYERBEER (concluded from page 253). 

Accorp1NG to the evidence of M. Blaze de Bury, 
there was undoubtedly an intention on the part of 
Meyerbeer to produce his “* Jeunesse de Goethe” at 
the Odéon, but, unfortunately, the time which suited 
the composer did not fit in with the manager’s 
arrangements. The matter is referred to at some 
length in a letter written by Meyerbeer to his literary 
colleague on January 28, 1861 :— 

“ You tell me that as regards the month of April, 
when it would be convenient to me to give my work, 
M. dela Rounat has an engagement with Madame 
Ristori, and that, consequently, he proposes to bring 
out the piece in the Spring of 1862. At that time I 
shall certainly be free, musically speaking, and I see 
no difficulty so far; nevertheless, dear friend, to 
take a definite engagement for a time so distant, and 
that will not be reached for fourteen months, is 
what, in my position, I cannot see my way to do. A 
head of a family, living out of France, and under the 
circumstances of these times—who knows, as regards 
a future so distant, what may happen to keep me 
at home? If we wait till October 1 next to sign an 
engagement for April, 1862, the date which M. de la 
Rounat proposes, he will be sure to have the work 
seven months in advance, wh on our side, the 
future will not be hampered to such a length of time. 
Now, let us talk a little about our piece. The scene 
for which I had most fear (that of the cathedral in 
‘Faust’) is that which comes out best of all, and I 
hope you will not be dissatisfied with it. As regards 
the rest, I shall not ask you to make any further 
change. Musically speaking, only one number dis- 
quiets me, and about it I hesitate, and scarcely know 
what to do, I mean the ‘Erl-King.’ Schubert’s music 
to that ballad has become so popular throughout 
the entire world that it seems to me impossible 
to make the public accept any other to the same 
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words, while, am 
its influence 
anything which would give me satisfaction. 
an idea, therefore Schubert’s melodies, 
putting them he choruses for the 
*Erl-King’s dausl 
I need not say, 
has written for the 
are two courses befi 
father and son speak 
Schubert’s melodies in t! 
the Evl-King and his dau 
to make the parts of fathe 
good enough to let me know w 
you prefer. From a pt y 
is advisable that all thr 
according to your 
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once, the ‘Chorus of § nts,’ for I should better } 
like to write it just now, when the impression of the 
rest of the musi n in my imagination, than 
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later, when other wor! from my 
mind.” 

Unhappily, “ La 
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others beside hands.” | 

A dates ral que become of La] 
Jeunesse de ( no trace of it | 
in musical sinc composer's death, and | 
are bound to infer that if still remains in ma A 
kept thus from a world which would be very glad to | 
receive it. 

During his st ay in Paris Meverbeer was constantly 
engaged, above a ith i > which he 





He showed 
care for details in making the 
by no means monopolised his 


had at last firmly re 
his usual excessive 
preparations, but t] 















thoughts. ime to spare for ‘La Jeunesse 
de Goethe, ? Ww ise-en-scene Of which he con- 
cerned himself greatly, while his mind ran much 
upon the comp ion r opera conique, and 
to this end he looked cores of romances, 





hoping fora —- ‘ 
us that at this per iod he 
in the streets, when dris 
outside the wall Ofter 
pocket-book, 
his brooding minc such 
acquaintances would sometimes 
versation upon 
and aa 
glad I am to see you. 
What are you doing 
the poor man often 
and would sharply 


Blaze de Bury tells 
ing everywhere— 
and when taking a walk 
would stop, take out his 
that had occurred to 
occasions thoughtless 
intrude their con- 
sat ~discomfiture 
you, dear master? How 
it about the * Africaine’ ? 

at this moment?” So pestered, 
forgot his usual courtesy, 
“What am I doing 
at this moment! 1 see? I am walking 
down the Champs Elys The same authority 
sketches for us the routine of Meyerbeer’s daily 
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isical point of view it 
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also, and at 


so much under] at 
that I do not see my way to compose | dressed, received or paid visits, always according to 
I have 


six o'clock, towards noon, after breakfast, he 


{his programme of the week, for, in that regularly 
| laborious existence, nothing was left to chance. 
| About two o'clock he took a walk, returned at three, 
fand resumed his work, continuing at it till nearly 
midnight, scarcely giving himself the time neces. 
sary for dinner.” Meyerbeer continued this life of 
| hard work to the end, for even till within a few 
weeks of his death his mind plunged into the 
| future, big with projects of further achievement and 
more elory. He often talked of the great masters 
with half-sad reflections upon his own shortcomings, 
Mozart apy pears to have been his idol, and Lilaze de 
Bury tells @ 0s acharacteristic anecdote. Coming 
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Ant? en laimed the maste r, “anc why does § Don 
“I don’t know, 


away from the italiens after a performance of * ‘Don 
| Giovanni, WwW hich bei penis had coldly received, de 
| Bury asked Mey r whether, in his opinion, the 
fexecution of the work was the cause of its non- 
;success, adding that, for himself, he thought the 
t wf d@euvire did not rs f the time, 
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life. ‘Like Lamartine, he began work every day 
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twenty-two comp lete numbers, or fragt 

bers. Dor s the anxiety and w 

with the ine” broke down the e * composer's 
always feeble health. The end came almost sud- 
a Seized with mortal illness on ‘April 23, 1564, 
Meyerbeer passed, on May 22, from the scene of his 
busy ne bours and great success. A year gre (April 28, 
1865) h: s cherished opera, which lay on his heart in 
the very article of death, had a triumy reception 





stage to which he contributed 
The coffin of the master was laden 
with tokens of honour. He was a Member of the 
Institute of France, of the Royal Academy of 
Belgium, of the Prussian Academy of Fine Arts, 
and of several other kindred institutions. Among his 
fecorations were the Prussian Order of Merit, the 
Legion of spn ge the Leopold Order of Belgium, 
the Crown of Oak of Holla sad, the Sun of Brazil, and 
a Polar cae of Sweden. But better than all these 
was the universal sorrow that paid a noble tribute to 
se parted genius. 


on the illustrious 
his finest works. 


THE BENEDICT TESTIMONIAL. 

Whe it first b known that the fiftieth anni- 
versary of Sir ties 3enedict’s Concerts would take 
place during the present year, it was natural that 
much interest would be excited, and that offers of 
assistance on all sides would be forthcoming. Con- 
sidering Sir julius’s eminence as a composer, It 
might also be expected that his representative sacred 
work, the Oratorio “ St. Peter,” should be heard on 
the occasion; and as this could not be performed on 
the same morning as that of the miscellaneous Con- 
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cert, it was decided that it should be given on the 
previous evening, with the assistance of the Royal 
Albert Hall Choral Society, which, under the direction 
of Mr. Barnby, has now attained such efficiency as to 
make its co-operation in this cause a special attrac- 


tion. Inaddition, however, to all these spontaneous 
offers of aid from his brothers and sisters in the 


profession which he has done so much to ennoble, it 
was also felt that some substantial testimonial should 
be offered to Sir Julius Benedict in consideration of 
his long services to art in this country, the only 
difficulty being as to the form such presentation 
should take so as to be most acceptable to the reci- 
pient. At the preliminary meeting of the Committee, | 
held in the saloon of Her Majesty’s Theatre, in | 
a last, it was resolved that a sum of money 
should be raised by subscription, to be presented to 
Sir Julius, and this decision, once made publicly | ~ 
ng was, as might be expected, liberally 

; but as there were lingering ae es in the mi 
of many as to whether this was the most graceful 
offering that could be devised, we are glad 
to set this question at rest by reference to the pro- 
ceedings at a meeting at the Mansion House, on the 
26th ult. On this occasion Mr. Alderman de Key 
who was in the chair, said it was unfortunately 
necessary for him to sta ite that the testimonial should 
be a substantial one. “The money was wanted to 
make good losses which were not in any way attri- 
butable to extravagance, to thriftlessness, to neglect 


, , 
to be abie 





of prudential duties and obligations. It might be 
that Sir Julius Benedict, an artist, heart and soul, 


was like other artists in not being a very good man 





of business; but he had been no squanderer of his 
hard earnings. He had suficred reverses which no 
recklessness of expenditure had brought upon him- 


self. He had been induced, no doubt by well-meaning 
friends, to invest his money, saved from the fruit 
of a life’s toil, in undertakings which had failed. 
Hence it was that this testimonial differed totally 





as 





in character from most other testimonials.” Let it 
now therefore go forth to the that, to provide 
for Sir Julius Benedict in the declining years of 





antial sum must 





his active life, a solid and 
be raised, and we can y doubt the result. 
The Committee announces that the subscription list 
will close on the 14th inst., so that no time should 
be lost in sending contributions either to Messrs. 
Novello, Ewer and Co., 1, | 
Office, 125, Strand. As an earnest of the kind feeling 
of the most eminent members of the profession, we 


scarce 











may mention that at the performance of * St. Peter,” 
at the Royal Albert Hall, on the evening of the 6th 
inst., Madame Albani, Madame Patey, Mr. Sims 


and Mr. Santley 
Liner will be at 
yncert, on the fol- 


Reeves, Mr. William J. Winch, 
be the solo vocalists, and Dr. St 
organ; and at the fiftieth annual C 
lowing afternoon, Madame Paul | ¥ Nee, Madame 
Sembrich, Miss Gertrude Griswold, Madame Marie 
Roze, Madame Rose Hersee, me s Beata Francis, 
Madame Scalchi, Madame Antoinette Sterling, Miss 
Henrietta Polak, Messrs. E. Lloy d. Barton McGuckin, 
and William J. Winch, Signor de Reszke, Signor Foli, 
Mr. Santley, Mr. F. King, Herr franz Pischek, Messrs. | 
Traherne and Cecil will appear; Mr. Wilson Barrett | 


the 


ine 


will give a dramatic Recital, Madame Arabella | 
Goddard, Miss Agnes Zimmermann, Mrs. Bask- 
combe, Mrs. Chippingdale, Messrs. Li Calsi, Tito 
Mattei, Kuhe and Lindsay Sloper (pianoforte), 
Messrs. John Thomas, T. Wright, &c. (harp), will 


for eight players on four 
pianofortes and four harps; Madame Sembrich has 
consented, only for this occasion, to perform on 
the violin the Adagio and Rondo from De Beriot’s 
Concerto in D; M. Hollman will contribute a 


perform a piece arranged 
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violoncello solo; the band of the 2nd Life Guards 
will appear, and "the Conductors will be—besides Sir 
Julius Benedict— Messrs. Bevignani, A. Visetti, 
Bisaccia, Romili, Kuhe, and Ganz. Apart, then, from 
the strong public sympathy with the bivejicicire, there 
can be litle doubt that such a powerful musical 
attraction will fill the Royal Albert Hall to an 
overflow, and we counsel all who desire to be 
present to make an early application for seats. 

A ¢ NDrNr has drawn our attention to an 
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jare particularly requested to say ‘ it line of life 
| they intend eventually toi Were we to put 
this questior lec duties at 
| this College nt that he 


would at life he did not 
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} THe story which dus from Germany a few 

|years ago that some manuscript compositions of 

Sebastian Bach | been discovered by Robert 
ir in the 


Franz wrapped around some you: 
garden of a ] isitin y 
turned out to be 

in receiving as tru 
the treasuré 
of Beethove 


and which 
us cautious 
that amongst 

» Cantatas 
cea 





ure fabric 


ation 
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nhave b 











when the composer was in his twentieth or twenty- 
first year. The person who lighted upon these valu- 
able manuscripts is, we are tol 1, Herr Armen Fried- 
mann, a citizen of V ienna, and, in evi ce of their 
| genuineness, it 1s as Dr : rd Hanslick, 
the well-known critic, a seen the Cantatas and 





pronounced them auth rentic, and that Herr Brahms 
has played them over, and said that, even if Beet- 
hoven’s name had not been on core, there would 
not have been the slightest doubt of their authorship. 
Now, with all deference for the opinion ef both these 
judges, we can scarcely believe th important a 
question as this can be decided off-hand even by the 
ablest artists. We are informed one of the 





rt so 








hat 
fat 








Cantatas was written on the occasion of the death of 
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the German Emperor Joseph II., who died in 1790, 
and the other on the accession to the throne of his 
successor Leopold II., who reigned from 1700 to 1792. 
This we believe to be pure conjecture, as even Mr. 
Thayer, the great authority upon the events of 
Beethoven’s life, who mentions the existence of one 
Cantata composed by Beethoven about this time, 
merely hazards a guess that its theme was the death 
of the German Emperor, and Dr. Wegeler, who also 
alludes to a Cantata by the young composer, does 
not mention the subject of it. As Brahms, however, 
has asserted that these compositions from their 
intrinsic worth would have been stamped in his mind 
as the work of Beethoven even had his name not | 
appeared on the title-pages, they must be remarkable | 
enough to make their way on their own merits; and | 
should they at any future time be pronounced | 
forgeries, it ought in no respect to affect our enjoy- | 
ment of them, although it might depreciate their | 
commercial value. 


so 





We recollect once hearing of a man who doubly | 
enjoyed the latter days of his existence in conse- | 
quence of the certain knowledge of the quarrels | 
which would be caused amongst those who called | 
themselves his dearest friends by the unexpected | 
manner in which he had left, by his will, the bulk of | 
his fortune. Some such grim joke, we fancy, must 
lie at the root of all the eccentric directions respect- 
ing the management of funeral ceremonies, of which 
we so constantly read. A case of this kind, in 
which music plays a prominent part, took place 
some few months ago in Paris; and, strangely 
enough, at the funeral of one who does not appear 
to have shown either a fondness for, or an aversion 


e 
Cc 


to, the art during his lifetime. The deceased, 
M. Penguilly, a speculator, who held shares in 
most of the successful Paris papers, left strict 


injunctions that his remains should be borne to 
the grave preceded by an Italian playing, or rather 
‘“‘ grinding,” on his organ some of the most popular 
café concert airs; and also set aside £400 for a 
banquet to sixty well-known writers at the Hotel 
Continental on the day of the funeral, expressing a 
hope that they would be as merry as they possibly 
couid. <All these desires were strictly carried out. 
The organ-player, however, was not allowed to per- 
form while the funeral procession was inside the 
fortifications, but as soon as it entered the suburbs 
the music began, the women, children, and gamins 
forming a dancing escort. Now it may be said that 
M. Penguilly’s only wish in issuing these extra- 
ordinary orders was that cheerful, rather than 
mournful, ideas should be called up on this occasion, 
but the fact of employing an organ-grinder to supply 
the music seems to show that something more was 
intended. May it not have been that he had suffered 
so much during his life from these privileged dis- 
turbers of the public peace that he was resolved to 
endeavour to abate the evil by exhibiting one of his 
persecutors, in all his savage fury, when he knew 
that he could no longer inflict annoyance upon 
himself ? 


Apart from the letter from a correspondent on the 
subject of analytical programmes, which appeared in 
our April number, we are so constantly receiving 
complaints, not only of the price at which they are 
sold, but of the matter which they contain, that we 
cannot but believe there is a growing desire to dis- 
pense with them altogether, and to return to the 
simple programme of former times, which merely 
announced the names of the pieces to be performed. 
This we think a mistake, and should be glad there- 
tore if some compromise could be effected, so that an 





annotated list of works selected for the Concert 
should be sold at so low a price as to ensure their 
being purchased by almost every one of the audience, 
We have often observed that the majority of those 
who possess themselves of one of these little essays 
almost invariably do one of two things: either they 
read straight through the music, listening only by 
fits and starts to what is going on in the orchestra, 
or despairingly fold up the programme and resolve to 
peruse it at their leisure at home. Now it appears 
to us that as the contents of these undoubtedly useful 
concert-guides should be explanatory rather than 
critical, they might with advantage be reduced to 
about one-half their usual size, which would at once 
admit of their being sold at a very much lower price. 
The fact is that, as a rule, those who go to listen 
to the music do not desire to read more than a 
description of what they are going to hear; and this 
need occupy but a very small space if written by 
an intelligent artist accustomed to condense his 
thoughts. Not a word can be said against the analy- 
tical programmes we are accustomed to at first-class 
Concerts. ‘They contain the mature thoughts of 
mature musicians, and are in the highest degree 
interesting; but the question is whether, by limiting 
these remarks to the essential points, the programmes 
cannot be sold at a price which—as our correspondent 
says in the letter alluded to—* would not merely 
enable, but induce, each member of the audience to 
purchase one.” 

Tuat the customs so long surrounding the presen- 
tation of Italian Opera before a fashionable audience 
should gradualiy fade away with the decadence of 
Italian Opera itself can scarcely be a matter of 
surprise; nor can we wonder that those who desire 
to uphold these customs should endeavour to exhibit 
them with some new and strikingly attractive features, 
which they imagine will thoroughly enlist the sym- 
pathies of the spectators. At the début of Mdlle. 
Emma Nevada, as Lucia, at the Italiens, in Paris, a 
notable example of this occurred, the event being thus 
recorded at the time by the correspondent of the Daily 
News: “When she came on the stage a powdered 
footman advanced to present to her a magnificent 
gilded basket of flowers, which Miss Mackay had 
sent for the occasion from Rome. At the end of the 
mad scene two other valets in livery bore from the 
wings an immense floral trophy which had arrived 
from Cannes. The donor was Madame Mackay, who 
is staying there. Mdlle. Nevada, when the flowers 
were set down before her, chose the finest of the 
roses, and, advancing to the orchestra, handed it to 
the flautist, whose skill in accompanying her had 
been invaluable. The graciousness and spontaneity 
of her manner brought down the whole house.” 
Now the idea of a powdered footman presenting a 
basket of flowers on the stage to the printa donna on 
her entrance is certainly a novel one, because these 
tangible demonstrations of delight are usually reserved 
until the conclusion of some remarkable specimen 
of brilliant vocalisation; but this innovation upon 
established precedent is a trifle compared with the 
entrance of the ‘“‘valets in livery,” with a floral trophy 
at the end of the mad scene. It is true that the gift 
of the rose to the flautist might have interfered 
slightly with the continuous interest of the story; 
but this is nothing in Italian Opera; and if this 
incident “brought down the whole house,” it is 
evident that the artistic taste of the audience had 
been accurately measured. 


Cuinesr music is doubtless especially intended for 
Chinese ears, and to fully appreciate its merits we 
may presume that it is necessary for those who 
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listen to it either to have been born in the country, 
or trained in early life to the peculiar style charac- 
teristic of the native composers. China, however, 
has no mean opinion of the merit of those who re- 
present the genius of the ‘Celestial Empire 


a performance ata —— School of Music, written 
by the critic of the New York 
with feelings more of pity than of anger, both by the 


. and | 
; and} : 

: ! ‘ : . -| serenade her on her birthday. 
we can imagine, therefore, that the following notice of | ote peipeeeiie Soe : 
: | ever, who opposes Hubert’s suit, determines to send her 


tells us that he at first desired to call his work—a ** Comedy- 
Opera.” As we have said, the curtain rises upon the old 
Tabard Inn, Southwark, in front of which Hubert Lovel, 
a London apprentice, who is in love with Cicely, the host’s 
daughter, arrives with a number of his companions, to 
Geoffrey, her father, how- 


| to a maiden aunt in Kent, with a band of pilgrims starting 


> Herald, would be read | 


artists and audience who assisted at the Concert. | 


‘* The feature of the occasion,” we are told, *‘ was the 
Chinese band. The first piece was a war song. It 
began like a series of dynamite explosions, the de- 
tonations and shrieks of the wounded being vividly 
rendered by enormous cymbals and a shrill fife. 
The finate was like a boiler factory. The Chinese 
enjoyed the music greatly, the Christians got as far 
away from the cymbals as they could.” Now, fully 
admitting that the “greatest happiness of the 
greatest number” should be consulted, and with all 
due deference for the taste of those who could admire 
this music, the Christians can scarcely be blamed 
for removing themselves as far as possible from the 
band; for it must be remembered that, although 
some novel instruments for the production of certain 
realistic effects have recently been heard in our con- 
cert rooms, ‘‘ programme music,” even of the most 
pronounced kind, outside China has not yet so closely 


resembled the noise of a “boiler factory” as to 
thoroughly prepare us for a Chinese Concert. What 


may be in store for us in the future we cannot, of 
course, say; but it is a satisfaction to think that, not- 
withstanding the varied styles of music now adopted, 
no composer has yet come forward as an avowed dis- 
ciple of the ‘‘ Chinese School.” 


Ir is always a memes to wean the successes of 
our countrymen and countrywomen in foreign parts, 
and when under thoroughly impartial criticism. We 
are glad, therefore, to note that at a fully attended 
Students’ Concert, given at the Gewandhaus, Leipzig, 
on the rst ult., Miss Alice Menzies, of the Conserva- 
toire (formerly a scholar of the National School of 
Music), gave such an excellent rendering of Beet- 
hoven’s Pianoforte Concerto in C minor as to win 
for herself the compliment of being three times re- 
called tothe platform. The personal congratulations 
of her teachers, Professors Reinecke and Zwintscher, 
and the press notices, were equally gratifying. At 
the National School of Music Miss Alice Menzies 
studied the pianoforte under Mr. J. F. Barnett, and 
harmony and counterpoint under Dr. Stainer and 
Dr. Bridge. 


DRURY LANE THEATRE. 

Mr, VILLIERS STANFoRD’s Opera “ The Canterbury 
Pilgrims ”—the one novelty of Mr. Carl Rosa’s brief opera 
season—was produced on April 28, and with a success 
which adds one more to the many recent proofs of the 
talent existing amongst our native artists, and the readi- 
ness of English audiences to acknowledge it. Mr. Gilbert 
a Beckett, who is responsible for the libretto, has, by the 
title he has selected, at once directed our thoughts to the 
well-known tales of Chaucer; but, seeing that beyond this 
title and the fact of the first scene taking place before the 
Tabard Inn, there is nothing whatever to connect ‘‘ The 
Canterbury Pilgrims” with either the characters or the 
incidents called up by our old English poet; we cannot 
but think that it would have been better if the author had 
allowed his agreeable and well constructed little story to 
stand entirely on its own merits, more especially as the 
pious feeling of those who really journey to the shrine 
seems but little regarded amidst the scenes enacted by the 
disguised apprentices, who join them for another object, 
the dialogue and music of which, indeed, are often more 
appropriate to opéra-boutfe than to what Mr. a Beckett 





Christopher Synge, a foolish old 
knight, being enamoured of Cicely, Tes olves to join the 
pilgrims, and, by the aid of Hal o’ the Chepe, to carry off 
the girl from Sidenbourne, where ne ‘pileria is rest for the 
night. Hubert overhears the plot, and enters into the 
scheme with Hal, secretly resolving to protect Cicely, with 
the help of his fellow-’prentices. Dame Margery, Sir 
Christopher's wife, suspecting the sudden piety of her 
husband, and hearing that the pretty daughter of the host 
is to join the pilgrimage, disguises herself as a burgher 
matron, and offers to act as guardian to the girl. Her 
offer is accepted; but Geoffrey, suspecting mischief, deter- 
mines at the last moment to follow his daughter and watch 
over her safety himself. The second Act takes place in 
Sidenbourne, where the pilgrims arrive after the toil of the 
day. Dame Margery and Cicely retire to their lodging, 
watched by Hubert, disguised as a monk. Geoffrey comes 
in, footsore and weary, and questions the monk as to 
where Cicely is, Hubert directing him to the other end of 
the town. When he has gone Cicely joins her lover, but 
Dame Margery interrupts the meeting, thinking to discover, 
in the disguised monk, her husband. She is, however, 
undeceived, and the true state of the case confided to her, 
when she at once promises to aid the young people in 
their flight. To teach Sir Chri: stophes y a lesson, he is 
brought blindfolded to his own wife, whom he supposes 
to be Cicely, and makes love to her, presenting her with a 
ring and a poem composed in honour of Cicely. At day- 
break the lovers take flight; but the town is aroused, a 
crowd of villagers rush in, and Geojirey, infuriated at the 
loss of his daughter, calls forth vengeance on the person 
who has carried her off. The villagers, not clearly 
understanding Geoffrey's disjointed tale, seize upon Sir 
Christopher, but he assures them that the girl is safe in 
the adjoining house, and challenges them to bring her 
forth. Hal throws open the door, a lady comes forward, 
and flinging off her hood, reveals to the unhappy knight 
the face of his wife. In the last Act, two days are 
supposed to have elapsed, and the scene is changed 
to the Justice Hall in Sir Christopher’s mansion, where 
Hubert is to be tried for running away with Cicely. Dame 
Margery, who has been informed of what has happened by 
Cicely, promises to befriend him. Hubert is brought in 
guarded, the trial begins, and Sir Christopher pronounces 
a heavy sentence, which is about to be carried into effect 
when Dame Margery appears leading in Cicely. The pro- 
duction of the poem and ring, and the stern command of 
his wife, forces Sir Christopher to reverse his judgment 
and release the prisoner. At the intercession of Dain 

Margery, Geoffrey consents to the betrothal of his daughter 
to Hubert, and the Opera concludes with the singing of 
the birthday madrigal. Mr. Villiers Stanford has already 
proclaimed himself a disciple of the ‘ advanced school ”— 
which we may presume to mean the school theoretically 
advocated and practically illustrated by Wagner—and the 
audience, on the first night of his Opera, evidently came 
prepared to prove that a work framed upon this model 
could be as successfully written by an Englishman as a 
German. Much as we may desire that our native cor 
posers should throw aside these set patterns, and write 
from themselves, we cannot deny that * The Canterbury 
Pilgrims ” is as good a specimen of a Wagner Opera in the 
English language as could be anticipated from the most 
zealous advocate of the theories of the great reformer. 
Die Meistersinger has evidently been before Mr. Stanf 
throughout his task; but he has written music which, in 
many places, evidences his thorough independence of 
modern precedent, and reflects honour both upon himself 
and the country of his birth. An English school ot 
operatic music is a matter of growth; and now that all 
our native artists who can gain a hearing are earnest]; 
helping forward the cause, let us hope that their 
operas may be judged, not by their temporary success, 


for Canterbury. Sir 
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but by their worth as contributions to the art-work]and Madame Laterner (a new comer, who, at first too 
of the future. We are glad to find that Mr. Stanford | nervous to do herself justice, gradually enlisted the sym- 
so far disregards the custom of the day as to preface} pathies of her audience) sustaining the part of Laura, 
his Opera with a fully developed and well written Over- | “The Hugu enots,”? with Madame Pauline Lucca as 
ture, in which some of the principal themes of the | Vale nti and M lads ame Tremelli as Urbano, was most 
work are introduced. In the opening Serenade good use | | enthusiastical ily since both these artists displaying to 
is made of the old English melody ‘* Summer is icumen | the utmost advantage ar exceptionally fine qualities as 
in,” which indeed runs as a Leitmotiv throughout the | singers and acire: ses. As Margherita di'WValois, Mdlle. 
Opera. The Chant of the Pilgrims on their entrance has | Leria, a dc mete, nna the possession of a light and 
much character; and there is decided merit in the bustling | agreeable soprano voice, but with scarcely sufficient power 
and animated choral portions of the act—especially those | to enable her to take a high position on the operatic stage. 
which accompany the tricks of the apprentices; but the | The first appearance of Madame Albani in “ La Tra. 
music is unequal, and, as we have already said, the comic | viata’? drew an enormous audience, and her pai aig 
element in places mars the efiect of some really excellent | was most cordial throughout the evening. Madame Sem 

brich, although singing jinely on the night of her return fox 
ia,” has been out of voice through 
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pieces. We must, however, except a charming Sestet, 
which was warmly —— sed as one of the best specimens | the season in ‘ Lucia, 
of writing in this act. hat we suspected during the| severe cold and hoarseness, almost ever since, although 
exciting business of the first act is conf ee in Act II.— | she has done her best, in order to prevent disappointment 
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viz., that Mr. Stanford is more thoroughly at home in the|in the parts for which she was cast. In“ L’Etoile du 
humerous and spirited scenes than y those requiring | Nord,’ 
to sustain the arduous part of Cudarina, in many portions 


however, she gave ample ovkdence of her power 
intense passion and fecling. The varied comic incidents 
with which song a Beckett has so plentifully supplied the | of which she was 
composer are most sympathetically coloured, both by | Boito’s Mefislofele was 
voices and heen: a; but the love-music is cold, and the | great attractions by the ind 
instrumentation so over-rides the singers as to divide the | but her place was most ably supp 
attention of the listeners. A great effect, however, was | who, es pecially in the more imp: 
gained in the song with which Cicely greets the rising} was thoroughly succ 
sun, a genuine and spontaneous example of the com-| work Madame Albani 
poser’s power which cannot be tco much praised. The | sustained the reputatior 
last Act, although containing some good and appropriately | character, the parts 
humorous music, is decidedly the —— of the three.| the f r representat 
The chorus and dialogue of the trial scene somewhat by Madame 

weary the audience, not only from be want of interest in of the the: tre _assemb! 
the proceedings, but because the Opera seems really to | * Le ry i Fi 
have ended with the second Act. Some reminiscences | Comite 
of the themes in the opening, however, are well intro-| Madame Sembrich as 
duced, and the curtain falls upon an effective tableau. | was, however, still su! 
Respecting the performance of the Opera, nothing but, printed apology was cir 
the most unqualified praise must be given to all but she sang her n 
concerned. Miss Clara Perry was an ideal Cicely, | obviously at much re neonvenience, and acted with 
giving all the music—especially the fine song a such vivacity as to make us almost forget her indisposition. 
alluded to—with admirable effect, and acting w vith mu ch | It is needless to say that 1 halen Albani was as perfect as 
vivacity throughout. Dame Margervy’s music was carefully | ever in the character with which she has been so long 
and artistically rendered by Miss Marian Burton; and Mr. | identified; and that Madame Lucca’s Cherubina was, both 
B. Davies, as Hubert Lovel, considerably enhanced his | histrionically and vocally, a Jeal representation of the 
reputation both as a singer and an actor. Mr. Snazelle’s | In the male department of the company the 
Geoffrey and Mr. Ludwig's Sir Christopher were perfect | want of a really capable tenor is sadly fe i 
realisations of the conceptions of librettist and composer; } Marconi has a fine voice, but his sty 
and Mr. Barrington Foote bustled through the part of sympathetic, and hi 


g 
Hal o’ the Chepe with much success. The scenery and | and 
stage arrangements fully sustained the high character of | much to his dis 
the establishment; and both orchestra and chorus were | Signer Mierzwinsk 
thoroughly efficient. Mr. Stanford, who conducted his | but he is not the sir 
work, was called on the stage after each act, and received | tion with the exce Mr. Gye has secured, 
quite an ovation at the final fall of the curtain. A record; and this truth cannot be too eart estly put forth. That 
of the season would be scarcely complete were we not to | excellent artist, Signor Cotogni, has really worked hard 
award the 10st praise to the excellent manner in which | since the commencement of the season, and proved indeed 
Gounod’s “Faust”? has been placed upon the stage. | a valuable men ba of the company. Signor De Reszke, 
Rarely, indeed, have we witnessed such perfect scenic | too, must not be passed o ver without a word of warm 
effects or such admirable results of careful stage manage- | commendation; and h the choruses have often 
ment as were presented throughout this Opera, the return | been somewhat coarsely sung, the Choir has, we think 
of the victorious troops in the fourth Act indeed presenting | somewhat i i racy both of time and tune. 
as life-like a picture as can be imagined. Verdi's Signor Levi upont have divided the duties 
* Trovatore,”’ with Madame Marie Roze and Mr. Maas in | of Conductor, and generally ensured a good rendering of 
the principal parts, concluded the season on the roth ult., | the works under their direction. 
the Opera on this occasion being conducted by Mr. Carl On the qth inst. the G 1an Opera, under the con- 
Rosa, who was called upon the stage with Mr. Augustus | ductorship of Herr Ric ht ill commence at this estab- 
Harris at the conclusion and overwhelmed with applause lishment, with Wagner ger”; and 
by a most enthusiastic audience, Mr. Harris announcing morning performances of his s Opera and “ Lohengrin” are 
that Mr. Rosa had that day signed an engagement to bring already announced. 
his company to the same establishment next season. 
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PHILHARMONIC SOCIETY. 
ROYAL ITALIAN OPERA. Tue fifth Concert took place on the 7th ult., com- 
Mr. Gyr’s operatic season up to the time of our going | mencing with the Dead March in ‘Saul,’ which, being 
to press calls for no critical remarks save upon the | played as a tribute to the memory of the late Sir Michael 
vocalists, the Operas being merely selected from the well-| Costa, was received by the audience standing and in 
known réfertoire of the establishment, to suit the require- | silence—a contrast indeed to the nappropri ite applause 
ments of the singers as they arrive. On the e opening night, | with which Sullivan’s “In Memoriam” Overture was 
April 29, Ponchielli’s “La Gioconda” was the work ereeted at the last Concert, a piece equally expressive of 
chosen, Madame Durand again appearing as the heroine, | grief for a loss, and that for a member of the Royal family, 
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for whom nearly all the audience were in mourning. The 

only novelty in the programme was a ‘ Scéine Religieuse,” 
by Mr. Goring Thomas, finely sung by Mr. Santley. The 
subject, from Racine’s ‘“ Esther,” "and translated’ by Mr. 
Theo. Marzials, is well suited for musical setting, and Mr. 
Thomas's sympathetic colouring of the varied feeling of 
the words produced a marked effect upe n the audience. 
The opening Recitative, the following mclodious phrase, 
and the bright animated movement for the fourth verse, 
form excellent contrasts, the picce being materially aided 
by some really clever instrumentation. Raff's Pianoforte 
Concerto in C minor, played by Dr. Hans von Bilow, 
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whom it is dedicated, had only previously been heard, 
many years ago, at a Concert of the Wagner Society, and 
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being that i ; begins to y before the 
end of the is rae Cowen may, 





without } be compared to father of an 
attractive child, who, being mae of his offspring, allows 
it to pursue its own course somewhat too freely. 





In the slow movement there is more terseness and self- 
repression. The principal subject, in its ‘linked sweet- 
ness long drawn out,” may possibly remind the hearer 
of Mendelssohn's Scotc! mphony, but the resemblance 
extends no further. it is a reverie-like movement, its 
placid course being interrupted yy a passionate 
episode, which, however, is not extended. ’ Scherzo 
proper is a vivacious, bustling movement with which 
the quieter trio compares ¢ ctively. The most re- 
markable point in this section of the Symphony is the 
final cadence in which a peculiar use of the chord of 
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the dominant ninth produces a wholly novel effect. The 
first theme of the finale may be Welsh, but it is strongly 
suggestive of Scotch music. In this movement there is 
again too much iteration of the leading phrases which are 
so clear and formal that they need no repetition to make 
them intelligible. In say ing this we have indicated the only 
defect in the new Syn phony. It is an eminently graceful, 
refined, and fanciful work, and if not superior to its imme- 
diate predecessor, at any rate worthy of having proceeded 
from the same source. In his use of the orchestra, Mr. 
Cowen has distinct yea" iasegltoate sms, some 
mighttermthem. The ensembles are somewhat thin, but he 
writes deliciously for the wood-wind, wad it is refreshing 
to listen to a modern orchestral work in which the players 
are not kept at high pressure throughout. The frequent 
marking of the time by a pizzi note on the lower 
Strings, or a soft tap on the drum, is another feature that 
cannot escape attention. The work evidently delighted 
the : audience, and the composer was twice recalled to the 
platform. The rest of the Concert must be dismissed in a 
f Is. Madame Essipoff played Chopin’s Concerto 































in E minor, and Signor Bottesini gave his own Contra- 

basso Concerto in F minor in a style that proved his 
as a ae on Als | ponderous instrument. 
ts were e Valeria and Mr. Maas. 
ROYAL COLLEGE MUSIC. 
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At the Concert of the 5th ult. only one Wagnerian piece 
vas performed, in order t he room for certain novelties 
and unfamiliar works 1 as Jules de Swert’s Concerto for 
violoncello, and Bra der Parzen.” The 
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t dignified by the 




















} 


failed to recommend the 


name of Concerto. M. de Swert can inv ent a pretty theme, 
and knows how to —- from the orchestra effects 
which are fresh as well as beautiful, but these powers do 


not suffice when the task is a long orchestral movement. 
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The piece created an unsatisfactory impression because 
the different parts did not hang well together. Brahms’s 
‘‘ Song of the Fates’ seems far from likely to become a 
favourite in this country. The poetical subject is unpleas- 
ing, and the music is throughout of a gloomy hue. It 
presents a study in sombre harmonies, all very clever and 
effective in their way, but wanting the essential element of 
charm. The end of art is to gratify the sense and stimu- 
late the imagination to pleasant exercise. In this case, 
the art of Brahms does neither. It may, however, suit 
the pessimists, who, apparently, are desirous of turning 
our enjoyments into suffering. A different impression 
altogether was made by Mr. Mackenzie’s masterly orches- 
tral Ballad ‘“‘ La Belle Dame sans Merci.”” The composer 
here has had the good taste and no less good sense to 
reconcile the claims of musical form with the requirements 
of his “ poetic basis,” just as Sterndale Bennett did in his 
Overture “‘ Paradise and the Peri.” The result is that the 








piece can be heard either as pure or as applied music, 
according to the listener’s inclination, giving in each case 
absolute pleasure. We know few orchestral movements 
of modern date more satisfactory than Mr. Mackenzie’s 
Ballad. It grows in interest as it becomes more familiar. 
Schumann’s “ Rhenish’’ Symphony, long since well-known 
at the Crystal Palace, formed the second part of the| 
Concert, and was ably played. | 
The programme of the 12th ult. was obviously intended 
as an appeal to a wide circle of amateurs. It contained a| 
good deal of vocal music, drawn from Handel (‘‘ Love in| 
her eyes’’) on the one hand and Wagner (‘* Probe-Lieder, | 
&c.’’) on the other; putting these selections into the safe | 
hands of Mr. Lloyd. It contained also the ‘‘ Egmont” 
Overture of Beethoven; the Overture to “Oberon” ona | 
Wagner's “ Siegfried Idyll ’—all of them ‘ taking ”’ things 
and well known. With these—which need not detain us— 
was presented, for the first time in England, the new 
Symphony (No. 3) of Brahms. Here, of course, lay the 
attraction for connoisseurs, and the élite of musical London 
took care to be present at so important a premicre. 
We cannot undertake an analysis of such a work 
after one hearing, and with nothing better to guide 
us than an arrangement for two pianofortes. With 
the publication of the full score, it will be our 
duty and pleasure to examine the work at length in 
the columns devoted to such purposes. For the present | 
we only offer impressions, which fuller knowledge and | 
experience may cause us to modify. As now advised, we | 
place the opening Allegro amongst the best things Brahms | 
has done. The themes, striking in themselves, are happily 
contrasted, and worked out not only according to art, but 
in an interesting manner. There is, moreover, an absence 
of the mere verbiage which so disfigures modern music. 
The “ argument”’ is concise, and it is complete—two car- 
dinal virtues. As to the style of the movement, the word 
noble best describes it. Not once does the composer come 
down from the lofty height proper to a symphonist. The | 
Andante is of less value. Its theme, repeated in the “ song | 
form” so often adopted by Haydn, falls on the ear ‘“ like 
a tale that is told,’ and only the ingenuity of an accom- | 
plished orchestral writer sustains the connoisseur’s interest. 


But the public generally will take to this movement, despite | s 


a passage which has been greatly praised by amateurs who | 
confound the uncommon with the beautiful. The Scherzo, 
if so we may call the third movement, will also be popular, | 
thanks to its engaging and easily-appreciated qualities. | 
We cannot but think, however, that both here and in the! 
Andante Brahms gains the public voice at the expense of | 
symphonic character. He affects ‘“‘ prettiness,” which is 
all very well in its place. The Finale balances the open- 
ing Allegro, and lifts the work again to the highest level. 
It is a remarkable movement, very characteristic of the 

author, and elaborated in a masterly manner. The soft | 
ending has a particularly happy effect. On the whole, 
the new Symphony deserves to rank with its predecessors, 
but its exact place, we repeat, must be decided later on. 
It Was most admirably played and loudly applauded, the 
third movement having to be repeated. 

In the programme “of the tgth ult. were Peethoven’s 
Seve a 1ony—a favourite ‘ battle-horse”’ with Herr 
and Marschner’s Overture to ‘“‘ Hans Heiling,” 
a piece has not inaptly been called ‘‘ Weber and water.” 














The rest was W agner, as we have him in “ The Nibelung’s 
Ring,” from that gigantic work the following selections being 
made: Siegfried’ s “ Gang zu Brinnhilde’ s Fels,” * Tages. 
grauen,” Siegfried’ s ‘* Rheinfahrt,” the *“* Trauer- Marsch,” 
and “ Der Ritt der Walkiiren.” These fragments, though 
suffering much by separation from the drama, were heard 
with great interest, much applauded, and one of them—the 
“ Walkiren-Ritt’’—encored. How they were performed 
there is no need to tell, seeing who made himself respon- 
sible for a good result. 

In the programme of Monday last were Weber’s Over- 
ture “ Ruler of the Spirits,” Beethoven’s Violin Concerto 
(solo by Herr Heermann), several Wagnerian selections, 
and Brahms’s new Symphony, repeated “ by general desire.” 


THE BACH CHOIR. 


Tuis Choir brought its season to an end on Wednesday, 
the 14th ult., when its tw enty-first Concert was given at 
St. James’s Hall. The programme was _ seve erely and 
rigidly classical, and attraction for musicians only could be 
found in such items as selections from Bach’s Cantata “A 


| stronghold sure,” Mozart’s ‘“‘ Requiem,” Brahms’s ‘‘ Song of 


the Fates,” and the ‘‘ Credo” from Cherubini’s Solemn 
Mass in D. Unhappily we are bound to say that the per- 
formance was not of so high a character as the works per- 


| formed, and that, while the quality of the chorus-voices 


was not above reproach, there was a lack of refinement 
and delicacy in delivery which might be looked upon as 
the natural consequence. Neither did Mr. Goldschmidt’s 
reading of some parts of the ‘“‘ Requiem” meet with 
general approval. Thus the “ Recordare’’ was too slow, 
and the Benedictus was too fast, albeit the Conductor 
showed he exercised good judgment in taking the opening 
and closing fugue less quickly than is the custom. The 
Choir has yet much to learn and to perfect, and will do 
well to tend earnestly towards improvement ere the advent 
of its next season. 


HENRY LESLIE'S CHOIR. 

Tue second Subscription Concert of this Society took 
place in St. James’s Hall, on Saturday afternoon, April 
26. We have expressed our opinion that the perform- 
ances of the Choir should constitute the principal attraction 
at these Concerts, and in this respect the present programme 


>| was satisfactory, though not wholly so, the large number of 


modern part-songs being only relieved by two simple 
examples of the madrigalian school—namely, Morley’s 
‘‘ My bonny lass,” and Festa’s ‘‘ Down in a flowery vale.” 
It should be one of the aims of the Leslie Choir to keep 
the works of Wilbye, Weelkes, Gibbons, and other com- 
posers of the golden epoch of English music constantly 
before the public. The only novelty at this Concert was 


| a part-song, ‘‘ Who is Sylvia?” by Dr. Swinnerton Heap, 


lines have received yet another 


in which Shakespeare’s 
The necessary element 


tasteful and appropriate setting. 


| of variety was afforded by the singing of Mrs. Hutchinson 


and Signor Foli, and the playing of Madame Essipoff. 
The pianist gave a rather free rendering of Beethoven's 
Sonata Pathetique, but was heard to more advantage in 
some minor items by Mendelssohn, Schubert, Chopin, and 
composers. Mrs. Hutchinson’s vocal selections 
soe commendation and were well rendered. They 
included Purcell’s ‘‘Nymphs and Shepherds,” and “ Sol- 
vejg’s Lied,” by Grieg. The Choir appeared somewhat 
lessened in numbers, but most of the music was well 
rendered under Mr. Randegger’s direction. 

The next Concert, on Saturday afternoon, the 17th ult., 
included three items marked “ first time.” The first in the 
order of performance was a part-song, ‘‘ Daybreak,” by 
Mr. A. R, Gaul, in which Longfellow’s familiar lines have 


| been afforded very graceful and melodious illustration. 


The piece may be counted as one of the best we have had 
from Mr. Gaul’s pen, and it should be popular with choral 
Societies. Of greater length and importance was an 
anthem, called, for concert purposes, a Motett, by Sir 
Herbert Oakeley. The composer has selected the first six 
verses of Isaiah Ixiii., commencing, ‘‘ Who is this that 
cometh from Edom ?” which have already been frequently 
utilised by church musicians, and notably by Kent and 
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Arnold. Sir Herbert Oakeley’s setting is on a larger scale 
than either of these. It opens with a vigorous and solidly 
written five-part chorus in C minor, a fine and almost 
dramatic effect being produced at the close when the 
answering words “I that speak in righteousness” are 
repeated ff by the chorus in eight-part harmony. This is 
followed by a choral recitative, leading to a very effective 
movement for bass solo and chorus, ‘I have trodden the 
wine-press alone.’ It is worked up to a bold and impres- 
sive climax, and leads without break into an arrangement 
of the composer’s hymn-tune “Edina” for quartet and 
chorus, first in A flat, and afterwards in G. The work 
ends with a very clearly written fugue in C major, not 
remarkable for elaborate contrapuntal devices, but musi- 
cianly and of sufficient length for its purpose. On the 
whole, Sir Herbert Oakeley’s anthem must be pronounced 
an exceedingly good example of the legitimate English 
style of church music; and, notwithstanding its very cordial 
reception—the composer being called for and enthusiasti- 
cally applauded—it would, we venture to think, be still more 
impressive if heard in a sacred building as part of the 
church service. The other new piece was a pleasing part- 
song, “*’Tis twilight’s holy hour,” by Mr. J. Clippingdale, 
a member of the Choir. Among the other choral works in 
the programme were Schubert’s lovely 23rd Psalm for 
female voices, and Mendelssohn’s ever-welcome “ Judge 
me, O God.”’ On the whole, the singing throughout the 
afternoon was quite worthy of the Choir’s distinguished 
reputation, and the addition of a few youthful voices to the 
ranks of the sopranos is alone required to render the 
ensemble perfect. Madame Néruda delighted her audience 
with her violin solos, as did Miss Fusselle in Sullivan’s 
“Orpheus with his lute,’’ and Mr. Lloyd in his favourite 
Prize song from ‘ Die Meistersinger.” 





LONDON MUSICAL SOCIETY. 


| 
THE services that can be rendered to music by societies | 
labouring solely in the interests of art are inestimable, | 
and we were reminded of this fact by the programme of 
the London Musical Society’s Concert, on April 26, at 
St. James’s Hall. Not one of the items presented could 
be relied upon to draw the public, and yet every one was | 
worthy of performance, the whole constituting a scheme | 
extremely interesting to musicians. It will be advisable | 
to speak of them in the order of performance, the first, 
a Cantata, “Oh! weep for those,” being a setting | 
of one of Byron’s Hebrew melodies, by Dr. Ferdinand | 
Hiller (Op. 46). It consists of a soprano solo (sung by 
Miss Amy Aylward) and chorus, which, if not remarkably 
original, shows musicianship of the highest class, and 
must be pronounced an effective composition. After Miss 
Zimmermann had given an artistic rendering of Schu- 
mann’s Concertstiick for Pianoforte (Op. 92), which we can 
scarcely agree ‘“‘is but little known in England,” Herr 
von Zur-Mihlen sang a somewhat wild but pleasing air | 
from M. Délibes’s Opera ‘‘ Lakmé.”’ The next item was of | 
greater interest, namely, Brahms’s four part-songs for | 
three female voices, with accompaniment for harp and two 
horns. There is much charm in these trifles, especially in 
No. 2, a setting of Shakespeare’s ‘‘Come away, Death,” 
and No. 4, ‘“‘Gesang aus Fingal.” Conductors of ladies’ 
choirs who do not know these part-songs should make 
their acquaintance without delay. Jensen’s Cantata | 
“The Feast of Adonis,” for three female solo voices and 
chorus, is very elegantly written and melodious, but it 
rather serves to confirm the impression that the composer’s 
talent was better employed in lieder than in works of larger 
scope. The last work was Schumann’s Cantata ‘“ The 
King’s Son,” never before heard in London, and, perhaps, 
not likely to be often repeated. ‘Towards the close of his 
active career Schumann was much occupied with the com- 
position of choral music, the Cantatas “ Pilgrimage of the 
Rose,” “ Des Singers Fluch,” and other settings of poems 
by Geibel and Uhland, dating from the years 1851-2. It 
was scarcely in the power of his subjective nature, how- 
ever, to adapt itself completely to any given theme, and in 
addition to this, the clouds which eventually obscured his 
intellect had already commenced to gather at the period 
named. “The King’s Son” is, therefore, on the whole, 
a laboured and unsatisfactory work, though it contains 








numerous passages of great beauty and true poetic feeling. 
Under the skilful direction of Mr. Barnby, the whole of 
the programme was adequately rendered, and the Choir 
showed no deterioration if there was but little evidence of 
advance, the tone being still rather poor for so large a 
body of singers. Beside the soloists already named, Miss 
Helen Weber, Miss Lena Little, and Mr. W. H. Brereton 
rendered acceptable assistance in the course of the evening. 


ROYAL ACADEMY OF MUSIC. 

An Orchestral Concert by the students of this Institution 
was given at St. James’s Hall, on the 2nd ult., which 
was numerously attended. <A selection from Mozart’s 
‘‘Tdomeneo,” including the Overture, was excellently ren- 
dered, the solo parts being efficiently sung by Miss Mar- 
garét Hoare, Miss Marie Etherington, Miss K. W. Payne, 
Mr. Hirwen Jones, and Mr. Lucas Williams; and the 
choruses being given with commendable precision and due 
attention to gradations of tone. Miss Esther Bull, in the 
Allegro affettuoso from Schumann’s A minor Concerto; 
Miss Evelyn Green, in F. Hiller’s Andante and Allegro 
from his Concerto in F sharp minor; and Mr. C. F. 
Reddie, in the Allegro con brio from Leethoven’s Concerto 
in C minor, most satisfactorily evidenced the excellence of 
the teaching in the pianoforte department of the Institu- 
tion; and Molique’s Andante and Rondo from the Con- 
certo for the violoncello (Op. 45) was well played by Mr. 
J. E. Hambleton. Mr. Tufnail, in an air from Hofmann’s 
* Melusina”; Mrs. Wilson Osmanand Miss Ada Iggulden, 
in the Duet ‘Like as a father,” from Sir George Mac- 
farren’s “‘ King David’; Miss Leonora Pople, in Handel’s 
‘“‘ Lascia ch’ io pianga’’; and Messrs. Vaughan Edwards 
and J. Barker, in ‘‘ The Lord is a Man of war,” were 
warmly and deservedly applauded; and a Gavotte by 
Miss Davenport pleased so much that the composer was 
called before the audience and cordially greeted. The 
Concert was most ably conducted by Mr. William Shake- 
speare. 


GUILDHALL SCHOOL OF MUSIC. 


THE astounding growth of this Institution since its esta- 
blishment less than four years ago testifies to its wide- 
spread usefulness as a centre of musical education, and in 
due time it cannot fail to be fruitful in the production of 
capable executants in every branch of the art. At the 
present moment there are no less than 2,350 students in 
the School, and 150 are waiting for admission. These 
numbers will convey some idea of the magnitude of the 
work carried on under the supervision of Mr. Weist Hill. 
At the Concert given on Saturday afternoon, the 3rd ult., 
at the Guildhall, a number of highly promising vocal and 


instrumental pupils appeared, the amateur orchestra and 


choir connected with the Institution lending valuable 
assistance. The most important items in the programme 
were Mendelssohn’s “Lauda Sion” and Beethoven's 
‘* Pastoral Symphony,” both works being rendered in a 
manner that seemed to give unqualified satisfaction to the 
crowded audience. On the efforts of individual performers 
it would be in questionable taste to comment in detail, but 
we must congratulate Mr. Weist Hill on the high average 
efficiency of the students, and the Corporation on the 
extraordinary success which has attended their efforts in 
the cause of music. The next step will be to provide a 
suitable building for the School, the present accommoda- 
tion being so grossly inadequate that it was the subject of 


justifiable caricature in one of the comic journals only a 


few weeks since. 
DR. HANS VON BULOW’S RECITALS. 

Musicians will readily remember the excitement occa- 
sioned by the playing of Herr Hans von Bilow on his first 
visit to London, in 1873. At that time we had not been 
inundated with pianists of the sensational order, and his 
great executive powers and the novel readings he gave 
of familiar works came upon us as a surprise. Some 
were fascinated by the Doctor’s immense energy and the 
extraordinary effects and contrasts he produced from his 
instrument, while others averred that he caricatured the 
masterpieces of the great composers, and that a pianist 
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ought not to impress his own individuality on the music 
he ‘interprets. During the decade which has since elapsed 
many remarkable executants have visited this country, 
and the tendency of criticism has been to become more 
liberal. It is now generally recognised that a great work 
may admit of varied readings, and that so long as a player 
does not wilfully distort a composer’s meaning or his text, 
individuality in interpretation is preferable to dulness and 
mediocrity. The recent performances of Herr von Bilow 
have, therefore, excited but little acrimony, nor, to say 
truth, has the public regarded him as a phenomenon. His 
Recitals were largely attended, but evidently there was less 
general interest than was awakened by M. de Pachmann 
a few months ago. The programmes were formed to a 
considerable extent of music outside the ordinary répertoire 
of pianists, and were, therefore, less attractive to the public 
than to musicians. At the first Recital, on April 29, the 
most important item was Brahms’s Sonata in I’ minor 
(Op. 5), an early but very fine work, designed on a large 
scale and full of individual touches. The Scherzo so 
pleased the audience that 
somewhat unwisely responded to. More remarkable was 
the demand for a repetition of Raff's Fugue in E minor 
(from the Suite, Op. 72), but the piece was played with 
such exquisite finish and clearness that the approval of 
the audience showed a true spirit of discrimination. 
Throughout the afternoon the Doctor was in admirable 
form, several other pieces by Raff and Rubinstein being 
given with great power and intellectuality of style. The 
programme also included Beethoven’s rarely heard Varia- 
tions on a Russian Dance, his Rondo a Capriccio in G, 
and the Bagatelle in B minor (Op. 126), termed a Bourrée, 
though on whose authority we know not. At the second 
Recital, on the 6th ult., Raff, Brahms, and Beethoven were 
again represented, 
Rubinstein. The last named composer’s Toccata (Op. 12), 
dedicated to the pianist, was encored, when he gave one of 
Rheirberger’s pieces for the left hand, with almost equal 
effect. In Beethoven’s last Sonatas (Op. 110 and 111), Dr. 
Hans von Bilow’s special qualities were displayed at their 
best. These works require a broad masculine style of 
playing, and at the same time admit of variety of treatment 
in matters of detail. The rendering of the Sonata in C 
minor was particularly to be admired, the vigour displayed 
in the first movement being well contrasted with the 
beauty and delicacy of the wonderful Arietta, which so 
worthily concludes Beethoven's pianoforte compositions. 
Raff's Suite in D minor (Op. 91) contains much that is 
original and effective, though, on the whole, we prefer the 
earlier Suite in E minor. Some minor pieces by Brahms 
completed a scheme the only fault of which was its 
extreme length. 

The third and last Recital took place on the 15th ult. 
We are unable to say that it was a worthy climax to the 
series, Herr von Bilow failing to give satisfaction in some 
items of the programme, while others were devoid of 
interest as music. 
in Liszt’s so-called Legends, ‘St. Francis of Assisi preach- 
ing to the birds,’ and “ St. Francis of Paula on the waves,” 
as pianists are so fond of playing them, but to our unen- 
lightened vision the first appears to consist of a common- 
place theme surrounded by meaningless trills and filagree 
passages on the highest notes of the instrun nent, and “the 
other of a succession of chromatic progressions without 
melody, sense, or form. After this bathos, Sterndale 





Bennett’s Sonata ‘* The Maid of Orleans’ was as sunshine | 


following mist and 


improved by the player’s exaggerated expression and an | 


over-indulgence in the rubato style. Again, in Beethoven's 
Sonata in E flat, ‘‘ Les Adieux,’’ Dr. von Biillow over-exerted 
himself, the tone produced being consequently hard and 
unpleasant. The best performance of the afternoon was 
that of Brahms’s fine Rhapsodies in B minor and G minor 
(Op. 79). The Recital was brought to a close by Brahms’s 
variations on a theme by Haydn, which is familiar to | 
musicians as an orchestral piece. The keyboard arrange- 
ment is for two pianofortes, Mr. Oscar Beringer being an 
able assistant on this occasion. By his recent performances 
Dr. Hans von Biilow has again proved himself a great, 
though very unequal, pianist. We trust that he has take 


away a better impression of this country than he did on | 








an encore was demanded, and | 


while Rheinberger took the place of | 


| played a pleasant, 


We suppose there must be some merit } 


former visits; at any rate, he must acknowledge that we are 
a forgiving people, for, in spite of his diatribes against our 
climate and our manners, he was received with the utmost 
cordiality, and the respect due to one who, despite his eccen- 
tricities, is one of the most noteworthy artists of his time. 


MADAME ESSIPOFF’S RECITALS. 

Irv is a curious but indisputable fact that difference of 
sex causes no general distinction in the qualities which 
characterise respectively male and female pianists. For 
example, M. Viadimir de Pachmann’s technique is more 
feminine than masculine in its attributes, and the converse 
may be said concerning that of Madame Essipoff. The former 
is heard to most advantage in music requiring tenderiess 
and a delicate touch; the latter in works demanding vigour 
and the exercise of physical power. Two Recitals were 
given by Madame Essipoff at St. James’s Hall during the 
past month. At the first, on Friday the goth ult., she relied 
entirely on herself, and played selections from nine com- 
posers. The most important work, indeed the only one of 
length and classic dignity, was Beethoven’s Sonata Appas- 
sionata, oddly enough called No. 57 instead of Op. 57. 
This she interpreted with great manipulative strength, 
though not with undeviating clearness in the phrasing. 
Four pieces by Chopin, two of Schumann, and one each of 
Mendelssohn, Handel, Rubinstein, and Silas were included 
in her programme. An arrangement of some of Schubert’s 
waltzes by Liszt might well have been omitted, except as 
indicating to young pianists what to avoid. Three trifling 
pieces by Edward Schiitt, a promising young Russian com- 
poser, completed the scheme. The second Recital, on Wed- 
nesday, the 21st ult., commenced with Schumann’s Sonata 
inG minor (Op. 22).. We are sorry to be unable to endorse 
the favourable opinions which Madame Essipoft’s perform- 
ance of this work have elicited elsewhere. ‘There was not 
only an absence of poetical feeling, but many 
were blurred and the general style was coarse and un- 
finished, though there was plenty of vigour. Some pieces 
of smaller calibre were admirably played, notably a theme 
by Rameau, with variations, Liszt’s Spinnerlied, and 
Leschetizsky's Valse Chromatique. Madame Essipoff was 
assisted by M. Brandoukoff, a violoncellist, presumably of 
the same nationality as herself. In two movements of 
Rubinstein’s Duet Sonata in D (Op. 18), and in various solos 
by Godard, Dav Tschaikowsky, and Popper, he dis- 
tone, and an 
























idoft, 
if not very powerful, 
of execution. 





extremely refined style 


SENOR SARASATE’S CONCERTS. 

ir is not always easy to distinguish between an artist 
and a virtuoso, and the eminent Spanish violinist, Sefor 
Sarasate, has some claims to the first and more honourable 
title, though on the whole, perhaps, the second would serve 
to indicate his idiosyncrasy more faithfully. His own 
compositions, written for the p urpose of enabling him to 
display his phenomenal executive abilities, have no claim 
to higher consideration; but, on the other hand, he 
interprets the works of the best masters, and, unlike other 
instrumental performers, he engages a first-class orchestra 
for his Concerts. For thus maintaining the dignity of his art 
heis entitled to the thanks of musicians. The first of a series 
of four Concerts, at St. James’s Hall, was given on Wed- 





storm, though the work was not | to be a favourite with 


nesday, April 30, before alarge audience. Sehor Sarasate’s 
principal solo was Mendelssohn’s Concerto, which appears 
him, as indeed it is with most 
violinists. The exquisite purity of his tone and the unfail- 
ing accuracy of his intonation even in the most arduous 
passages impart a charm to his playing which it is impos- 
sible to resist. On the other hand, there is but little 
intellectual breadth of style, and the cheap effects gained 
by the adoption of a break-neck speed in the last move- 
ment serve to dissolve the spell, at any rate with cultured 
listeners. A Caprice by Ernest Guiraud, the French composer 
of comic operas, consisting of an Andante in C and an 
Allegro appassionata in A minor, may be commended as an 
elegant and tastefully written piece. The orchestra, under 
| Mr. W. G. Cusins, gave a fair performance of Mozart’s 

<* Jupiter” Symphony, Beethoven’s ‘‘ Egmont ”’ Overture, 
| and a Fantasia on two Russian airs by Glinka bein g also 
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included in the programme. At the second Concert, on! state that, in addition to Mr. Maas, the soloists were 
Saturday afternoon, the roth ult., St. James's Hall was| Madame Marie Klauwell, Miss Ellen Atkins, Miss Evelyn 
thronged in every part, and the greatest enthusiasm pre-/| Gibson, Miss Florence Monk, Mr. Frank Ward, and Mr. 
vailed. Herr Max Bruch’s First Concerto, in G minor, Bridson. 
exhibits that ponderous German composer's ability in the 
most favourable light. The first movement is ratherin the | «7 
style of an im; tion, but the second and third are | 
really beautiful, and suit Sefior Sarasate’s style to a nicety. | 
The audi also found much to admire in his Fantasia 
on “Carmen "and the other show-pieces he played on this 
occasion; but, as music of this class has no art value, it 
does not call for criticism in this place. The orchestral 
works were Mendelssohn's * Scotch” Symphony, Weber’s 
“Der Freischiitz ” Overture, and Liszt's grotesque 
““ Mephisto Walzer.” At the third Concert, on the 21st ult., 
the violinist essayed Beethoven’s Concerto, the greatest 
work ever written for the instrument, and the most conclu- 
sive test of the powers of an executant. Herr Joachim’ 
ece Nas re 
London audiences hypercritical, but justic 
Sarasate compels us to acknowledge that é 
ciency there may have b in his rendering in regard to 
power, and that sion which almos 
transforms the 
atoned for by the lu 
especially in the upper octaves, and the marve 


technical perfection displayed throughout, but more par- | °f Would 5e ae 
composed by | individuals in what was really a religious servic 








-DEMPTION” IN WESTMINSTER ABBEY. 







x doubts e is to the fitness of 


any ling ( 
M. Gounod’s sacred trilogy for performance in a sacred 
building, they must have been removed from the minds of 
those who heard the work on the afternoon of Ascension 
Day in Westminster Abbey. The public did not need 
pressing to attend, for the vast building was crowded in 
every part, and the spectacle, as viewed fr the triforium, 
was wonderfully impressive. Every care had been taken 
by the authorities, and by Dr. Bridge, to secure a worthy 
interpretation of the music. The orchestra numbered 
hout sixty, and the choir about 240 performers. With 

i been imposing in 
it was at times over- 
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a 
} such a force the effect would 
a Concert-room, while in the Abt 
whelming. We may single out for special mention the 
trumpet call announcing the Resur and the 
Ascension chorus in which the celestial yir, trumpets, 
and harps were placed high above the The effect 
intended by the composer was thus secured to perfection, 
j} and it will not readily be forgotten by those who heard it. 
| It would be in questionable taste to criticise the efforts of 
ice, but it may 
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ticularly in an elaborate cadenza j : ; : : ; : 
the player. Theo solos in the e were chiefly | be said that due justice was 1 ed to the solo portions 
> er % and included a | Of the work, by Masters Roper and Bal and Messrs. 






designed for 
Serenade Melancolique by Tschaikow and a showy 
Rhapsodie Hongroise by M. Auer, the Russian violinist. 
The principal orchestral work 





| Couzens, Bell, Harper Kearton, and Hilt The per- 
formance was given for the benefit of the C ¥ Orphan 
| Schools, which, we trust, benefited considerably, as the 
ofiertory amounted to £270. 





€ 





were Schumann’s Overture, 
Scherzo and Finals some called the Fifth Sym- 






LONDON GREGORIAN CHORAL ASSOCIATION. 
Tue London Gregorian Choral Association held its 
BOROUGH OF HACKNEY CHORAL ASSOCIATION. | Annual Festival, after a lapse of one year, in St. Paul’s 
Unti the last Concert this season, which ai “ Cathedral, on Thursday evening, the 15th ult. The im- 
NTIL the last Concert this season, which was given or aaeeea j Seg ; . 

; salted ica Hen Was siven ON | ense body of voices, the leading feature of this Festival, 

Monday, April 28, Oratorio had had no place in the work | ; 
of this Society, at any rate for several years; partly in con- 
sequence of there being no organ in the Shoreditch Town 


| 


seemed to be somewhat more manageable than on some 
itious character of the 
| God” \composed by 





previous occasions, and the unaml 
: acs .. | anthem, * Come Holy Ghost, Etern 
Hall and partly because it pursued a course which gave it! yr, A SS icc ial Beontedad assed baleos tel anitean 
a distinct position among choral bodics. But the experi of the practic Jl experience of past aes Th ival is at 
me ade or » above occasion was so signally success- |)... 2.5. cce2nts Fence am cnitnnacingn oak; apeeakeie 
rege diny . pr ie S si a “seth pe alba 6 os . by least as interesting from an antiquarian as from a musical 
i é 1v yt n d€ surpr sing ratori Snoula e | : PP wetcaiaas tae aia see Pt Pe -_ ‘ dala c 
included in the schemes of future seasons. Mendelssolin’s — bang rw —— aoe — Moat = 
“St. Paul” attracted an overflowing audience, and the | oh pee : hana ey a a gens ‘ — ya a : = gp 2: vil 
nhs -e itself was of great excellence. The choruses | POPularise Gregorian music in the manner primarily 
pel ci co ae wee Oe a oe sepa 16 CHOFUSES | desired by the promoters of the Association. Mr. C. 
oe N ms a choir sey Pe the es Plas truse Warwick Jordan presided most ably at the organ, and had 

dern music, and they were sung with spirit and unswerv- Pgs F : ae Ke 
‘aus seseisian pan Mo Praut’a OS etian “The principal the assistance of some eight or ten brass instruments ; but 

: a « . a ‘ . s « 4 . H “0 , e 

Uocahine were Miss Clara Leighton, Miss Hilda Wil - notwithstanding the lapse of which we have already spoken, 

anlists were 2 Ss ar 1 il > 4valSS dé v ’ . . - . 1 a 
Mr Bernard Lane ire Mr W. H. Brereton all on wiaun and the exceptional fineness of the weather, the congrega- 
ail, ra 4c 3 a avll. . ale a aly ¢ * ® 2418 . ci 

‘sig: Ne a Trg tion was considerably less than on previous occasions. 

were highly efiicient, though Mr. Lane was sutlering from : seid imal 
hoarseness. 
































eae FESTIVAL OF THE SONS OF THE CLERGY. 

HIGHBURY PHILHARMONIC SOCIETY, Tue Festival of the Sons of the Clerzy, the 230th Anni- 

Tue last Concert of the present season of the Highbury | versary of which was celebrated on the 14th ult. in St. 
Philharmonic Society took place on Monday, the rgth ult., | Paul’s Cathedral, was chiefly noticeable for an especially 
at the Atheneum, Highbury New Park, under the con-| good rendering of Sullivan's Overture “In Memoriam,” 
ductorship of Dr. Bridge. The programme, a somewhat | and a repetition—we might almost say a resuscitation—of 
lengthy one, opened with Spohr's ‘- God, Thou art great,” | the Dettingen Te Deum. The first-named work, the Over- 
the choruses of which were well sung by the choir of the | ture, which seems eminently suited for such an occasion, 
Society, and we may add that Mr. Maas’s fine voice was | has been heard at more than one preceding Festival, and 
heard to great advantage in the melodious duet for con- | our admiration of its unceasing beauties is second only to the 
tralto and tenor, “ Children, pray this love to cherish.” | inevitable feeling of regret that the same hand should give 
Of the two numbers announced (Andante and Vinale) from | us so little in a similar, or an equally lofty, vein. It was 
Spohr’s first Symphony, only the first was given, owing to | played to perfection on the present occasion, but the same 
the exigencies of time, since the second part of the pro-|can scarcely be said of the accompaniments to the Te 
gramme was the more exacting of the two, consisting as | Deum, where in at least three instances the trumpets par- 
it did of an exhaustive selection from Weber’s opera | ticularly were undesirably noticeable. The vocal portion 
“ Euryanthe,” a notable instance of noble music ruined | of the Te Deum was, however, distinctly good, and, no 
by a weak libretto. Special praise must be given to the | doubt, the revival must have been highly gratifying to the 
performance of the Finale to the first Act; but indeed, not- | worshippers of Handel’s genius. The omission of the 
withstanding that towards the end the executants showed “Hallelujah” Chorus, usually sung after the sermon, 
some signs of fatigue, the whole of the selection was | could scarcely have been matter for regret even to the 
rendered in a manner that reflected much credit both on} most devoted Handelian, considering the length at which 
the Society and their Conductor. We must not omit to| the master had already been represented. For the Can- 
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ticles Mr. Gadsby’s somewhat secular setting in C (written | 
for the Festival of 1875) was repeated, and the whole of the 
music of the [Festival was conducted by Dr. Stainer, 
Dr. G. C. Martin presiding at the organ. 


| 
OPENING OF THE WESTMINSTER ABBEY | 
| 





ORGAN. 
AFTER much expectation, much preparation, and, to say | 
the truth, considerable apparent delay, the new organ for | 
Westminster Abbey is, save as to its case, at length | 
a fait accompli; tor on Saturday, the 24th ult., in 
the presence of a large congregation, the ceremony 
of “opening” took place at the afternoon service; that | 
is to say, the instrument was then for the first time 
(except for a short movement played on the previous 
day at the unveiling of the statue of Lord Stratford de 
Redcliffe) publicly used. We have in these columns 
very recently gone fi into the details of this instru- 
ment, and need, therefore, now mercly speak of what 
actually took place at the opening. At the afternoon | 
service the music was selected entirely from works of | 
organists of the Abbey, the late Mr. Turle being repre- | 
sented by one of his double chants (the branch of compo- 
sition in which we imagine his name to be pre-eminent), | 
Dr. Bridge by his Magnificat in G, Dr. Benjamin Cooke by | 
his Nunc dimittis in G (part of the Evening Service said to | 
have been composed for the re-opening of the old organ | 
when the pedals were added), Henry Purcell by “O sing | 
unto the Lord,” and Dr. Croft by *‘God is gone up.”’ As the 
concluding Voluntary, Dr. Bridge gave an excellent ren- 
dering of Bach's Toccata in I. At the Recital which 
followed the Service, Dr. Bridge played Andante (from the 
E flat Symphony), Haydn; Concerto (No. 4, Set 2), Handel; 
Andante in G, Wesley; Toccata and Fugue in C, Bach; 
** Ave Maria,”’ Arcadelt; Andante (First Symphony), Spohr; 
and Fantasia by Silas. It only remains now to congratulate 
the authorities of the Abbey on their having at length 
acquired an organ worthy of their church and its services, 
and to add that this fine instrument is as yet without a 
case, a want which public spirit ought not to allow to exist 
for any length of time. 











MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 

ALTHOUGH the regular Concert season virtually ended 
when May began, there has been no dearth of music here 
during the past month, the interval having been well filled 
with casual entertainments and a week of opera by the 
Carl Rosa Company. Perhaps the most interesting 
musical gossip from this centre, however, has reference 
to the arrangements for next year’s Festival, the outline 
programme of which, though not yet confirmed by the 
Orchestral Committee, has already been published. It will 
be seen that commissions for no less than seven new works 
have been given—viz., to Gounod, Dvorak, Mackenzie, 
Stanford, Cowen, Prout, and Anderton, and that the last 
five are native composers—a fact which may well be set 
off against the much-debated appointment of a foreigner, 
in the person of Herr Richter, to the post of Conductor. 

A new operetta of local origin, and slight but ingenious 
structure, was produced at the Bijou Theatre on the 7th 
ult., under the title of *‘ Thorough Bass.’ The libretto, 
which is from the pen of Mr. T. Edgar Pemberton, author 
of “Gentle Gertrude” and other amusing trifles of the 
same order, is intended to satirise the sham musical 
dilletantism which is so prevalent at the present day. The 
musical pretenders in this case are an old bachelor named 
Bodfish and an enamoured swain called Handel Hopcraft. 
The former has been induced to feign a love, which he 
certainly does not feel, for classical music, in order to 
please his wsthetic niece Lennettc, who has set her heart 
upon the conquest of Handel Hopcraft, a supposed 
musical enthusiast, and the latter plays the part of a 
musical fanatico, the better to recommend himself to the 
affections of the fair Lennette. The young lady and her 


suitor have become acquainted at the meetings of the 
“Infernal Tonic Sol-fa, four-string quartet catgut chamber 
music, concerted, conceited, classical accordion Society,” 
which they have both joined with the object of meeting 








one another, and it ultimately turns out when the time for 
mutual explanations comes round, that the young lady is 
almost as much a musical pretender as her uncle and her 
suitor. All three agree that they like music “ with a tune 
in it,” but that classical music is beyond them, and inspires 
them with feelings of weariness and disgust. The dialogue 
is smart and pointed, and the music by Mr. Thomas 
Anderton has plenty of tune and go in it. Among the best 


tsi 








an amusing ditty for Hopcraft, ending with the refrain 
‘“‘ Sing song of semibreves and demisemiquavers”; a 
well-written trio, “ When I’m alone and they're alone”; 
and a tender duet for the lovers, “I cannot kcep up the 
deception.” 

the composer, was a very satisfactory one, eliciting loud 
and hearty applause. ‘The little work is now being scored 
for orchestra. 

The annual Concert of the Edgbaston Amateur Musical 
Union, on the 7th, was of more than usual interest and 
merit, the selection comp «, in addition to minor items, 
Mendelssohn’s early Symphony in C minor (Op. 11)—com- 
posed in 1524, but performed for the first time at a Philhar- 
monic Concert in London, in 1829, when the Composer 
made his first appearance in this country; Beethoven's 
“Men of Prometheus’? Overture; Sterndale Bennett’s 
** Naiades” Overture; anda Concert Finale by Miss Oliveria 
Prescott. The playing of the band, which numbered some 
fifty amateurs, including half-a-dozen lady violinists, was 
on the whole very creditable, though the skill of the Con- 
ductor, Mr. Sutton, was occasionally severely taxed to keep 
all branches of the executive well together. Mr. Piddock, 
a member of Mr. Hallé’s orchestra, performed some phe- 
nomenal feats on the flute, and a couple of local vocalists 
contributed several pleasing songs. 

The Carl Rosa Opera series, reduced on this occasion 
from the customary twelve nights to six, opened on the 
Igth with ‘*Carmen,” in which Madame Marie Roze 
resumed the 7véle of the capricious heroine and Mr. Barton 
McGuckin that of the love-sick sergeant Yose. Doth 
assumptions revealed some noteworthy improvements over 
the previous essays of the same artists in these parts, and 
the performance of the opera altogether was an exceedingly 
spirited and effective one. On the following evening Dr. 
Villiers Stanford’s new Opera *“* The Canterbury Pilgrims ”’ 
vas produced here for the first time out of London, and 
with such success that it was repeated on the following 
Friday. As the cast was substantially the same, with one 
exception, as in London, there is no need to review the 
performance. The exception alluded to was the substitution 
of Mr. Leslie Crotty for Mr. Barrington Foote in the part of 
Hal o’ the Chepe, an assumption which, without entering 
into invidious comparisons, was generally admitted to be a 
very able and effective performance. ‘The opera was splen- 
didly mounted, and though the performance evoked little 
enthusiasm, it produced a deep impression upon the 
more cultured section of the audience, who recognised in 
the score the evidences of an earnest and _ original 
thinker and a ripe musical scholar. Miss Clara Perry and 
Mr. B. Davies carried off the vocal honours of the evening, 
and considerably advanced their reputation here by the 
excellence of their singing and acting in the respective 
parts of Cicely and Hubert Level. On the following even- 
ing Donizetti's ‘* La Favorita ’’ was performed here for the 
first time in Birmingham, in any form, and met with a 
very cordial reception from a full house. Madame Marie 
Roze, as Leonora, produced a deep impression upon the 
audience, and in the part of Fernando Mr. McGuckin 
reaped fresh laurels. A new comer, Mr. Mills, in the part 
of the Monk Baldassare, revealed the possession of a power- 
ful and well trained organ, but little stage experience. 

On the 2oth a Concert of high-class music was given at 
the Midland Institute for a local charity, the performers 
being Miss Santley, Miss Damian and the Hon. Spencer 
Lyttelton, vocalists; Mr. F. Ward, violin, Mr. J. Owen, 
violoncello, and Mr. J. A. Fuller-Maitland, pianoforte, in 
the instrumental department. Dvorak’s Trio for pianoforte 
and strings in F minor (Op. 65) was heard here on this 
occasion for the first time, and excited much interest. The 
other instrumental items were Handel’s Sonata in D for 
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A FOUR-PART SONG. 
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Messrs. NOVELLO, EWER «& Co. 


MESSRS. HUTCHINGS & ROMER 

J. F. BARNETT’S CANTATA 

THE ANCIENT MARINER 

SIR G. A. MACFARREN’S CANTATA FOR FEMALE VOICES 
SONGS IN A CORNFIELD 
HENRY SMART'S CANTATA FOR FEMALE VOICES 
KING RIE NE’S D AUG GHTER 
SIR JULIUS BENEDICT’S CANTATA 
THE LEGEND OF ST. CECILIA 
HULLAW’S 

PART-MUDSIC 


ryn 


he important Collection of rae te KNOWN as 


THE CHORISTER’S ALBUM 
which contains amongst other very popul: LT ‘COln positions :— 
PINSUTY’S “IN THIS HOUR OF SOFTENED SPLENDOUR,” 

“THE SEA HAI IfS PEARLS,” ae. 
GOUNOD’S “ BY BABYLON’S WAVE.” 


jomend 


LESLIE’S “LASS OF RICHMOND HILL,” “THE TROUBA- 


DOUR,” &c. 
HATTON’S “THE HUNT'S UP,” &c. 
SIR GEORGE ELVEY’S CELEBRATED ANTHEMS— 
1HAT DAY 
I BEHELD, AND LO! 


New Lditions of these th ‘orks ave in preparation. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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violin and piano, which was revived a few years ago by 
Madame Norman-Néruda, a Polonaise Duet for piano and 
violoncello, by Chopin, and Liszt's pianoforte piece ‘* Bénc 
tion de Dieu.” Miss Santley, I! 





i who was in excellent 
voice, had to submit to an encore ay her perfo ormance of 
dp 





Handel’s song “O had I Jubal’s lyre, ai 
ked impression by her refined singir 
White’s song * The sea hath its pearls.’ Miss Damian 
cave Gounod’s ‘* Worker,” and Mr. Lyttelton a ne 
“Vespers,” by Mr. T. Anderton. 












on) Distri ict Choral 
The work selected } 
selection speaks well for the energy o 
Society, however, of which there is a 
far, and there was at the outset of the 
guarantee that the music was in good hand 
excellent spirit with which the i 
the part of chorus and princ 
with satisfaction. As to 
eanese the result was equi 
Mr. Mackenzie tl 
more attention 
uccessfully taken 1 
stnicios als 
Mr. Frank Lees. 
panist, and the Conductor was Mr. W. H. Harrison, whose 
great services to the Society demand special recognition 
The recent death of Mr. P. A. Strickland, the Or st 
of Pudsey Parish Church, was an event deeply regretted in 
the district where he laboured. Mr. Strickland’s career 
was one of singular industry and great promise. Out of 
exceptionally slender means he built up the reputation ofa 
thorough and accomplished musician, and although he hac 
but attained his manhood a few he possessed the 
confidence of a wide circle of musicians, his Asa 
composer he laboured assiduously and overal 
works of considerable value. An ailmen 
of his arms was seized 1 
limb A , : 
Guy’s Hospital. 
never ra! lied from the shock. 
career of one of the most pnenilaings af Yor yr} 
Mr. Strickland’s funeral was attended | yy I 
of nearly all the local musical associations, and'the Pudsey 
Choral Union, of which he was the Conductor, gave an “ In 
memoriam ” performance of the * Elijah,” on the roth ult. 
It is understood that, as the result of the Concert, some per- 
manent remembrance of him will be raised by the Society 
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MUSIC IN THE WEST. 
(FRoM OUR OWN CORRESPONDENT.) 

“The last for this season” of the Monday Popular 
Concerts attracted an immense audience, on April 23, 
Colston Hall being crowded in every part. The programme 
was a very interesting one, comprising the Symphony to 
the Hymn of Praise, Beethoven's Concerto in D major, for 
violin and orchestra, and the Overtures ‘‘ Zanetta” and 
‘Rosamunde.”” The Symphony was ver} finely rendered, 
the trombones playing in a spirited man and the 
strings being extremely good in the allegro. The lovely 














Allegretto was given with delightful smoothness, and | 
the Adagio was Temarkable for good expression. As a] 





whole, it was per! raps more perfectly perforn 1ed than any | 
other Symphony given this season. The Concerto at the 
beginning of Part II. was felt by many to be a little long pod 
that position, and, though Mr. Carri ngton’s Lee se ge 

performance of the solo instrument was justly 2 admired “a 
was perhaps rather to be regretted that he chose a work of | 
such extreme diiliculty, especially as he filled the arduous } 
post of leader throughout the evening. Miss Eleanor Rees, 
who created a very favourable impression at a former | 
Concert, and was most warmly welcomed, contributed 
three songs in admirable style, Mr. Riseley accompanying 
her on the organ in his usual artistic manner. "We | 


XUM 





| to be reg 
}a month earlier than is ¢ 





were pleased to notice that the list of su Ss was 
decidedly longer than in any former year, and we sincerely 
e successfully 


trust that these high-class Concerts may | 
carried on under the new arrangements. 
whose ability as a Conductor it is needless 
zartily to be congratulated on the excelle 
throughout the season, and we may 
not far distant when he m ry s 
out of London. He is doing ar 
native city, and we trust he oie 
more universally recognised and 
On April 30a c oncert was 
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to be congratu- 
ir. The Mass 
rendered, but, 
nation of this 
mance was a creditable one, and 
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iscell aneous, and 
Concert being 
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I the work of 
was not, indeed, by any 
taking into conside 
Association, the perfi 
showed an advance, especially 
The second part of r 


the pro rrat 
everything was _ heartily af 

















generally considered the most successful given this 
season. 


Miss Farler gave her annual Ball 
the r2th ult., before a la 
The performers were Miss 
Miss Farler, . Joseph . F 
Adelina Dinelli (solo violin), Signor Tito 








a I ‘errari, 
vocalists) ; 


Mattei 
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At: 
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solo pianoforte s Conductor, Mr. D. \WW. Rootham. The 
programme embraced many favourite English ballads, and 
the anc hearty app lause aN i to the singers, 


—_ playing of 


numerous encores being de 
, and the lady will 


Miss Dinelli was very m 
always be welcomed in Bristol. 
the ~ 
. 





month, 





Mr. Riseley gave Organ Recitals dv 
the last for this season on Saturday, the 17th es when 
the programme was especially well selected, d the 
talented Organist seemed to infuse even more aun his 
usual spirit and expression into his playing. It is much 
retted that these delightful evenings are given up 
generally the case, and that they 
will not be resumed till Septemb er. 

The third of Miss Aylward’s afternoon Ch iamber Con- 
certs was given at Salisbury, on Tu y, the 2oth ult. 
The programme included Brahmss ntet in F minor, 
Haydn’s String Quartet in E ilat, Rubinstein’s Sonata in 
A minor, for piano and violin, and Boccherini’s Sonata 


for violoncello and pianoforte. The performers were Miss 
Aylward, Messrs. Burnett, 


Moberley, _ and Whitehouse. 
The vocalist was Miss Ambl er, W ho wa 


most successful 
in songs by Spohr, Mendels 


















sohn, and i Lies 
MUSIC IN EDINBURGH 
(FROM OUR OWN CORRESPONDEN 
cramental Fast Day, April 
| 25, the Edinburgh Select Choir gave a performance of 
Handel’s ‘“* Messiah,” in presence of a large audience. 
The choruses were rendered with accuracy and taste, and 
on the whole with good general eifect. The solos were 
sung by members of the choir. Mr. Hartley conducted. 
On the same night Dr. Stainer’s ‘‘ St. Mary Magdalen” 








On the evening of our S: 











|was performed by the Edinburgh Choir, in the Literary 


Institute, the audience being fairly numerous. This was 
the first production of the Oratorio in Edinburgh. The 
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Opera Company, 
artists being Gaylord, | 


and Lucy F 
James Sauvage. 


Turner and 
Trovatore,”’ * Lily 





of Killarney,” * ge of Figaro,” and other 
well-known opx ute novelty brough 





forward being Victor E. er’s §* 

The ensemble of the perfor es was good 

and an encouraging amount of support v 
There will now be li 
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MUSIC IN GLASGOW. 


(FRoM oUR OWN CorRESPONDENT.) 








Tue Glasgow Choral Union, in conjunction with the 
Musical Festival Con 2e, had the pleasu 
ago, of again submittin favourable | 





re,a few weeks 






guarantors of the yearly Choral and Orchestral Concert | 
Scheme. The income for the season 1883-84, it was 


stated, amounted to (10.242 25 
to. £9,228 gs. 13d., leaving a su 
and making, with the balance E 
repayment to the 3 Ss 

advances), a total surplus on hand of £2,19 
With the hearty consent 





.Id., and the expenditure 
rplus of £1,013 12s. 111d., 
over from last year (atter 
of £1,863 d. of old 
7 16s. 

of the guarantors, it was resolved 
to reserve the whole of the present year’s surplus to pro- 
vide against possible contingencies in the future. If the 
prosperity of the scheme continues, as there is no reason to 
doubt it will, the Concerts will soon not only be self- 
supporting, but, besides paying back debts, will provide 
a good capital fund. At the same time, as the com- 
mercial outlook for next winter is, as far as can be judged, 
not of the brightest, the Committee have done wisely to 
keep a little in their hands. * 

The Glasgow Choral Union are studying the choruses in 
* Elijah” and “ Israel in Egypt,” and as they may probably 
have a Handel night or two next season on the occasion of 
the Bi-centenary of the birth of the great Saxon master 
(on February 23), a few of the choruses from his less 
familiar works are to be practised to help to make the cele- 
bration of the event as interesting as possible. 

At Rutherglen, an ancient and independent royal burgh, 
though practically now part of Glasgow, there are one or 
two Musical Associations, in particular the “Choral 
Society,” by which a good Concert was given on April 20, 
under the direction of Mr. W. Macintyre. The programme 
consisted chiefly of old English glees and modern _part- 
songs. The Musical Association connected with Plantation 
Parish Church, in the extreine South-West of the city, gave 
on the same evening a Concert of sacred and secular 
selections, the former including Zingarelli’s ‘* Laudate.” 
Mr. E. B. Conner conducted. In Newton Place U.P. 
Church, Partick, on the opposite side of the river, a 
‘‘ Rehearsal of Sacred Music ” was given by the choir, ably 
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on the 6th ult., at v 
sung with good taste and expression. 
presided. 
The Choir 
Glasgow Ky 


sacred vocal music 
on the 5th u 


1 the choir. 













> 
ptis 





’ 
ntnems were 


ohn Lamont 





formed in connection with the 


1 : ‘ges 
yapout a hunared vol 


8, 








has been ‘Paradise and the Peri,” 
principally with the view of performing it at I Concerts 
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to be given a few months hence as part of t} 
scheme of the Association, and on the 6th ult. 
arsal of the held in the pre 
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| the voices being of good quality, and, as a rule, culti- 
j vated. Miss Galbraith accompanied with ability on the 
| piano, and Mr, W. T. Hoeck at the harmonium showed 
| how much can be done with this instrument in bringing 
out certain important orchestral effects. 

A musical entertainment, unique in its way, was given 
on the oth ult., the annual Concert, to wit, by the Boys’ 
| Choir in connection with the Glasgow Academy, one of the 
| principal educational institutions of the city. The Choir 
| numbers, on an average, about eighty voices, and the music 

chieily practised is that written for treble and alto voices, 
| though general choral sacred or secular music is frequently 
| sung, the tenor and bass parts being supplied by a con- 
; tingent of old pupils of the schoo!. The Choir is now 
|in its sixth year, and under its enthusiastic trainer and 
| Conductor, Mr. John Maclaren, Writing Master of the 
| Academy, really excellent provress has been made. At 
| the present Concert the principal item in the programme 
| was Henry Smart’s Cantata * The Vishermaidens,” which, 
| both choruses and solos, could hardiy have been better 
rendered. ‘The accompaniments on the piano were played 
with verve and skill. So successful was the Concert gener- 
| ally, that it was repeated on the 2oth ult., to a crowded 
house, for the benetit of local chari 

The Royal English Opera Com 
from the 12th to the 17th ult. T 
Mesdames Blanche Cole, L. lein, Julia Gay- 
lord, and Messrs. J. W jTurner, F. C. Packard, and 
J. Sauvage. The band and chorus were fairly good. 
Among the operas performed were “The Marriage of 
Tigaro”” and Benedict’s “ Lily of Killarney.” 
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MUSIC IN AMERICA. 
(FROM CUR OWN CoRRESPONDENT.) 
New York, May 6. 
THE ‘‘ wind-up ” of the musical season is this year really 
. . . A . . . - . 
brilliant. It is so, speaking strictly with regard to music, 
and considered from the point of view of what Mr. 


Carlyle loved to call the ‘ Demon Newswriter” it is even 
lor we have had all sorts of popular convulsions 
Mr. Abbey’s, indeed, 
He has lost a great lot of money 


more so. 
attending the end of the two operas. 
was the more quiet. 
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with his unmanageable new theatre over and above the 

free use of it and the 1,000 dollars a night subvention 

fom the shareholders. ae vever, he has had a benefit 
1 





llars 
d the 


(say £10, 





which brought him about 50,00¢ 
sterling), and for the rest he has 
sailed for your shore. 
Mr. Mapleson 
attention somew! 
being sold out (: 
the Sheriff for certain a 
outs of i 
daily press, 
another aap 
Musically s; 
the new Oper a Hin ise 
When he de; ] 











yarted 
brief term of hi 
beside the ap 
Giulietta ”’ (which was ra 
the gts mong for one f 
with Madame Patti and 
just before his * krach’ 

There has been mu 
“two houses,” whicl 
was well enough kn 
too many, but ‘neither 
owners of both theatres 
as mere playthings if thes 

The real advance of m 
the test of musical cuitt 
great turn-out of box-of 
the record of quondam “ fashionable”’ 
Wagner repres tions, under the direction of } 
introducing in the great solo parts the famous 
singers, Madame Friedrich-Materna and Herren 
mann and Scaria. 

Nothing can describe the enthusiasm which these 
Concerts elicited here, and nothing can adequately set forth 
the splendour of the performance. As for the former 
consideration, it is only possible to say 
the beginning of the series every seat v 
before the Concerts were done the box-office was besieged 
with applications for tickets for the May series (to begin 
to-morrow), so that for some weeks past every resource 
of private interest has been employed to gain allowance of | 
subscriptions, as a matter of pure favour, 

A significant change has almost suddenly been made in 
the scheme of the first Concert of this May series. Instead | 
of the “ Euryanthe”’ music, originally designed, the 
programme will be as follows:—‘“ Tannhauser.” Act I 
(a) Overture; (b) Scene I., Bacchanale, Chorus of Sirens; | 
(c) Scene III., Tannhauser, Shepherd and Pilgrims’ Chorus; 
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opera, 






Ir. Thomas, 
Viennese 
Winkel- 
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(d) Scene 1V., Tannhiuser, Landgrave and Minstrel 
Knights. Act II.—(a) First, second, and third scenes; 
(b) March and Chorus. Act III. re spe Intro- 


duction, Tannhiuser’s pilgrimage (orchestra); (b) Scene I., 
Wolfram, Pilgrims, and Elizabeth’s prayer; (c) Scene II., 
Wolfram’s song to the Evening Star; (d) Scene III, 


Tannhauser’s narrative, Wolfram, Landgrave, and Min- 





strels, Chorus and Finale. The parts to be taken as 
under:—Landerave Hermann, Herr Scaria; Pann hiuser, 
Herr Winkelmann; !Wolfram von Eschenbach, Mr. Franz 





Mr. 


b der 
2 del 





Remmertz; Walter von der Vogelweide Theo. J. Toedt; 
Biterolf, Mr. Max Treumann; Heinri Schreiber, Mr. 
J. Gratf; Reinmar von Zweter, Dr. Carl Martin; A Young 
Shepherd, Miss Emma Juch; and Elizabeth, Frau Materna; 
German Liederkranz, New York Chorus Society, and 
Brooklyn Philharmonic Chorus. 

The Wagner artists, and the Wagner works, indeed, 
dominate the musical life of this country, and carry every- 
thing before them. After the first New York Concerts the 
Singers proceeded to Philadelphia, Baltimore, Washington, 
Richmond. Returning, they went to Portland (Maine), 
and again to Boston for two Concerts (yesterday). After 
this week they go West, spreading the light and life of the 
true musical gospel. 

We find Madame Materna immensely improv ed, great 
as we fancied her (and justly) on her former visits. Herren 
Scaria and Winkelmann are greeted with profound admira- 
tion and regard. The former especially has offered us an 
example of musical declamation such as America has 
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10oo performers. The principal choral works to be per- 
for med are Whittier’s ‘“* Centennial Hymn,” composed by 
ach’s Cantata 


J. kK. Paine (which will open the festival), B: 





**God’s time is the best,”’ Hiller’s ** A Song of Victory,” 
Mendelssohn’s * Elijah” (which will also be the chief 
arcs? in the Buffalo scheme), Verdi's ‘* Requiem,” and 








Gade’s ** Crusaders. 

The scheme in Cincinnati is of a much more dignified 
and imposing character, as was to have been expec ed from 
so well-established an insti = biennial Festivals 
which have been held reg since 1873. There the 
management of the Concerts is in the hands of an associa- 
tion which maintains a choir of 7co vo , and works con- 
tinually for the advancement of the larly recurring 
Festivals. 

The only ins 
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-d at these Festivals is 
symphonic, and this is always interpreted by an orchestra 
of 150instruments or more. The principal singers engaged 
this year are Mdme. Nilsson, Mdme. Materna, Miss Emma 
Juch, Mrs. Hartdegen, Miss Winant, Herr Winkelmann, 

fr. Toedt, Mr. Victor Lindau, Mr. Remmertz, Mr. Heinrich, 
Herr Scaria and Mr. Herman J. Gerold. The large works 
to be'given in the seven Concerts which make up the Festival 
are Gounod’s *“* Redemption,” Beethoven’s C minor and D 
minor Symphonies, Handel's “ Israel in Egypt,’’ Brahms’s 





trumental music p 














‘German Requiem,” and fragments from Wagner’s 
“Flying Dutchman,” “ Tannhiauser,” ‘‘ Lohengrin,’ ‘* Tris- 


tan und Isolde,” ‘“ Die Walkiire,” ‘ Siegfried,” ‘‘ Gotter- 


dimmerung,” and “ Parsifal.”’ 
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MR. A. C. MACKENZIE’S “COLOMBA” AT 


DARMSTADT. 
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Mackenzie’s Opera ‘* Colomba,” 
April 29, at the Hof Theater, in the 
} rous 
assembled there on the occasion of the 


composets as Messrs. Goring 

Mackenzie, in whose | 
lencement of a new era for] » 

y, and for the development of] there is no need 

Having paid a| 

.uthor of the libretto, the | 

ische Volksblattcr goes on to say: | 

“* Respecting the musical portion of the work, we have no | 

g it with the best productions of our 


acknowledgment, most satisfactorily represented. The 
title-réle was in the accomplished hands of Friulein 
Finkelstein, Fraulein Roth having been most judiciously 
cast for the part of Lidia. The less important part of 
Chilina was admirably filled by Frau Mayr, while Herr 
Bair as Orso, though indisposed voc brought all his 
artistic powers to bear upon the realisation of the ideal he 
had formed of that character. Herren Eilers, as the bandit 
Savelli, and Fessler, as Giuseppe Barracini, were equally 
. | characteristic and satisfactory in their respective impersoni- 
fications. ‘The house was completely filled in every part.” 








THE BIRMINGHAM FESTIVAL OF 1885. 
Herr Ricurer’s appointment to the Conductorship of 
st Birmingham Festival is by this time known in 
al circles as an accomplished fact, and, therefore, 











1 to discuss the matter further than to give 
the choice of the Committee our hearty and unreserved 
approval. Possibiy, and, indeed, probably, there may be 
some heartburning over the fact that a foreigner is to be 
entrusted with the reins on an nm so essentially 
English, but these who cavil at the choice of Birmingham 
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modern opera Although rumour had pointed | wili do well to remember that art knows no frontiers, but 
out Mr. Mackenzie as one of the adherents to the Wag- | is in itself a kingdom separate and removed. Moreover, 
nerian doctrines, there was nothing we could discover in !they onlv see before them an ex le of the inexorable 


this direction, except perhaps the use mad 
Leitmotiv. Indeed, if the com; 
his imag 
would seem to be due rather to the modern French a 

! However that may be, there is a no 








Italian schools. 


striving for independent utterance pervading the whole 


work to the exclusion of ail ordinary cheap effec 
at the same time, the composer throughout 
himself of the opportuni 
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Nor should we omit to state the important fact that there is | 


a steady enhancement of effects in the entire Opera, which, 


more especially in the third act and in the love-duet of 





the fourth, assumes what may be desc 
dimensions. ‘The 
free from triviali 


ibed as traly grand 
music is of a distinctly lyrical character, 
and atfording no scope to the would- 
be discoverer of reminiscences trom the works of other 
compose If indeed it falls short of that highest dramatic 











5 while, | Fluch” will be performed. Gounod’s new and 





2 » Hien nt the! + ey . . . ae 
de by him of the |rule that provides for the survival of the fittest. Already 
‘er has at all allowed | the programme has been sketched out. 
rinative faculties to be influenced, that influence 


So far as can at 
| present be decided, the Festival will open on the Tuesday 
| morning with the ‘ Elijah,” while in the evening Mr, F. 
| 1. Cowen’s new Cantata“ The Sleeping Beauty,” Mozart's 
|‘ Jupiter’? Symphony, and Schumann's ‘‘ Des S.angers 
specially. 


le | ° } 7a . ° . , 
1S | written work ** Mors et Vita” will be given on Wednesday 


morning, and a new Cantata by Mr. ‘Thomas Anderton, 
a new instrumental piece by Mr. E. Prout, a Scena by 
| Massenet, Beethoven’s Violin Concerto, and the jizale to 
the first act of Wagner’s “ Parsifal”’ will follow in the 
evening. ‘The Messiah” will be restored to its rightful 
| place on Thursday morning, and the evening's programme 
will include Mr. Villiers Stanford’s new Cantata * The 
| three holy children,” a new Violin Concerto from the pen 
of Mr. A. C. Mackenzie, an excerpt from “ Tristan und 




















impulse which exercises an irresistible spell over the Isolde,” and Liszt’s first Hungarian Rhapsody. Friday 
listener, it by no means lacks the dramatic colouring and! morning will bring the performance of Herr A. Dvorak’s 
characteristic individualising of the persons represented. | new Cantata and of Beethoven’s Choral Symphony, and 
Particularly efiective and demonstrative, moreover, of the | in the evening the Festival will be brought to a fitting close 
polyphonous resources of the composer are the ensembles | by a repetition of Gounod’s **Mors et Vita.” In ail, the 
and finales, the grandly conceived and admirably sustained | new works are seven in number, and as five of them are 
elaboration of which cannot fail to create a corresponding | by native musicians, Birmingham, it will be thought, has 











impression. T° y, We must comment upon the masterly 
orchestration, which, without being overweighted, exhibits 
a rare splendour of local colouring revealing at once the 
practised master of the orchestra. Conspicuous in the first 
act are the pathetic ‘ Vocero’ and Lydia’s duet with Orso, 
‘Wohl denk ich Eurer sanften Worte noch’ (‘Ah! well 
I call to mind your gentle words’), which latter especially 
contains passages of exquisite beauty. In the second act 
we are fascinated by the graceful ballet music, in the third 


a“ 





by the prelude, the charming old Corsican ballad of 
Chilina; the Corsican love-song of Orso, *Wird vom 






Hiigel sie nahn’ (‘ Will she come from the hill, will she 
come from the 1 y’); and the finely conceived finale. 
The last act contains the pearl of the Opera, the love-duet 
between Orso and Lydia, which, from a dramatic point of 
view, too, cannot fail in producing a most powerful effect. 

“We think thai, without any illusion on our part, we can 
safely predict a permanent success to the new Opera, and 
there can be no doubt whatever of its sympathetic 
reception on other German stages. On the present 
occasion, the work having been produced as a gala-perfor- 
mance in the presence of the entire Court, demonstra- 
tions of applause on the part of the public were, in con- 
formity with the rules of etiquette, entirely precluded—a 
circumstance which must have exercised a somewhat 
disheartening effect upon the composer himself, who was 
present. Future repetitions of the work, therefore, must 
be awaited before we can record the verdict of the public 
here. Meanwhile, we may remark that, thanks to our Hof- 
Capellmeister, De Haan, the difficult work had been most 
carefully rehearsed, and, according to the composer’s own 








amply atoned for going abroad in search of a Conductor. 


OBITUARY. 

FREDERIC SMETANA.— The death has recently been 
announced of this distinguished Bohemian composer, the 
precursor and teacher of Anton Dvorak. He was born, 
March 2, 1524, at Leitomcschel, a place between Olmitz 
and Prague, and, according to some authorities, early 
showed a striking talent for music. His father objected 
to the art as a profession for the lad, but ultimately gave 
way, and Smetana, in 1843, was placed under Proksch, 
then the leading teacher at Prague. He is also said to 
have studied under Liszt, and it is certain that he became 
a very able pianist. In 1848, Smetana married the pianist, 
Katherina Kolar, and jointly with her established a piano- 
forte school in the Bohemian capital. Thus he remained 
till 1856, having also instituted (1850) an annual series of 
Quartet Concerts. The year 1856 brought with it a great 
change. On the representation of Dreyschock, Smetana 
accepted the post of Conductor of the Philharmonic Society 
at Gothenburg, in Sweden. ‘There he remained till rS60, 
when he left on account of his wife, whose health could 
not endure the rigour of a northern winter. As it was he 
| stayed tco long, Madame Smetana dying at Dresden on 
jher way back to Prague. Under these circumstances 
Smetana returned to the old university town and resumed 
his labours there, finally quitting Sweden in 1866 to act 
as Conductor at the Bohemian Opera House in Prague. 
In 1874, increasing deafness compelled him to resign the 
bdton. For some time before his death he suffered from 
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Aw excellent Concert, organised by, and under the direc- 


a , mental malady. Smetana wrote many Bohemian _—_ 
tion of, Mr. Willem Coenen, in aid of the Netherland 
1 


and several important orchestral pieces, of which tw 
«Mein Vaterland,”’ a symphonic poem, and ‘ yeubead,” | Benevolent Fund, was given at St. James’s Hall, onthe rst 
have been performed at the Crystal Palace, where they | ult., before anumerous audience. ‘fhe indisposition of Mr. 
met with little favour. Otherwise, Smetena was not known; Sims Reeves, and also of his 
inthis country. It may be interesting to add that a Solemn | prevented the appearance of either ; 
March from his pen was performed in Prague at the Shake- | the songs set dow n for Mr. Sims Reeves e€ so exqui- 
speare tercentenary.  sitety sung by Mr. W. H. Cummin gs—tt é first a pure 
WILHELM von Lrnxz.—The death has just been | specimen of religious music,‘ Come unto Me,” accomp: anied 
announced of this gentleman, a Russian Councillor of | by the composer, Mr. Coenen, and the sece ) 
State, and an OCC: asional writer on music in the Fournal| known * Tom Boy sf and i 
de St. Petersburgh. Lenz's position amongst mt usical men | four songs, in place ot tw 
y due to the authorship of a work in two | Herbert Re ves, everythi 
published in French at St. Petersburgh | the cumstances, 
itled ** Beethoven et ses Trois Styles.” 
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£167 (Hutchings); Nessler’s * Piper of] Pjanoforte Recital at Steinway Hall, on the ath ult., which 

’ £174 (Hutchings); “ Les Organistes Contem-| was attended by a numerous and high lative 

porains,”’ £301 (Romer); Hopkins’s “* Select Movements for | audience. The varied character of may 
the Organ,” £47 (Novello); Blumenthal’s ‘* Requital,” | be imagined when we say that Beethoven’ sonata 
£67 (Hutchings); ‘ The Chorister’s sap gig £1,440 | in B flat (Op. 106), a Prelude and Fugue of Bach, and 
(Novello) ; ; Pinsi iti's ‘Six Vocal Duets,” £43 (Novello) ; | selections from the works of Schumann, Chopin, Thailberg, 
Smart’s “king sey Daughter,” £335 (Novello); | Mozart, and Walter Macfarren were included init. That 
Wallace’s Pees hp (Hutchings) ; Mattei’s “Grande | the technical difficulties of all these compositions were 
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Music,” £282 (Novello ‘ie 
(Hutchings). The total < amount of the eight days’ sale is acquainted w ith Miss Gyde’s ex 
about £25,000. tion; but her grasp of the per , 
On Monday, the 5th ult., the Annual Concert of the] under her fingers, and her clear rendering of the elaborate 
Hospital Society, was given in the Town| contrapuntal writing in Beethoven's great w ork, were 
Institution to be benefited on the | qualities rarely e idenced in the performance of so young 
occasion being the Dalston German Hospital. The artists | an artist, and the applause with which she was greete ed was 
were Miss Clara Saniuell, ‘“._" Helen D’: aon Miss Hilda | the more gratifying as it was fairly earne The audience 
Coward, Miss Sherrington, } r. Joseph } Taas, Mr. Egbert | indeed seemed never tired of recalli ng her; and amongst 
Roberts, and Mr. Sant! all of whom “sang with their | the minor pieces in the selection we may especially men- 
accustomed excellence, pile generously responded to the} tion Schuma nn’ s * Nachtstiick ” and ‘ Traumeswirren,” 
enthusiastic demands for repetition. The Messrs. Coward | Chopin's Ballade in G minor, Thalberg’s Study in A minor 
sang the opening and closing quartets, and the instru- | (the repeated notes in which were ch: arming rly pla iyed), and 
mentalists were Miss Schumann (violin), Mr. Rawlins] the same composer's popular Fantasia on ** Mose in Egitto,” 
(cornet), Mr. Foumee Meen and Miss L. Schumann | all of which were most warmly gg The vocalist was 
(pianoforte); Mr. F. M. Wenborn being, as usual, the} Mr. William Shakespeare, who, by his refined singing, 
musical director. It i is expected that the net result to the| secured an enthusiastic encore. It must be added that 
charity will approach £200, Miss Gyde performed the entire programme from memory. 
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An Evening Concert was given in the Drill Hall, Bromley, 
Kent, on Wednesday evening, the 21st ult., by the Bromley 
Choral and Bromley Orchestral Societies. The large room 
was completely filled in every part by an audience, who, 
by discriminating applause, showed their appreciation of 
the musical fare set before them. This being the first 
occasion that the two Societies had co-operated, anxiety 
may have been felt by some as to how the Orchestral 
Society (but lately founded) would come out of the trying 
ordeal of playing the accompaniments of a work. Gaul’s 
Cantata, ‘“ The Holy City,” was undoubtedly a judicious 
selection, being neither too ambitious nor too simple. Any 
doubts were, however, soon set at rest by the thoroughly 
efficient manner in which the band did its work, every 
number being characterised by smoothness and attention 
to detail. The soloists were Miss M. Hoare, Miss Janet 
Russell, Messrs. Selwyn Graham, and B. H. Latter, who 
all rendered good service. In the second part, Chopin’s 
Introduction and Polonaise Brillante, for pianoforte and 
violoncello, was played by Messrs. F. Lewis Thomas and 
W.C. Hann ina manner which secured a vociferous recall, 
Mr. Hann’s pure tone and masterly execution finding 
many admirers. Mr. F. Lewis Thomas conducted his 
forces with zealous care. 


THE recent Stratford Musical Competitions, though local 
in character, deserve mention because they are capable of 
wide imitation. Messrs. W. H. Cummings, W. G. 
McNaught, and Ridley Prentice were the judges, and 
about Goo persons of all classes, resident in the districts of 
Stratford, Walthamstow, Leytonstone, Woodford, Plaistow, 
and Forest Gate, entered as competitors. The contests 
were held in public in the Stratford Town Hall, and 
attracted large audiences. The meetings are organised by 
Mr. J. S. Curwen, and are an attempt to naturalise the 
Welsh Eisteddfod in England. This is their second year, 
and not only has the number of competitors largely 
increased, but public interest in the undertaking has grown. 
The chief value of the gatherings is the stimulus they 
afford to the amateur students of music in the district. 
The regulations are published six months in advance, and 
pianists, singers, violinists, choral societies, church choirs, 
elementary schools, &c., are at once brought under the 
influence of this artistic competition, and made to study 
good music. The meetings also bring all classes together, 
the sons and daughters of clergymen, county magistrates, 
physicians and merchants competing with those of artizans 
and labourers. 


Tue Upton Choral Society gave its third and final 
Concert of the second season in the Stratford Town Hall, 
on Thursday, the Sth ult., before a large audience. The 
first part of the programme consisted of Bennett’s “* May 
Queen,” which was excellently rendered throughout. The 
solo vocalists were Miss Carlotta Elliot, Mr. Robert Hilton, 
and Mr. Redfern Hollins. The second part of the Concert 
was miscellaneous, the choir distinguishing itself in its 
effective rendering of ‘‘ Blow, gentle gales,” and ‘* The sea 
hath its pearls.” Mr. Hollins was much applauded for 
his singing of “I'll sing thee songs of Araby” and “ Loyal 
death,” and Miss Elliot was warmly encored for “ O Balkis 
reine du Matin’? (Gounod). A duet from “ Der Freischiitz ” 
was well played on the pianoforte and harmonium by 
Messrs. F. C. Kitson and G. B. Gilbert. Mr. Kitson 
accompanied throughout and Mr, J. Proudman conducted. 


A SUCCESSFUL Concert was given, on the 7th ult., by 
the Horsfall Society for Portland Town, at the St. John’s 
Wood Assembly Rooms. Songs were contributed by Miss 
Santley (whose rendering of ‘“‘O had I Jubal’s lyre” 
evoked great enthusiasm), Miss Ethel Harraden, Mr. 
Vernon Rigby, Mr. Richard Mackway, and Mr. J. T. 
Hutchinson, who, accompanied by Mr. Ernest Ford, gave 
a most artistic rendering of Schubert’s “ Erl-King.” The 
instrumental numbers comprised two violin solos, excel- 
lently played by Miss Amy Hickling ; Chopin's Ballade in 
F sharp, given with great taste by Miss Holbeck; and 
Duets (Miss Holbeck and the Conductor, Mr. Windeyer 
Clark) by Chopin and Schumann, for two pianofortes. 
Choruses were contributed by the choir of the Society, 
and by “Ye London Glee-men,” under the direction of 


A CoNceERT, consisting of a performance of Dr, 
Stainer’s ‘“‘ Daughter of Jairus,” and a miscellaneous selec. 
tion, was given, on the 7th ult., by the Wycliffe Chapel 
Choir, with full band and organ, under the direction of the 
choirmaster, Mr. George Merritt, G.T.S.C., in Wycliffe 
Chapel, Philpot Street. The solo vocalists were Miss 
Mary Beare, R.A.M., Mr. Edwin Leslie, and Mr. Charles 
Rowclifie. Mr. H. Baynton led the band, and Mr, George 
Hedges presided at the organ. Dr. Stainer’s Cantata was 
given with great delicacy and expression, the choruses 
‘*‘ Awake, thou that sleepest,’ and ‘‘ To Him who left His 
throne on high,” being especially successful. In the 
second part Miss Mary Beare gained an encore for a fine 
rendering of Gounod’s song “The Worker”; Mr. Leslie 
sang with great feeling ‘‘ In native worth” (‘‘ Creation”); 
and Mr. Rowcliffe was highly effective in Mendelssohn’s 
‘“Consume them all” (St. Paul”). The choral works 
comprised a well written anthem by the Conductor, 
“Sing unto the Lord’’; Handel’s “‘ See the conquering” 
(** Judas”); and Haydn’s ‘‘ The Heavens are telling” 
(‘‘Creation”’). The band played with much success the 
Adagio and Allegro from Haydn’s Symphony, No. 7; and 
Mendelssohn's ‘* War March of the Priests’ (* Athalie.”) 


THE second Concert for the season of the South Hamp- 
stead Musical Society was given at the Hampstead Vestry 
Hall, on the 21st ult., the first part of the programme being 
devoted to Sir Sterndale Bennett’s sacred Cantata ‘ The 
Woman of Samaria.” The principal vecalists—Madame 
Grace Godolphin, Miss Madeline Hardy, Mr. Alfred Ken- 
ningham, and Mr. H. Horscroft—were highly efficient ; and 
the choruses, especially ‘Therefore with joy,”’ ‘‘ Now we 
believe,” and the final fugue, were admirably rendered. In 
the second part, which was miscellaneous, a Serenade, 
‘“My Lady sleeps,” by Mr. Arthur J. Greenish, received an 
enthusiastic encore, the effect of the composition (finely 
sung by Mr. Kenningham) being materially aided by a 
violin obbligato, well played by Mr. Frank Arnold. A 
song by Paolo Tosti, ‘‘At Vespers,” given by Miss Made- 
line Hardy, and a Fantasia on the violin by Mr. Frank 
Arnold, were also amongst the successes of the evening. 
Mr. Charles T. Corke at the pianoforte, and Mr. J. F. E. 
Dovaston at the harmonium, proved most able ac- 
companists; and Mr. Arthur J. Greenish conducted with 
much skill and judgment. 


Miss JonANNA Hess gave a Matinée Musicale on Tues- 
day, April 29, at Portsdown Road, at which she appeared 
in the double capacity of pianist and vocalist, playing, in 
conjunction with her brother and Herr Otto Leu, a Trio of 
Rubinstein, and singing the well-known Aria ‘‘ O mio Fer- 
nando” and Buck’s ‘* When the heart is young” with 
artistic taste and finish. A feature of the Concert was the 
appearance of the concert-giver’s brother, Master Alfred 
Hess, a most promising young violinist of fourteen, who 
recently made his début at Munich with much success, and 
who on this occasion contributed the Adagio and Finale 
of Max Bruch’s Concerto in G minor and two of Brahms’s 
“ Hungarian Dances.’’ He further proved his musical 
ability in the Trio above referred to, which, as all violinists 
recognise, presents difficulties of no mean order. The 
remainder of the programme was rendered by Miss Eva 
Lynn, Mr. Fred Wood, Mr. Ed. Levetus, Mr. J. Lynde, 
Miss Cecile Hartog (pianoforte), and Herr Otto Leu (violon- 
cello), to the manifest gratification of a numerous audience. 
Miss M. Hendriks acted as accompanist. 


At the Concert at Queen’s College, Oxford, on the 
23rd ult., an interesting programme was provided, the 
prominent items being Haydn’s “Surprise”? Symphony. 
Schumann’s “ Luck of Edenhall,’’ Mrs. Meadows White’s 
“Song of the Little Baltung,” a Serenade for strings by 
Dr. Iliffe, and a Quartet for men’s voices by Mr. Whishaw, 
the two latter written expressly for the Concert. Some of 
the “* Cologne Choir” part-songs were also included, and 
were rendered with much refinement and vigour. This 


was the first occasion that Mrs. White’s work had been 
heard with orchestral accompaniment, and the natural, 
genial music made a great impression, the composer being 
heartily cheered at the close. Messrs. Tuckwell and Won- 
nacott deserve recognition for their work as soloists, and 





Mr. Richard Mackway. 





both band and choir worked hard and successfully. 
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TueE Chalcots Glee Club gave its first Invitation Concert | 
on Monday, the roth ult., at St. Peter's Lecture Hall, 
Belsize Square, South Hampstead. The pieces performed 
were ‘‘Come boys drink” (Marschner), ‘* Lovely night” 
(F. X. Chwatal), ‘‘ A Franklyn’s dogge”’ (A. C. Mackenzie), 
« At Andernach in Rhineland” (Abt), ‘ Night in the forest” | 
(Schubert), ‘“*Summer Eve” and “All things love thee” 
{J.L. Hatton), ‘‘ A vintage song” (Loreley), and ‘* The long 
day closes” (Sullivan). Mr. ‘IT. H. Lloyd contributed two | 
songs; Mr. I’. Peachey, jun., played two pianoforte solos ; 
a Trio for violin, violoncello, and pianoforte (Gurlitt) was | 
performed by Messrs. Arnold, Dovaston, and Greenish ; 
and Mr. Frank Arnold (R.A.M.) gave a violin solo. The 
Concert was under the direction of Mr. Arthur J. Greenish, 
F.C.O. 

Tue second Annual Service of the Bloomsbury Church 
Choral Union was held on the 15th ult., in the Church of | 
St. George the Martyr, Queen Square, when full choral 
evensong was performed by the united choirs under the 
able direction of Mr. E. H. Turpin, an appropriate sermon 
being delivered by the Rev. Dacre Craven, Rector of the | 
church. The service was Hopkins in F, and the anthem 
Mendelssohn’s Psalm xcviii., for double chorus, ‘Sing to 
the Lord,” which received a capital rendering, the broad 


| St. Saviour’s Choral Society. 


effects of the two choirs being especially well brought out. | 


Recitals, before and after service, were given on the newly- 
completed organ by Messrs. W. G. Wood, A.R.A.M., and 
Walmsley Little, Mus. Bac., Mr. A. W. Constantine, the 
Organist of the church, playing during the service. 

THE St. George’s Glee Union gave its 184th monthly 
Concert at the Pimlico Rooms on the 2nd ult. The chief 


feature of the selection was ‘‘The May Queen” (Sir S. | 


Bennett), the soloists being Miss Maud Cameron, Miss 
Jeanie Rosse, Mr. Edward Dalzell, and Mr. Frederick 
Bevan. The first part of the programme included solos by 
the artists before mentioned, and some part-songs by the 
choir, among which were:— ‘Now is the month of 
Maying” (Morley, 1595), ‘“‘The Beleaguered” (Sir A. 
Sullivan), and “The Vikings’? (Eaton Faning). The 
accompaniments were played by Mr. and Mrs. F. R. Kinkee 
at the pianoforte, and Mr. A. Randolph Arndell at the 
harmonium. The Concert was a great success, and reflected 
much credit on Mr. Joseph Monday, who conducted. 


In the autumn of last year the town of Haverhill was 
presented with a Public Hall by Mr. and Mrs. Gurteen, in 


commemoration of their golden wedding, and at the same | 
time their son, Mr. D. Gurteen, jun., announced his inten- | 


tion of placing an Organ in the Hall. This promise was 
fulfilled on the 23rd ult., when the instrument was opened 
at the last Concert of the twenty-fourth season of 
the Haverhill Choral Union. ‘“ The Messiah” was per- 
formed, under the direction of Mr. D. Gurteen, jun., Mr. 


THE 32nd performance of new compositions, by members 
of the Musical Artists’ Society, took place on Saturday 
evening, the 3rd ult., at the Grosvenor Gallery. The 
instrumental works were a Pianoforte Trio in G minor, by 
Mr. Charles A. Trew, played by Mrs. Trew, Miss Adelina 
Dinelli, and Mr. G. Dinelli; a Suite de Pieces for the piano 


; by Mr. Walter Macfarren, played by Mr. Arthur Dace; 


and a Sonata in A flat, for piano and violoncello, by Dr. 
Gustav Wolff, played by Miss Madelina Cronin and M. 
Albert. The vocal music consisted of two songs, “ Light ”’ 
and ‘ Love’s Carol,” by Mr. Felix Adler, sung by Mdlle. 
Anfresi, and two winter songs, by Mr. H. C. Banister, 
interpreted by Miss De Fonblanque. 

Mr. JOHN Faux BoarpMan, Organist and Director of 


| the Choir at St. Saviour’s Church, Herne Hill Road, gave 


a very successful Concert at Brixton Hall, on Tuesday 
evening, the 6th ult. Under the conductorship of the 


| bénéficiaire a selection of part-music was given in a very 


commendable manner by members of the church choir and 
Special mention is due to 
the interpretation of Kinross’s part-song ‘‘A Psalm of 
Life,’ and W. Macfarren’s ‘“‘ You stole my love,” the latter 
being encored. The soloists were Miss Maud Cameron, 
Miss Patten, Miss Mary Horton, Mr. J. Holliday, and Mr. 
Franklin Clive. Mr. John Harrison presided at the piano- 
forte. 

At the Annual Evening Concert of Mr. J. T. Hutchinson, 
on April 30, at the Holborn Town Hall, a highly successful 
performance of Sir G. A. Macfarren’s Cantata ** The Lady 
of the Lake” was given, the principal singers being Miss 
Margaret Cockburn, R.A.M., Miss Damian, Mr. Henry 
Taylor, Mr. Theodore Distin, and Mr. J. T. Hutchinson. 
All the solos were excellently rendered, and the choral 
portions were given with admirable effect by a choir of 
seventy voices, the decisive and intelligent conducting of 
Mr. Windeyer Clark being worthy of warm commendation. 
Mr. E. H. Turpin presided at the organ, and Mr. Turle 
Lee at the pianoforte. 

On Thursday, the 22nd ult., Sir George Macfarren’s 
Oratorio “ King David” was given at the Athenzum, 
Highbury New Park, by the Islington Presbyterian Church 
Choral Society, under the direction of Mr. J. Conyers 
| Keynes. The solo parts were assigned to Miss Ellen 
| Atkins, Miss Alice Gray, Mr. Edwjn Bryant, and Mr. W. 
G. Forington, and were excellently rendered. T 


The choral 
portions of the work were given with marked effect, it 
being evident that the members of the choir had been care- 
fully trained by their able Conductor. The accompani- 
ments were well played by Mr. Fountain Meen (pianoforte) 
and Mr. W. Tate (Mustel organ). 


Tue organ in the church of St. George the Martyr, 


| Queen Square (where Thomas Attwood was, we believe, 


J. T. Frye (of Saffron Walden) presiding at the organ, | 


which has been built by Mr. Hedgeland (of London), and 
isa fine instrument of three manuals. The Hall and Organ 


were received on behalf of the town by W. W. Boreham, | 


Esq., J.P. 

Tue East Finchley Choral Society gave its third, and 
last Concert of the present series in the Lecture Hall, on 
Tuesday, April 29. The principal item in the programme 


was Mendelssohn's “ Hymn of Praise,” the solos being | 
taken by Miss Berrie Stephens, Miss Katie Cox, and | 


Mr. Reginald Groome; Mr. Greenslade conducted. The 


choruses were carefully rendered by the members of the | 


Society. Miss Janes presided at the pianoforte and Mr. 


Edwin Drewett, R.A.M., atthe harmonium. In the second | 
Mendelssohn’s Andante and | 


part Mr. Jeayes conducted. 
Finale, from the Trio in D minor, was performed in an 


admirable manner by Mrs. Birch (pianoforte), Signor L. | 


Meo (violin), and Mr. J. F. Lovelock (violoncello). 


at one time the organist), was re-opened on Wednesday, 
April 23, after having been extensively enlarged and restored 
by Mr. C. Robson, of Duke’s Road, from the designs and 
specification of the Organist, Mr. A. W. Constantine. 
The appropriate and effective anthem by Dr. Bridge, “ It 
is a good thing to give thanks,” was well rendered by the 
i choir of the church; and an interesting selection of organ 
music by Bach, Handel, Mendelssohn, &c., was played by 
Mr. E. H. Turpin, most effectively showing the improved 
qualities of the instrument. 

On Monday, the sth ult., Mr. Reginald Groome gave 
his fourth Annual Concert, at the Athenwum, Camden 
Road, to a crowded audience. He was assisted by 
Messrs. Arthur 
solo piano- 
in, Miss Adelina 







Thomas, George Basset, and I’ra 
forte, Madame Bertha Field; s« 
Dinelli; cello, Giuseppe Dine Conductors, Messrs. 
| Field, Sladdin and Samson. Where all did well it would 
be invidious to particularise, except perhaps in the case of 


“HE Her ill Choral Society gave its se Concert erprae ; fas : 
Tue Herne Hill Choral Society ga 8 second ithe bi néficiaire, whose rendering of ‘‘ The meeting of the 


of the present season on the 23rd ult., when Barnett’s 
“Ancient Mariner” was performed. The solo vocalists 
were Miss Margaret Cockburn, Miss Jeanie Rosse, Mr. 
Selwyn Graham, and Mr. J. T. Hutchinson. Mr. Arthur 


Clart played the accompaniments, Mr. Walter E. Stark | Fugue in D, O 


presided at the harmonium, and Mr. Hutchinson con- 
ducted. The choruses were well given and showed signs 
of good training. 


YUM 


i 


waters ”’ was artistic in the extreme. 

An Organ Recital was given on the 3rd ult., at St. Paul’s 
| Church, Charlton, by Dr. C. J. Frost, who played Bach’s 
useley’s Rondo from Sonata No. 2, and 
other pieces by Wély, Batiste, and Collin. Vocal solos 
were contributed by Mr. H. T. Cooper, Mr. S. East, and 
Master H. Emus. 
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On Wi ag egg evening, April 30, the choir of St. Mark’s, 
Battersea Rise, gave a Concert at Bolingbroke Hall, which 
was well attended. The first part consisted of Mendels- 
sohn’s g5th Psalm, the tenor solos being well sung by 









Mr. C. Lockwood, and the duets by Masters Hull and | 
Townsend. The choruses were most efficiently rendered. 





he second part consisted of part-songs, a violin solo, 
well played by Miss C. erie and songs by Mr. Lock- 
wood and Mr. J. Budd. Mr. C. T. Corke, A.R.A.M 
formed Mendelssohn’s aaa in B minor in a masterly 
manner; and Mr. Higgs, Organist of St. Marks, conducted. 

Mr. Artuur Dorey gave his sixth Annual Concert at 
Neumeyer Hall, on the 5th ult., and presented a lengthy pro- 
gramme of songs, piano and violin solos, &c. The artis ts 









os 
S >> 












were Miss Madeline Hardy, Miss Amy Sargent, Miss 
Jeanie Rosse, Madame Grace Godolphin, Mr. Arthur 
Thon pees, Mr. Edward Eall, Mr. Pelham Rooff and Mr. 
Frank May; Miss Alice Ivimy (solo violin}, and Miss 


A feature of the evening 


Alice Jones (solo pianoforte). 
symphony ” which 


was the performance of Haydn’s * Toy S 
was excellently rendered. The audience was numerous 
and enthusiastic, several encores being demanded. 

Tur Daily Nez “Shortly before his death Sir 
Michael Costa presented the whole of his library of scores, 
&ce. (except those manuscri previously given to the 
Library at , to Mr. Alfred Mapleson, who had for 
many years acted as his librarian and copyist. The library 
filled a lar and included MS. scores of Rossini’s 





says: 








NT 1 \ 
sNapies) 





ge van, 


{i for- 











operas with extra wind parts added by Costa for perf 
mance at her Majesty’s and the Royal Italian Opera, 
several origi MS. scores, other full and vocal scores, 
and lastly metronome which the eminent Conductor 
had for n ed.” 






bp will read the second portion of a 
of musical composition at the 
Monday afternoon the 


Mr. Gre 


paper on 





2nd inst. 
phenomena of harmonics, 
anation of the scale and the 
nmu Musical sensibility, he contends, 

is one of the » hidden facts of the brain on which physiology 
has as yet no light to throw, nor is there any such corres- 
between and the external laws of 


pondence | 
sound as to ju ssuming for them a physical 












ons 





stifyv 








source or determi 

Dr. C. recently become Organist 
and Chc at , Brockley, in succession to 
Mr. Hen Isby, ¢ ave his first Organ Recital in that 
Church on Tuesd ‘vening, the 2oth ult. The pro- 
gramme consisted s from the works of E. H. 
Thorne, C. E , Moscheles, Mendelssohn, Widor, 





, in all of which Dr. Frost brought 
out the p instrument with his accustomed 
ability. A F seing formed torepair and improve the 
organ and a collection was made in aid of this object. 


> 
AN excellent Concert was given at Steinway Hall on 
Saturday, the 24th ult., in aid of the College for Working 
Vomen, Fitzrov Street, unc ler th e direction ‘of Mr, W ilhelm 
Ganz. ‘The vocalists were Mary Davies, Miss Kate 
recalled three times for an effective and 
of Ganz’s new song “ Dear Bird of 
e Antoinctte Sterling, Messrs. Herbert 


Guilmant anc 





t 
1 
I 








aya Tiss 





Flinn (who was 
finished rendering 


Ss 












Reeves ‘ton Foote. Miss Agnes Zimmermann 
and Herr r contributed pianoforte and violin 
solos. 

Tur new Kensington Conservatoire of Music has just 
opened with a large staff of professors. The School is in 
connexion with the Society of Science, Letters and Art of 
London, th e premises being at Addison House, Holland 
Road, Kensington. Diplomas, prizes, and medals, are to 
be awarded to successful students. The musical director 
appointed is Profes Albert Lowe, L. Mus., F.S.Sc. 
(London), F.R.S. (Rome), one of the Hon. Examiners to 





the Royal College of Music. 








Tur gentlemen of the choir of All Saints’, Clapton, gave 
their third Evening Concert, on Thursday, the Sth ult., 
which proved a great success. = Fusselle and Miss 


Ellen Marchant were the lady vocalists. The Concert was 
under the direction of Mr. W. M. W ait (Organist and 
Choirmaster). 


, per- | 





—.. 
A Concert was given at the Town Ilall, W andsworth, 
on Monday, the roth ult., the soloists being Miss Agnes 

Larkcom, Miss Clara Myers, Miss Sigg Bocquet, Mr, Te 
Heald, Mr. Bicknell Young and Mr. Hilton (vocal); 
Miss Adelina Dinelli (violin), and Miss Bd zel Ayers (piano. 
|forte). The rendering of the programme elicited much 
applause, Mr. Hilton being encored in both his songs, and 
| Miss Dinelli achieving great success in her violin solos, 
Mr. Edward Bending conduct ed. 

WE are glad to hear that Mr. Julian Adams, having 
recovered from his long and severe illness, announces four 
mae ption Concerts, to be given at Devonshire Park, 

Eastbou ~~ The first Concert will take pl: ace on the 
23rd inst., the second in July, and the third and fourth in 
October. We sincerely trust that Mr. Adams’s efforts to 
promote a taste for high-class music may meet with such 
support as will enable him to carry his scheme to a suc. 
cessful issue. 








y Entertain. 
during the 
when a well 


Tue last of the series of Popular Fortni j 
ments, given at the ntish Town Institute 
winter season, took place on the 2nd ult., 
selected programme was excellently dered. The 
| vocalists were Mrs. Robs Miss Trimmer, Mr. Charles 
James, Mr. Edwyn Bishop, and Mr. A. S. Fish, all of 
whom were highly successful. Mrs. Holbrook and Miss 
Ella Whalley contributed two pianoforte solos, and Mr, 
Bates accompanied throughout the eve 

On Monday, the 5th ult., Mr. 
annual Evening Concert, at the Roy 


NN 





ning. 
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Regent’s Park, the principal vocal: 
Price, who sang with her usual 
Bishop, who received eye meritec : for his excel- 


A. Dive-Price 
whole being 


isted by 





lent singing throughout the even 
also contributed tw piar 
under the direction of Mr. 1 | 
Mr. Albert Harris. 





the 






























ss ANNIE MATTHEWS gave h il benefit Concert 

at Brixton Hall, on Wednesday evening, the 7th ult, 

ssisted a: Miss Agnes Larkcom, 1} l'rances 

i Evans, Edith Daniel, and Raymond ; 

Parkin, C. J. Murton, Rushton Odell, and 

The programme was well rendered, and 

s met with a very warm reception. Piano- 

forte pieces were — sfully played by Miss Minnie 
Hailstone, and Mr. Turle Lee accompanied. 


who also 
} c-cllence was 
ey baer 


the direction of Mr. W. C. —— 
2 eat ncert of mt 


UNDER 
acted as accc 
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sist, 








given at Brixton ‘Hall, 1 Wednesday the 21st 
ult. The vocal artists were Miss José Sherrington, 
Madame Worrell, Madame Joyce Maas, Mr. Edward 
Levetus (who sang in lieu of Mr. Vernon Rigby), Mr. 
Georg Ritter, and Mr. Santley. t the pro- 


was the clever violoncello . Hollman, 


t the 


gramme 
Mr. Gustav Arnest presided a 
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pian 
Musical Union, which 





















THE prospectus of the Brisbane M 
has just reached us, announces for the son 1584 
Mendelssohn’s “Elijah”? and _— mn of Pr . — 
“ Last Judgment,’ Van Bree’s ‘‘ St. Cecilia’s D Rom- 
berg’s ‘‘ Lay of the Bell,” and Grane ‘Reden nption.” 
The production of Gounod’ nari ises to 
be a musical event in Bri i 1 step which 
the Committee believe will be fully ie e ye the result.’ 
The Conductor of the Society} a: 

On April 30 the St. Thomas’s Choral Society gave its 


second Concert, at the Cavendish Rooms, Mortimer Street. 
The programme included asclection from Beye In’s Oratorio 
“ The Creation,” in which the solos were very creditably 
given by Miss May Moon, R.A.M., M Be 
Mr. Weldon Hydon. The choruses were 















and a selection of part-songs gave evi 
a A. Wood was an ef accompanist, and Mr. J. 





Parker Callcott vaniacted. 
Guild of the Holy 





THE annual Festival j 
Standard will be held in St. Paul’s Cathed:al, on Thursday, 
the 5th instant, at 7 p.m. The choir (of 400 voices) will 
be formed by the London Gregorian Association, < isted 
by a full military band, and w ill be under the direction of 
Mr. C. Warwick Jordan. 
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Dr. STAINER’S “ Daughter of Jairus”’ 
the Sth ult. by the St. George’s (Hanoy 
Society. The second dg rt of the Co: 
favourite songs 
Mrs. L’ str 
RA.M., and 
of whom rec 
singing gave € 
Mus. Bac., conduc 







€ and "—a 
in Germany. His 
blic ation of 
P which 


sacred poet ry and church music—and * Zur Geschichte 
der dramatischen Musik und Poesie in utse 

history of dramatic musi 
tion is ] 







































On the 5th uit. the 
sea, gave its Annual Cor 
The part-songs were 
vocalists, Miss 
Lambourne, Mr. F. E 
Charles Wilson, were 
Flanagan presided at the j 
conducted. 








THE members of The Grosven 
their 146th Month ‘oncert 
Friday, the 16th 1 
cellaneous selec 
Chapman, R.A.M 


Mr. Hirwen Jon 

















al Concert, in 
n his two new Cantatas, 
1 a Jona Gilpi n, ” were per- 
] respect 





















form oe ; 





ce and Ger 
and instrumental, who take 
sacred or secular. This n 
in the word * Canellmeist 
nductor—literally the direct 


satisfactory. 
Vernon, Miss Hyem, Mr. Alfrec ingham, and Mr. 
Fred. Penna. Mr. C. T. Corke presided at the pianoforte, 
+ 4 
kCG 


and Mr. Ro sers condt 




















WIN( 3, Mr ~~ rdlev has been compelled : : 
0 : 6 3 pet iy ; Eke : KS chorus and orchestra. Thus by the 
to postpone } Y n Lectures or FF » announc or . } 
" Jae it] : +} as 1 = Bae k . e ' t i . * Hote: tpe lle (to use Dr. Schlette ( we o the 
is month y the advertisement in ou : ; ; ; ‘ : 
a il CU eee DL) Cie) th x5 SeUemee } OUF history of which the first section of his worl: is devoted, is 
pesent number it will be s« that the lectures are to be _ al aaa er Res a : } ] 
: 3 : : ; n t the singers and players who pe in the roval 
given on the eveni roth and 24th inst., July mst; ) oy oa. A rae Mae ie ; 
gia : : ’ cha) el, and not the building ocuction our 
and 3t sion are to be addressed to 4 : PS ioe 
4 é. ; . 1 author gives 1e etymolog word C pelie, 
ne oecrectar >, London. 6: ¥ 
} % > er vhich is interesting enough t ni 







Kxyrle Choir, under the direction of Mr. 


“ Among 
iY: ave given performances of * The Messia . 







































alt. ; ) which } I 
fast, on the 15th | else, cut in half, to cover with 
Street, on the 21st reta 1 
organ on th 7 in ‘oul kings undertool crusade 
t | I their own 
; man. e1 g it to the 
1 exalte cer. The 
cott’s Cantata ‘ . r : t, was called 
(Organist and Choirmaster saints , Clz rondueted.. | CARP ENe= ; se 
ey eee 4 s ‘ Sleré rusted with it é 
VE are informed th het { Childebert 
Dinelli, has lately r is already found 
tinguished ability by t hn this tly re 
Ar the Annual General Meeting yurgh Ci t was guarde ’ t ini 
Union, heid on the 7th ult., M ¢ was word indicated th Uy i Li 
unanimously elected an honorary Vice-President. service, in which th ents of ac 
_ : the font and chancel, \s ] formances 
atly hel t me was at las 













REVIEWS, ap} to those whe 
: S seqt rent] 

app int 
purpose 


1 vogue was 








ik. Von 
R. Dam "" yhler. 









Tr: name of Dr. Schletterer will prot y be new to societies unconnect 





all of our readers « cepting the who interest word “ Cap : to 

thernselves in current German ture. He is musiciansregu 

one of the numerous hard working German musicians who. concert-room, th 

devote themselves to antiquarian and historic research with juotation we ven 1! s a good 
ly | As} ] 








an energy and a patience of which the Teutonic race 
4 


5 of Dr. Schletterer’s stvle. As he commences his 
appears to enjoy a monopoly. He at present ho! t 


with the peri iod of the Merovingian kings—from 
t 











appointment of director of the mu at the Cathedral of D.—it is obvious hes t, from a purely musical point 
Augsburg, in which city he is also at the head of a mu: of view, there can be but little to say in a great part of his 
tand it, is hardly more 


hough not unknown as a composer, he has volume, because music, as we underst: 
; rned his reputation by his literary works, the than three hundred years old. By: 
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capital story is told of Charlemagne at | 
| 
| 


of weariness. A 
Amiens, and an incompetent chorister (p. 27), which its 
length unfortunately prevents our quoting. Excellent 
notices are given of Hucbald, and of Guido d’Arezzo, the 
inventor of the present system of musical notation. The 
Discant and Faux-Bourdon are described, the former being 
a counterpoint, sometimes very florid, placed above the | 


canto-fermo, while the latter was a three-part song, the | 
upper part a fourth above and the lowest a third below the 
canto-fermo. ‘The freedom of counterpoint of the discant 
appears to have degenerated into licence, to judge from 
some protests against it quoted by our author. J. Cotto, in 
the thirteenth century, says, speaking of Discant, that he can 
only compare the singers to drunken men, who luckily find 
their way home. but have no idea by what road; and De 
Muris says on the same subject, ‘* How can men have the 
face to discant who know nothing at all of concords? their 
voices wander round the tenor without rule; by mere 
chance they throw their notes about like a stone, which, 
hurled by an unskilful hand, scarcely hits once in a hundred 
times.”” In another work, the “ Speculum Musice,” the 
same writer attacks singers in the following strong lan- 
guage: 

‘““O roughness! O beastliness! to mistake an ass fora 
man, a goat for a lion, a sheep for a fish! just so they 
confound consonances and dissonances, so that one cannot 
distinguish the one from the other. They are like a blind 
man trying to cudgel a dog!” (p. 65). 

Interesuing notices are given of Adam de la Halle, 
Okeghem, and Dufay; and our author then treats of the 
old ‘* mysteries.” Some of these must have been of most 
unconscionable length, as they sometimes occupied a week 
in performance. Dr. Schletterer tells us of one written in 
the fifteenth century by Simon Greban, which contained 
80,000 verses, and employed 485 dramatis persona ! 

In Josquin des Prés our author considers that ‘‘ we meet 
for the first time a composer who makes on us the impres- 
sion of genius’; though he adds that too much pedantic 
artifice, in accordance with the taste of the time, is to be 
met with in some of the musician’s works. A good anec- 
dote is told of Josquin and his royal patron, Louis XII. 
The king was particularly fond of a certain popular song, 
and desired Josquin to arrange it for several voices, and to 
include a part for himself (Louis). The last condition 
was rather a puzzle for the composer, as the king knew 
nothing of music, and had a very bad and unpliant 
voice; however, he set to work, wrote a canon on the 
melody for two boys’ voices, added a part for the 
king which he marked ‘Vox Regis,” consisting of 
only one constantly repeated note, and placed below a 
bass part which he took himself. Those who have read 
Devrient’s ‘* Recollections of Mendelssohn” will remember 
that the same thing is done in the ‘‘Son and Stranger,” 
the small part of Schulz (written for the painter Hensel) 
being all on one note. For another capital story of Josquin, 
unfortunately too long for quotation, we must refer readers 
to pp. 117 and 118 of the volume. 

Church music must have been in what to us appears 
almost a ludicrous state in the fifteenth century. It is well 
known that many masses were composed in which popular 
tunes were taken as canti fermi; and Dr. Schletterer 
believes, apparently with good reason, that these melodies 
were sung to their original text, while the other voices sang 
portions of the liturgy. Imagine the tenors singing such | 
words as ‘‘ My husband has defamed me” or *“ Kiss me, my | 
love,” while the rest of the choir intoned * Kyrie Eleison ” 
or “Agnus Dei.”’ But the words seem to have been matters 
of altogether secondary consideration, since we find even 
the great Josquin setting to music with the utmost serious- 
ness the genealogy of Christ. 

We reluctantly pass over the interesting notes on French 
music in the sixtcenth century, as well as the accounts of 
Lulli and the celebrated ‘ petits violons du roi,” to come 
to a more modern period. When we reach the time of the 
First Empire familiar names crowd the pages. Paisiello, 





the formerly popular, though now almost forgotten, opera 
composer, was director of music to Napoleon when First 
Consul; he was succeeded by Lesueur, the precursor of 
Berlioz as a composer of programme-music, of whose life 
an excellent sketch is given. In Appendix C to the volume, 
the list of the members both of Napoleon’s “ Capelle”»— 








ie., full choir and orchestra—and of his ‘ Privatmusik” 


is given. The former, conducted by Lesueur, and with 
Piccinni as one of the accompanists, included names no 
less eminent than those of Madame Branchu, Nourrit, and 
Derivis in the vocal, and R. Kreutzer, Baillot, Tulou, and 
Vogt in the instrumental department; while Ferdinando 
Patr was Conductor of the Emperor’s private music, and 
Crescentini was among the singers. After the restoration, 
the royal music appears in a state of even greater splendour, 
Under Charles X. the conductorship was shared by Lesueur 
and Cherubini. <A full account is given of the coronation 
of the monarch, for which occasion Cherubini composed 
his celebrated mass in A; and it is interesting to learn 
that the chorus at the ceremonial consisted of twenty 
sopranos, twenty altos, twenty-eight tenors, and twenty. 
eight basses; while in the orchestra there were sixty-six 
strings, twenty-eight wind, and eight percussion instr. 
ments—a very different proportion, it will be observed, to 
that which usually prevails in this country. 

We have designedly devoted the greater part of our 
notice to the first part of Dr. Schletterer’s work, because 
it is of more general interest than the second, which treats 
of the Corporation of Minstrels. It must not be thence 
inferred that we consider this latter section inferior to the 
first; but it will attract the attention of specialists more 
than of the average reader. We have wholly failed in our 
purpose if we have not succeeded in showing that the 
author has produced a work not only of high historical 
value, but of an eminently readable character. To those 
who are acquainted with the German language we cor 
dially recommend it. 


Original Compositions for the Organ. No. 33. Sonata, 
By Oscar Wagner. [Novello, Ewer and Co. | 

In our last December number we noticed some “ Minia- 
tures” for the organ by this composer. The present isa 
far more important work, and one calculated to tax the 
executive capacity of skilled organists. It commences 
with a brief but stormy and restless allegyo risoluto, in E 
minor ostensibly, but so full of chromatic passages in 
chords and arpeggios that the tonality is vague and the 
effect confused and unsatisfactory. Far more pleasing is 
the next movement, a flowing and melodious larghctto in 
C, as simple in outline as the allegro is wild and involved, 
The final allegro molto is a partial return to storm and 
stress, but relief is afforded by one melodious theme which 
appears twice in the course of the movement. The com- 
poser does not seem to have made up his mind whether 
the Italian or his native tongue is to be preferred for 
musical terms. It is rather confusing, for example, to 
read “sehr zart, pp.”’; or “sehr breit, rallentando,” and 
the like. 

Rustic Coquette. Ballet for four voices. Poetry by 
Dibdin, junior. Music by F. Champneys. 

Evening. Four-part Song. Poetry by the Rev. H.C. 
Shuttleworth. Music by George C. Martin. 
O, too cruel fair (Crudelissima Donna). 

Five Voices. Music by W. S. Rockstro. 

Tie Miller's Wooing. A Choral Ballad. 
Julia Goddard. Music by Eaton Faning. 

When twilight dews. Poetry by Thomas Moore. 
Music by James L. Gregory, F.C.O. 

The East Indian. Four-part Song. Poetry by Thomas 
Moore. Music by James L. Gregory, F.C.O. 

When at Corinna’s eyes I gaze. Madrigal for Five 
Voices. Written and composed by Charles H. Lloyd. 

[Novello, Ewer and Co.]} 

THESE songs are published in ‘ Novello’s Part-Song 
Book”’ (Second Series), and may be cordially commended 
to Choral Societies in search of novelty. Mr. Champneys’ 
song, which stands first on our list, is well expressive of 
the quaint words selected by the composer, the change 
into the tonic minor, to illustrate the mournful result of 
the rustic’s coquetry, being extremely happy. ‘‘ Evening” 
is a placid melody, appropriately harmonised, easy t0 
sing and certain to please. Mr. Rockstro’s Madrigal, con- 
taining fragments of well-known plain chants, isa good 
specimen of genuine artistic workmanship. It is written 
throughout in the true Madrigal spirit, and deserves, asit will 
no doubt obtain, a widely-spread recognition of its merits. 
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Mr. Eaton FTaning will materially add to his vidly in- 
The Miller’s Wooing,” for w hich he has | 


creasing pare: by ‘* The 

written orchestral parts, as well as a pianoforte 
paniment. It is a thoroughly de: tive little v 
of good dramatic points, and likely to obtain as much 
poy pularity as his ‘Song of the Vikings. 
doubt the effect of the piece will be materially 

the accompaniment of an orchestra, we may “y 
pianoforte part is extremely well written. There is but 
little attempt to do more than colour Moore’s w rords ‘with 





accom- 
aie 
ork, full 





rided by 





that the | 


Although no | 


a sympa sthetic melody in Mr. Gregory’s ‘* When twilight | 


dews,’’ and the same may be said of his ‘‘ East Indian” 
but hove is much refinement in his treatment of both 
these songs, and the excellent. manner in which they are 
harmonised entitles the composer to unqualified praise. 
Mr. Charles H. Lloyd is his own poet in the five-part 
Madrigal ‘ When at Corinna’s eyes I gaze,” and we are 


| results. 


bound to say that in both words and music he has proved | 


himself a genuine artist. Apart from the 
character of his work, the counterpoint throughout is of 
a very high order; and we earnestly draw the attention 
of Madrigal Societies to a composition of such exceptional 
excellence. 


The Fays’ Frolic. A Cantata for 

Written by Edward Oxenford. Composed by 
[ Novello, Ewer and Co. 

THERE Can be no question that Franz Abt has a special 

talent for composing Cantatas for female voices; and the 

many who have experienced much gratification from hear- 

ing such charming little drawing-room Operas as ‘* The 





Female Voices. 
Franz Abt. 








melodious | 


| ** sweetly pretty.” 


Water Fairies,’ ‘‘ The Silver Cloud,” ‘* The Wishing | 
Stone,” &c., will be glad to find that the list has been 


recently enriched by the publication of the one before us. 
The argument of the ‘‘ Fays’ Frolic”’ states that in Fairy- 


land it is the custom for all the Fairies, Fays, and Elves to | 


gather together on a certain day the Spring of each year, 
in order to do homage to the Fairy Queen, who, in return, 
graciously accedes to whatever teanenaiiie requests her 
subjects may make for the ensuing year. The Queen 
dwells with her Court on a beautiful island in the 
Southern Seas, whither the fairies flock and indulge 
in songs and dances. After a brief introduction the vocal 
part begins with a melodious chorus, amongst the 
many beautiful points in which may be mentioned a 
change from E to C major, which is not only effective 
in itself, but thoroughly in sympathy with the words. A 
Recitative and Air for soprano, although appropriately 
unpretending, have sufficient interest to engage the atten- 
tion of the audience; and the succeeding Duet, for soprano 
and mezzo-soprano, * Full often, when the world’s at rest,’ 
preceded by a Choral Recitative, is a charming composition, 
which would assuredly take rank even apart from the work 
in which it appears. After a well-written Chorus, an ex- 
cellent contralto solo, ‘‘ Welcome, sisters, here to-day,” 
occurs, the effect of which is much heightened by some 
extremely refined figures in the accompaniment. The 
following chorus, “0 silv’ ry moon, raise up the lamp,” 
accompanied throughout in triplets, and the Trio, Chorus, 
and Finale, ‘ ‘Across the sea now hasten we, * bring toa 
conclusion one of the most fascinating little Operettas for 
the family circle we have yet seen, and one the popular 
character of which must ensure for it an enduring appre- 
ciation. 

The Hymn Te Deum Laudamus. 
Pott. [Micah 

Tuis volume commences with an essay on the Te Deum 
considered in its historical and literary aspects, after which 
the other canticles are discussed in like manner but more 
briefly. The practical object in view is to bring about a 
more correct musical rendering of these portions of the 
liturgy, and especially of the Ambrosian Hymn, which has 
suffered not a little in the process of translation. Thus, as 
the Rev. Mr. Pott observes, “the pronoun Te, Tibi, Tu, 
which in the Latin stands so emphatically first in every 
verse where it occurs at all, has been deprived of its 
force by the — who, apparently not seeing the loss 
incurred thereby, has varied its position much more freely 
than the English idiom demanded.” The writer inclines 
to the belief ina dual authorship of the Te Deum, not only 
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IS. The book is ; not so well put together as it might 
be. The superabu indance of footnotes makes it tiresome 
reading, and there is no valid reason w he matter con- 
tained in most of them should not have been incorporated 
in the regular text. 

A rch for the Orga By E. C. Bentall. 
Cont rad inecces ind Co. 
Tue composer of this Pe ece e has appé irently little regard 
for - of style v I ely ch aracterise 
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music v ae fo I 
Marches may be spirited and liant of course, but they 
need not be flippant and trivial, which Mr. Bentall’s piece 
certainly is. At the same time, it is undeniably tuneful, 
and of a certain class would pronounce it 
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Lang an. 
pe 





icat and Nune ¢ Thomas Adams. 


Ripte 
[ Novello, Ew 


sin F. By 
er and Co. 
LANGRAN’S setting of the evening canticles is in- 
:fore designedly simple. 
without so much 
’ Mr. Adams’s 
sections, 





Mr. 
tended for parish choirs, and is there 





as a double bar except at the “ Gloria Patri.’ 

version is, on the contrary, divided into many 

some of which are for solo voices. : Service cannot, 

however, be described as claborate, c ccnenaall writing 
limited while the 








being indulged in to a very extent, 
harmonies are, for'the most part, diatonic. 
Impromptu pour le Violon; avec accompagnement de 
Pianoforte ou d’Orchestre. [ Novello, Ewer and Co. ] 
Romance, pour le Violon; avee acconpagnement de 


Piano. {Augener and Co. 
Par Christian Ersfeld. 

Amoncst the graceful and melodious trifles for drawing- 
room performance these pieces may be conscientiously 
recommended to amateur violinists, who are often at a loss 
for duets with the pianoforte which shall not seriously tax 
the powers of either ner rer. Of the two we prefer the 
Impromptu, in G minor and G major, which, as will be seen, 
has orchestral accompaniments; but the Romance has 
decided merit, and is a fair specimen of an unpretending 
sketch for unpretending players. 

La Pluie de Perles. Pour Piano. Par G - A. Osborne. 

The Harmonious Blacksmith, Composed by Handel. 

Invitation & la Valse. Composed by C. MW von Weber. 

[Frederick Pitman. 

WE have selected the above three pianoforte pieces from 
a large number of popular works lately issued in a collection 
called the ‘‘ Paternoster Row Editi As no notice of 
such well-known compositions can be ex pester our atten- 
tion is naturally directed to the examination of any new 
feature in this edition; and finding * rdited and Fingered 
by Arthur H. Brown” on the title-pages, we can “only 
presume that they are forwarded to us for a review upon 
the method of fingering adopted. We have, of course, no 
desire to force any s ‘stem of our own upon others, but 
when we see in * The Harmonious Blacksmith” legato 
passages broken by the fingering—as en bar 1, line 3, “and 
in bar 2, line 4, of the first variation, where the fourth 
finger is taken off E and placed uj 




















on the A below it—we 
are bound to protest against it simply because the music 
cannot be played as the composer intended. We may say, 
however, that the pieces are carefully edited and excellently 
got up. 
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Notes Critical and Historical. By Colin Brow “Inst ru- [1*. Pitman.] 
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We extract the following from the Allgemeine Deutsche| The twenty-fifth anniversary of the existence of the 
Musikzeitung, of Berlin:—‘ On the occasion of the recent Male Choir Association of Bonn (the native ‘town of Beet- 
funer ral of the actor La Roche, at Vienna, Herr Ober- | hoven) will be celebrated on the roth and rth of August 
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pane an a deal of sensation on all sides ;,and which, more- | on a grand s i from all parts of 
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prejudice or the perverted taste of his countrymen. In 
withdrawing now from the strife, M. Pasdeloup “does so as 
a conqueror, leaving the field to those who have imitated 
his example—M. Colonne and M. Lamoureux—and who 
are likely to reap the substantial benefit of his exertions— 
a satisfaction which, it would seem, has been denied to 
him in the measure he deserved. A grand benefit Concert 
was announced to be given to the originator of the Popu- 
laires at the Paris Trocadéro, on the 31st ult., at the in- 
stigation of M. Colonne, the Conductor of the Chatelet 
Concerts. We shall be much mistaken if, in our next 
issue, we are not able to report the vast building in 
question to have been crowded in its every part on the 
occasion referred to, which indeed will be the case if only 
young musical France will pay its tribute of gratitude to 
one to whom, in the matter of true artistic progress and 
taste, it owes so much. 

According to a statistical notice just published, the 
average receipts during the past season of the three leading 
orchestral Concert institutions of Paris have been for each 
performance as follows: Chatelet Concerts (Conductor, M. 
Colonne), 8,895 francs; Chateau d’Eau Concerts (Con- 
ductor, M. Lamoureux), 4,400 francs; Concerts Populaires 
(Conductor, M. Pasdeloup + 3,723 francs. 

A new opera, by M. E. Diaz, entitled ‘* Benvenuto 
Cellini,” will, according to Le Ménestrel, be brought out 
next season at the Paris Theatre Italien. As Berlioz has 
written a fine opera of the same title, M. Diaz’s venture 
must be considered a somewhat bold one. 

It is stated on good authority that the new opera upon 
which Verdi has been for some time engaged will be founded 
upon Shakespeare's “ Othello,” following the lines of that 
drama pretty closely. Arrigo Boito, the composer of ‘‘ Mefi- 
stofele,” has furnished his veteran brother-artist with the 
libretto, which, amongst other matters of stage ‘* business,” 
introduces a comic element, ina ‘Shakespearian sense, in the 
persons of Cassio and Rodrigo. Verdi is said to be taking 
especial pains in the elaboration of this composition, the 
idea for which he conceived long ago. An‘‘ Ave Maria,” 
to be sung by the ill-fated Desdemona on the occasion of 
her final meeting with her equally hapless husband, will 
prove, it is asserted, the gem of the last act. Little enough 
has, however, so far transpired regarding the maéstro’s 
progress with the score of the new work, the title of which 
will probably be some other than ‘* Othello” to avoid the 
appearance of rivalry with Rossini’s opera of that name, 
and for which, it is said, Verdi himself entertains a special 
reverence. 

On the occasion of the opening of the Turin Science and 
Art Exhibition, on April 26, a festive Cantata, composed by 
the Matstro Faccio, was performed in the Rotunda of the 
building, which, our correspondent assures us, is a perfect 
success both as regards artistic beauty and acoustically. 

The Antique Art Commission in ‘connection with the 
above exhibition have conceived the interesting idea of 
constructing a theatre at Turin on the model of that which 
existed in that hie nin the 16th century, and of representing 
there the ‘‘ Adonis ” of A. Politien, with a mise-en 
entirely in conformity with that in vogue during the period 
in question. Politien died in the year 1494. 

Signor Tamberlik, the Nestor among operatic tenors, 
has lately given two farewell Concerts at St. Petersburgh to 
crowded and enthusiastic audiences; the substantial net 
result having been 13,000 rubles 

An interesting pamphle t concerning Vagner’ 
at La bi , with some characteristic remarks 





“Cle 








s last stay 
lia Venez as 
to the personality of the poet-composer, has been published 
at Venice. The title is ““ Wagner a Venezia,” and the 
author, Dr. G. Norlenghi. 

Beethoven's “ Videlio”—if continental journals be rightly 
informed—will be produced for the first time at St. Peters- 
burgh during next season—i.¢., some seventy years after the 
first production of this sublime masterpiece at Vienna. 
The announcement appears scarcely credible, and certainly 
does not reflect favourably upon the artistic life of one of 
the leading capitals of Europe, which, moreover, annually 
lavishes such enormous sums upon its favourite prime 
donne. 

A musical Dictionary, the 
language, has just been published at Amsterdam. 
author is M. H. Viotta. 








first of its kind in the Dutch 
The 





The death is announced, at St. Petersburgh, on the 17th 
ult., of M. Louis Brassin, who during the last six years 
has been a leading professor at the ‘Conservatoire of the 
Russian capital, and whose eminent and sympathetic quali. 
ties as a pianist will be well remembered by English 
concert-goers. M. Brassin, it appears, was expected to 
have taken an active share in the proceedings of the annual 
meeting of the Association of German Musicians, referred 
to in the Weimar paragraph of our present ‘ Notes.” 

Friedrich Smetana, the gifted Bohemian composer, a 
pupi! of Liszt (whom he emulated in a series of ‘* Sym. 
phonic Poems”’ of considerable merit), and founder of a 
Conservatoire at Prague, died at that town last month, at 
the age of sixty. 


CORRESPONDENCE. 





FREE ORGAN RECITALS IN LONDON. 
TO THE EDITOR OF ‘¢ THE MUSICAL TIMES.” 

S1r,—I have read with interest your remarks as to “ Free 
Organ Recitals in London.” 

I think it would be a waste of money for the Corporation 
to build an organ in the Guildhall while there are so many 
halls with organs in various parts of London, any of which 
could be hired and a duly qualified organist appointed, 

Moreover, I don’t think that those who know London 
well would consider the Guildhall its ** Town Hall.” The 
only building in London at all worthy of such a name is, 
surely, the Royal Albert Hall. Now, in this hall there is, 
as all Londoners know, a magnificent organ, on which, 
however, Recitals are hardly ever given, and I would 
suggest, if the Corporation can hire the hall from the 
Commissioners, that they appoint their organist, and that 
the Recitals be started forthwith. The gallery and balcony 
should be free, which would accommodate about 6,800, 
and a small charge might be made for the arena and other 
parts of the hall. Programmes should be free, of course. 

The District Railway puts the Albert Hall in rapid and 
frequent communication with all parts of London, and, I 
think, considering the hall’s great size, and fine organ, it is 
especially adapted for the object in view. 

I shall be happy to contribute to any preliminary ex- 
penses that may be incurred, and I would suggest that if 
the Corporation won’t move in the matter an influential 
committee be formed to carry out the above scheme, the 
cost of which, I feel sure, would be readily met by annual 
subscriptions from the musical public of London. 

Iam, Sir, your obedient Servant, 
STANLEY A. BURRELL. 
3edford Road, Clapham. 


is 
93, 


TO THE EDITOR OF “THE MUSICAL TIMES.” 
Str,—The reference in your editorial remarks in the 
April number of Tue Musicav Times to the organless state 
of the Guildhall in London induces me to ask a question 
now which I had intended doing at a later period of the 
year. I should be very much obliged if you or some kind 
reader would tell me if any periodical Organ Recitals are 
given in London during the summer and early autumn 
months. No Concerts of superior description are 
advertised in the daily papers, except those at the Crystal 
Palace on Saturday evenings, under the direction of Mr. 
Manns, and these are seriously marred a the promenading 
and talking of many of the audience. I am but a recent 
peruser of your excellent periodical, fe trust you will 
excuse my thus intruding on your correspondence columns. 


My own musical performances are nil, and my musical 
friends are mostly away from town, so that the period is 


inexpressibly dull to one whose principal recreation is 
high-class music. L. 8. PowELL. 


THE ALTO VOICE. 


TO THE EDITOR OF “ THE MUSICAL TIMES.’ 
Sir,—May I crave a space in your valuable paper to 

protest against the gradual disuse of dic “alto” voice in 

our leading Choral Societies? It is, I think, a very great 


mistake to do away with altos and substitute contraltos in 
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oratorio music, at all events. Curiously enough, at one of 
our most celebrated choirs this is being gradually done, as 
1 am informed, through the Conductor holding the opinion 
of ladies’ superiority, while he himself is an alto, and has 
had several relatives in the profession with that voice. 
Hoping my protest will avail to lessen this (as I conceive) 
injustice to a very useful and beautiful voice, 
I remain, Sir, yours faithfully, 
WILiiAM S. ANDERSON, 
Upper Thames Street, E.C., May 1g, 1884. 








TO CORRESPONDENTS. 


+,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do weil to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted, The paper will be discontinued where the Subscription is 
not venewed. We again vemind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the vest of the paper is 
printed to supply the current sale, 

B. M. P.—You should addvess your queries to a professor of the harp. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 

ABERDEEN.—An excellent Concert was given by the members of the 
Choral Society, in the Music Hall, on Tuesday, April 29, under the 
conductorship of Mr. John Murray. Vocal solos were contributed 
with much success. Miss Hadden was an able accompanist. 


ABINGDON.—The Musical Association’s Concert, on the roth ult., 





the last of the season, was, musically, a great success. Mendelssohn’s | 
i | Hope, Mr. 


As the hart pants, Hiller’s Song of Victory, and a short miscel- 
laneous selection formed the programme, and the performance bore 
evidence of careful study and practice on the part of the band and 
chorus. Miss Marianne Fenna, in both the above works, and in her 
song ‘‘ Precious stones” (Moir), met with great and deserved applause. 
Herr Gustave Mirsch performed the Adagio from the Violin Concerto 
of Max Bruch, and Mrs. Slade Baker played, as a pianoforte solo, 
Rubinstcin’s Study in C major. Mr. R. Grice, who was evidently a 
favourite with the audience, sang two songs in capital style. Mr. 
Fred. XK. Couldrey conducted as usual. 


ArprRoAtH.—At the Annual Social Meeting of the Amateur Orches- 
tral Society, held on Friday, April 25, Mr. T. Booth, the Conductor, 
was presented with a handsome marble timepiece, in recognition of 
his valuable services; and was also the recipient of a present from the 
same Society for his services as leader. 








ASHBOCKING, SUFFOLK.—On Sunday afternoon, the 11th ult., an 
Organ Recital was given, for the first time, in the Parish Church, by 
Mr. J. Marsh, Organist of the Parish Church, New Walsingham, 
Norfolk. On Wednesday, the r4th ult., a Concert of Sacred Music 
was given in the schoolroom. The programme included selections 
for the harmonium, and, between the parts, two violin solos, by Mr. J. 
Marsh, accompanied by Mrs. Cowell, the vicar’s wife. There was an 
appreciative audience, and every detail was most satisfactory. The 
proceeds were given to the Ipswich and East Suffolk Hospital. 

Beprorp.—The Musical Society gave its second Concert of the 
season on the 13th ult., when Cowen’s Rose Maiden was successfully 
performed and well received by the audience. ‘The Wedding Chorus 
was encored, and many other numbers greatly applauded. The accom- 
paniments were played with much taste and discretion by the band. 
Miss M. S, Eveleigh (a member of the Society) took the soprano solos 
in a very artistic manner, the other soloists being Madame Mudie 
Bolingbroke, Mr, Abercrombie, and Mr. Cecil Higgins. ‘The second 
part included the Overture to Figavo, some songs and part-songs, and 
aharp solo by Mr. John Cheshire. Mr. P.H. Diemer conducted with 
much skill. 


BisHop's StortrorD.—The Choral Society gave its first Concert 
on Tuesday, April 29, in the Great Hall, before a large and attentive 
audience. The first part consisted of Dr. Stainer’s St. Mary Magdalen, 
and the second part was miscellaneous. The soloists were Miss 
Cosford, Miss E. Thomas, Mr. A. W. H. Hagyard, and Mr. Frank 
Ward, all of whom were highly efficient. The chorus singing was 
on the whole, very good. The piano and harmonium were played 
Tespectively by Mrs. P. Sharpe and Mr. F. R. Adams; Mr. P. Sharpe, 
A.Mus., T.C.L., conducting. The Concert, both artistically and 
financially, was very successful. 

Bournemoutu.—The members of the St. Michael’s Choral Society 
Save an evening Concert at the Town Hall, on the 1st ult., under the 
conductorship of Mr. T. A. Aldridge. The principal vocalists were 
Miss Emily Paget (medalist of the Royal Academy of Music), Miss G. 
Atkin, Miss Maggie Reece, Mr. T. Harris, and Mr. G. Atkins. Mr. 
A. H. Cross presided at the pianoforte, and Miss Briant at the Ameri- 
Can organ, The first part of the programme comprised Spohr’s Cantata 
God, i hou art great, and Mendelssohn's Motett Hear my praver, both 
of which were given in a manner deserving of the highest commenda- 
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tion, Miss Paget being particularly successful in the last-named piece. 
The second part was miscellaneous. 


Brecon.—The Philharmonic Society commenced its seventh season 
on Thursday, the r5th ult., when Haydn’s Creation was performed 
with full band and chorus in the Priory Church beforea large audience. 
The principal artists were Mrs. Hutchinson, Mr. A. Castings, and 
Mr. R. J. Tuckwell. Mr. R. T. Heins conducted. The performance 
was a great success, both musically and financially. In the evening a 
miscellaneous Concert was given in the Town Hall to a crowded 
audience. 

Bricuton.—Recitals have been given with much success at the 
Organ Factory of Messrs. Harper Brothers, on one of their four-manual 
studio organs just completed, the qualities of the instrument being 
advantageously displayed in a series of programmes rendered by the 
following performers: Mr, Frank J. Sawyer, F.C.O., Mr. William 
Norman Roe, Mr. Alfred King, Mus. Bac., Oxon., F.C.O. (assisted by 
his pupil, Mr. Lihon), and Mr. J. Crapps, F.C.O. 

Burntey.—An excellent miscellaneous Concert, under distinguished 
patronage, was given by the Vocal Society, on the 24th ult. Mendels- 
sohn’s Ninety-fifth Psalm formed the first part, and both chorus and 
orchestra entered fully into the spirit of the work, with the result that 
the performance was one of the finest that has been given under the 
direction of the able Conductor, Mr. W. A. C. Cruickshank. The 
second part of the programme was entirely a miscellaneous selection, 
the soloists being Miss K. Manners, Miss Horner, and Mr. Clough 
(vocal); Mr. Otto Bernhardt and Mr. De Jong (instrumental). Of the 
part-songs, Cruickshank’s “ Waken, lords and ladies gay,’ deserves 
special mention, and was most effectively rendered. 

Bury St. Epmunps. 

































the season in the Corn Exchange, on the 
Elijah was well rendered. The chorus i 
ave evidence of careful ret sal. The solo vocalists were Miss 
Paterson, k.A.M., Miss r. J. Probert, and Mr. Poole. 
Mr. W. Pratt led the ba s presided at the pianoforte, and 
Mr. T. B. Richardson co 

Carpirr.—An excellent performance of Mendelsso Elijah was 





given at the Drill Hall, by the Choral Society, on April 30. The solo 
vocalists were Miss José Sherrington, Miss Hilda Wilson, Mr. Edward 
Lloyd, and Signor Foli. The choruses were finely rendered through- 
out, and Mr. D. C. Davies conducted with much skill and judgment. 
CARNARVON.—The members of the Philharmonic Choral Society 
gave a successful Concert at the large Pavilion, on Thursday, the 
ult. The May Queen (Sir W. Sterndale Bennett) was the work 
on this occasion, and its performance was a gratifying 
success, reflecting great credit both upon the Society and its able 
Conducto Mus. Bac., Cantab. The solo vocalists 
were Mz 
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of whom were 
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D. Jones, all 
zing was unusually good. 
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judas Maccaba: The third part was misce 
ending with the Choral Society’s masterly re 
from Tannhdéusey (Wagner), “ Hail, bright abode. 

CHELMSFORD.—The members of the Musical Society gave an 
excellent performance of Mendelssohn's F-/:ja/:, at the Corn Exchange, 
onthe 7th ult. The band and chorus numbered about 100 performers, 
the former comprising some professional gentlemen from London and 
Ipswich. The singing of the Society was thoroughly good and much 
appreciated. Miss Jessie Royd, Miss Eliza ‘Lhomas, Mr. Alfred 
Kenningham, and Mr. Thomas Kempton were the soloists, and their 
artistic efforts gave much satisfaction. Mr. Frye, F.C.O., conducted. 
At the rehearsal on the preceding evening the President of the Society 
(the Rev. H. F. Johnson, LL.B., Rector of Chelmsford), on behalf of 
the members, presented to Mr. Frye a handsome gold-mounted ivory 
bdton, as an expression of their appreciation of his skilful and patient 
training of the choir during the season. 

CHELTENHAM.—The Musical Society concluded its twenty-eighth 
season on the 14th ult., when a very interesting programme was pro- 
vided. The Concert opened with J. Barnby’s 7 Lord is King 
(Psalm 97), written especially for the Leeds Festival of last ycar. 
This was followed by Dr. Bridge’s Motett Hymn to the Creator, and 
Hofmann’s Cantata Me! formed the second part. These works 
were new to Cheltenham, and all of them were rendered in a 
manner exceedingly creditable both to band and chorus. The soloists 
were efficient, special mention being due to Miss Cookworthy, Miss 
Thirkill, Mrs. Ferguson, and Mr. Haines. Mr. Von Holst was at the 
harmonium, and the band, numbering twenty-seven, was led by Mr. 
Teague. Dr. A. E. Dyer conducted as usual. 

CLEvEpON.—The annual Concert of the Choral Society was given 
in the Public Hall, on Wednesday evening, the 14th ult. The orchestra 
numbered forty, under the able conductorship of Mr. H. E. Marchant, 
Organist of the Parish Church. The first part of the programme com- 
prised Gade’s Crusaders, the principals in which were Miss E. Visger, 
Mr. C. Miller, and Mr. Morgan. The choruses were well rendered by 
the choir. A pleasing variety was afforded by an efficient string band, 
with Mr. Richardson (of Bristol) as first violin, who performed the 
Andante and Minuet from Mozart's Thirteenth Quartet. The pro 
gramme concluded with Macfarren’s May Day,in which Miss Kate 
Probert was a charming May Queen. 

Cork.—The concluding Concert for the season of the Musical 
Society was given in the Assembly Rooms, on Tuesday, April 29. 
The first part consisted of selections from The Creation, and the 
second was miscellaneous. The solos in The Creation were taken by 
Miss L. A. Hackett, Messrs. R. M. Keating, R. H. Gill, and J. 
Sullivan. The choruses were excellently rendered. 

Darxettu.—The Philharmonic Society gave its annual Concert, in 
the Foresters’ Hall, on Thursday evening, April 24, when Mendels- 
sohn’s Elijak was performed before a large audience. Asa tribute to 
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the memory of the late Duke of Buccleuch, the Oratorio was preceded 
by the Dead March in Saul. The soloists were Miss Mackenzie, Miss 
Spaven, Mr. T. E. Gledhill, and Mr. Glencorse. Mr. Dambman led 
the band, Mr. Tait presided at the heratatan,. Miss Barrie at the 
pianoforte, and Mr. Charles Guild conducted. 


Dorcrrster.—On Tuesday, April 29, the Vocal Association gave a 
highly successful Concert in the Corn Exchange. The programme 
commenced with the first part of Elijah, which was rendered by a 
chorus of about roo voices, and full band accompaniment. The principal 
vocalists were Madame ‘Scorey (from the Brussels Conservatoire), 
Mrs. Stedman, Mr. John M. Hayden, and Mr. Bingley Shaw isted 
in the double quartet by local singers. All the solos were excellently 
sung, and the choruses were given with great precision, reflecting 
much credit upon the energetic Conductor, Mr. Boyton Smith. The 
second part consisted of a miscellaneous selection. 

Dovrer.—The Harmonic Society gave its second Concert of the 
season on Tuesday, the 2oth ult., in ‘the New Town Hall, before a large 
audience. The programme comprised two Cantatas, Gade's Crusaders 












and Cowen’s Rose Maiden, with full orchestral accompaniments. The 
following artists were engaged for the occasion:—Madame Worrell, 
Miss Edith Ayers, Mr. Dyved Lewis and Mr. Frank May, R.A.M. 


The band and chorus numbered 160 performers, 
W. Howells. 

Dunster.—On Wednesday, the Philharmonic Society 
gave its last Concert of the season at the Assembly Rooms, before a 
crowded audience. The first portion of the programme consisted of 
the greater part of Handel’s Samsov, and the latter of a short secular 


Conuuctor, Mr. J. 


April 23, 


selection, including Beethoven's Quintet for wind instruments 
(Op, 16) a wn a new song, “ The old bridal dress,” by the Conductor. 








The solo vocalists were Miss Fusseile and Me 
all of whom were highly successful. T 
Dunster, Washford, and Porlock branches 
efficient, and there was an effective band of about twenty-two, led by 
Dr. Mackenzie, of Tiverton. The Conductor was Mr. J. Warriner, 
L. Mus., T.C.L., Organist of the Parish Church. 

EastBourne.—An Organ Recital was given in All Souls’ Church, 
on the 21st ult., by Mr. Henry Baillie, Organist and Choirmaster. 
Selections were played from the works of Mendelssohn, Bach, Handel, 
Batiste, Bennett, and Lemmens. 

Enniscortuy, Co. Wrexrorp,—On Wednesday evening, the 14th 
ult., the Choral Union gave its second Concert of the fifteenth season 
in the Church Ins stitute. Mr. Thomas Yates, Organist and Choir- 
master of St. Mary’s Church, conducted. The selections from Bach 
and Handel, ‘With Jes sus I will watch” (P n, St. Matthew’), 
“Lift up your heads,” and “ Worthy is the Lamb,” were especially 
worthy of commendation, the solo in the lirst-named being expressively 
sung by Miss M. Wilkinson. Mr. McDermott ft ful ren- 
dering of ‘“‘ But Thou did’st not leave. The other sts were 
Mrs. Williamson, Mrs. Burtchaell, M Cham! 
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Preston. The second part of the programme was 
FoLkesTone.—A very successful aod Len was given on the 
13th ult., at the West Cliff Hotel, by Mr. Atherton Turlong, assisted 


bya number of pupils and Mrs, B fie eg McKay » 
Mr. Wilfred Bendall, and Mr. C. Hayden Co ‘ 
was mis scellaneous, and included Bendall’s C 
the solos and choruses in which were c 
Concert was under distinguished patronage. 
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GALASHIELS.—A Recital of Sacred Music was give dhope 


Parish Church, on Friday evening, April 25, 





selected from the works of the great masters. The solo vocalists were 
Miss Hunter, Mrs. Callander, and Mr. William Johnstone. The 
singing of ‘‘ Angels, ever bright and fair,’ by Miss Hunter, eegted 








““Why do the nations” and *‘ The people that wa darknes 
Mr. Johnstone, were special features in the prc e. Mr. J 
Brooke gave an excellent rendering of Wély’s Ottertoire in C (No. - 


‘March of the Golden Cross,” by W. L. Frost; and St. Ann's Fugue, 
by Bach. 
GrorGeTtown, Dreurrara.—The second Concert of the ? 


Society was given in the Philharmonic Hall, on Tuesday 
April 15. The first part of the programme was miscellaneou 
second consisted of Gilbert and Sullivan's operetta Ty by Fury 
which was well rendered. Miss Thompson and Mr. Nusum accom- 
panied, Mr. Miller led the band, and Mr. W. Kk. Colbeck conducted. 


Havsteap.—The Musical Society gave an e3 
Town Hall, on the Sth ult., the programme consisting of Barnett’s 
Ancient Maviney and a miscellaneous selection. The soloists were 
Madame Clara West, Miss Lottie West, Mr. C. J. Murton, and Mr. 
James Bayne, all of whom were highly su sful. Mr. W. Pratt led 
the band, Miss Little presided at the pianeforte, ! Mr. George 
Leake, A.C.O., conducted. 


HAmILton, CANADA.—M 
by the Hamilton Choral Society 
programme being miscellaneous. The chor 
orchestra 40, under the direction of te 
Society, though only in its second sea , has accomplished satis- 
factory artistic results, having produced, ‘in addition to the work 
named, The Messi tah, Romberg’s Lay of the Bell and Elijah. The 
scheme for the coming season will probably include The Redemption, 
by Gounod, which Mr. Torrington, the highly efficient Cond uctor, had 
the honour of first introducing into Canad: le 
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Hemswortn, YorkSHIRE.—The Choral Society gave its last perform- 
ance for the season, onthe rst ult., inthe Parish Church. After a short 
service, selections from Elijah, Hear my prayer, and Christ and His 
soldicys were rendered with great success, under the direction of Mr. 
J. H. Eyre, the Society’s Conductor, who also sang the bass solos. 
Messrs. Nunns and Wadsworth, and Masters Bramham and Hardacre, 
of Leeds Parish Church, assisted; and Mr. W. Walker presided at the 
organ. 


Herne Bay.—An Organ Recital was given in the Parish Church, 
on the 16th ult., by the Organist, Mr. E. A.Cruttenden. The selection 





of the Society) was very | 





comprised compositions by Handel, Spohr, Batiste, Wély, and Smart, 
and two extempore pieces, in all of which the player was very suc- 
cessful. The vocal portion of the programme was contributed by Miss 
Gertrude Fairbrass, Mr. J. H. Asman, and Mr. G. Gardner Leader, al} 
of whom pleased greatly in their rendering of solos from Elijah, St, 
Paul, Samson, &c. 


HertrorD.—The members of the Choral Class brought their second 
season to a close on Thursday, April 24, the programme consisting of 
Barnett’s Cantata The Ancient Mariner and a miscellaneous selection, 
The soloists were Madame Worrell, Miss Mackenzie, Mr. Henry Guy, 

and Mr. F. Bevan, all of whom were highly successful ; and the 
choruses were well rendered under the direction of Mr. Malcolm Hey- 
wood, A.R. Miss Crawley and Mr. James L. Gregory, F.C.0,, 
presided respectively at the piano and harmonium. 





Hype, NEAR MANCHESTER.—A Concert, in aid of St. George's 
Church Alteration Fund, was given in the large schoolroom, on the 
6th ult., by Miss Wagstaff, assisted by a number of her pupils, and 
several members of the Church Ch oir. Miss Wagstaff was highly 
successful in her piano forte performances, and was loudly and 
deservedly applauded and recalled. 


ILrrAcoMBE.—The last Concert for the season of the Choral pang 
was given in the = Hall, on the ist ult. The programme con 
sisted of Sir Sterndale Bennett's Pastoral The May Qu anda 
miscellaneous selection. The solo vocalists were Miss Will “Mise 
M. Chanter, Mr. Sidney Harper, and Mr. F. H. Colwill; solo pianist, 
Miss Helms. The band, chiefly composed of members of the Orches- 
tral Society, was led by Mr. M. G. Rice, and Mr. Willis conducted, 
At the practice, on the previous evening, Mr. Colwill, on behalf of the 
members, presented Mr. Willis with a very handsome music- -Stand as 
a mark of their appreciation. 

INvERNESS.—On April 29 the Philharmonic Society gave its second 
Chamber Concert in the Music Hall. The programme included Duo 
(piano and organ) from Concertante (Op. 6), Prout; Sonata (piano 
and violin), No. 1, in B flat (Op. 69), Dussek; Trio (piano, violin, and 


















cello), No. 2 (Op. 22), Hummel; Quartet (violin, cello, piano, and 
or gan), “ Hymne de l’Opéra Médce de Cherubini,” Golterman ; 
Sonata (vi iolin and piano), No. 1, in D major (Op. 137), Schubert; 
V ioloncello Solo, “Fantaisie Théme Hindel,” Franchomme; 





and Trio, Rondo, Finale, presto (piano, ~— and cello), No, 3, in 
C major, Haydn. The executants were Mrs. Mackenzie (piano), 
Mr. W. D. Davis (violin), Mr. Carl Dres sills Hamilton (cello), and 
Mr, J. H. Gibbons Money (piano and organ), the Conductor of the 
Society. Miss Watt and Mr Stevenson were the vocalists. The 
Concert was a decid On the 13th ult. the same Society 
gave its thirteenth ert in the Music Hall with an exc ellent 
programme, amongst the most important items in which were Nicol ai’s s 
Overture to The y Wives of Winisor, Gade’s Cantata Spring's 
Message, Sterndale Bennett's carne,” “Wake with a smile” ” and 
“With a laugh,” from The May Quee 1 the solo and chorus, ‘As 
from the pow’r,” from Handel's Ode on St. Cecilia's Day. The choir 
and soloists were thoroughly successful ; ant the orchestra—almost 
entirely local performers—rendered excellent. service. The Con- 
ductor was Mr. Gibbons Money (Organist of St. Andrew’s Cathedral, 
Inverness), who directed with a6 customary skill and judgment. 
KETTERIN I th ult 
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he members of the Choral Society 
on as its last Concert of the season. 
ig tend id Mr. W. H. Brereton were 

’s band was enlarged for the 








the principal vocalists, The Sc ciety’s 
occasion, the Messrs. Rowlett and Wykes, of Leicester, amongst 
others, again giving their important aid. The performance was 
enthusiastically received by an audience which crowded the Concert 
Hall in every part. Mr. H. G. Gotch conducted. 





reR.—The third Concert of the Amateur Instrumental 





KIDDERMIN 
Society was given, in the Town Hall, on Thursday, the 8th ult., before 
an appreciative audience. Amongst the works presented were selec- 





tions from Weber's ! rect iosa, the Organ Concerto (No, 1, in G minor) 
by Handel, Mozart's “Jupiter” Symphony, Men jelssohn’ s Wedding 
oe (Midsummer Night's Dre int), Gavotte (Mignon) by Thomas, 
and a March (‘‘ The Turkish Patrol ”) by Michaelis, the whole of which 
were very ably interpreted. The vocal music, although, as a matter of 

course, in a Concert of this description, holding only a secondary posi- 
tion, was satisfactorily given by an efficient choir, 


KNOTTINGLEY, YORKSHIRE.—The Choral Society ended its first 
season with a very successful Concert on April 29, the part- singing 
being a special feature. Gaul’s ‘The Better Land,” Pearson's 

‘Three doughtie men,” and Bishop's “ Now tramp,” were rendered 
with great precision under the direction of Mr. J. H. Eyre, Conductor 
of the Society. Miss Lily Marshall-Ward assisted, and Mr. Schofield 
accompanied. 

Lancaster.—A performance of Barnett’s Ancient Mariner was 
given by the Choral Society on the 21st ult. The principals were 
Miss Fanny Bristow, Miss Wakefield, Mr. Howson, and Mr. Tuke, 
the latter gentleman in place of Mr. Harrison, of Lichfield Cathedral, 
who was indisposed. The band was selected mainly from Mr. Halle’s 
Manchester orchestra, and was led by Mr. Otto Bernhardt. Mr. Dean 
conducted with his usual ability. 

Larcs.—On Friday, the 2nd ult., the Choral Union brought its first 
session to a close with a Concert in the Artillery Hall. The first part 
ccnsisted of selections from The Messiah, Fudas Maccabaus, and 
St. Paul; and the second of Glces, Part- Songs, &c. The solo vocalists 
were Miss J. Wilson, Mr. R. Beck, and Mr. A, Adam. Miss Hunter 
created a very favourable impression by her rendering of two violin 
solos. The singing of the choir gave evidence of very careful training. 
Miss I. W. Paterson accompanied, and Mr. John McCallum conducted. 


LraMIncton.—The appearance of Mr. Sims Reeves at the Concert 
organised by Messrs. Bezant, on April 29, at the Theatre Royal, had 
been for some time looked for, and in proof that he never disappoints 
the public from trivial causes, we may mention that, although singing 
under the disadvantage of severe indisposition, “ of which the outward 
and visible sign wasa Y badly swollen face,” says a local newspaper, he 
gave the songs set down for him in his own unapproachable style, 
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oe winning the most enthusiastic applause ¥? , and “especially for | a truly remarkable composition, and it is difficult to mention a similar 
mart, “Come into the garden, Maud,” and the “Bay of Biscay.” Miss | piece composed in this country within the last twenty years that can 

Suc- De Fonblanque, Miss Faulkner, and Mr. Gilbert Campbell were the | fairly bear comparison with it. The work is dram at ic in form, and 
Miss other vocalists, and Mr. Sidney Naylor an able accompanist.—The | Mr. William Grist, the writer of the libretto, has divided the narra tive 
ee all Musical Society’s Third Orchestral Concert took place at the Theatre | into six sce namely,“ The Buildi 2’ The Invocation 
t, St. Royal, on Wednesday, the 21st ult. The band was complete in every | and Departur * Medeia’s ‘ Love,” “The 

detail. The programme comprised Beethoven’s Symphony in C | Conflict,” and ‘* The Triumph.’ ry se, an ef pisode of 
cond (No. 1), the Overtures to the Son and Stranger (Mendelssohn), Nosa- | the successful voyage of the Argonauts. Ar nt orchestr ra was 
ig of munde (Schubert), // Barbiere (Rossini), the Hungarian March from conducted by Dr. Armes, and Mr. Alderson C 
tion, Berlioz’s Faust; Air de Ballet, “ Sylvia,” Piszicato (Délibes); and choir was heard at its best, and the 
Guy, Mendelssohn’s Pianoforte Concerto in D minor, the solo part being | work on ith a precision that 

the played by the Conductor of the Society, Mr. Frank Sp y. Mis nod Mr Ts ny ve Whatford (Me: fe Joba 
Hey- Boilie Lloyd was the vocalist, who, amongst other songs, gave a most | an 1 Mr. r rong it, og us). The Cantata was war 
>.0, finished rendering of Gounod’s “ There is a green hill far away,” wit h certainly t | 

" orchestral accompaniment. ; Se cond p P ar t of th € Cc 
e's LeyBurN.—An excellent performance of Sullivan and Gilbe Tt’s rs in gs kata, J a ceaiié iain mie ae 
the Opera 17.M.S. Pinafore was given (by permission of Mr. D’Oyley rj ] , Babe aol i dies enshrined 
and Carte) by the members of the W ensleydale Musical Society, se nip Gabor? the : sents Jl plage Seas. nelodies = eful Pe 
chly friends, in the Town Hall, on April 29 and 30, and Thursday, the Ist t b sabi sate sbos ; 7 anpeue 
' alt. Miss Fowler presided at the pianoforte and Mr. C. A. Harris at | $0 be we! Pr 
and the harmonium ing in the e Miss * Armitage, Miss Josephine ‘Alle en, Mr. 
: i ohn } T. White. 
iety LeyTonsTone.—At a meeting of the members of the Choral Society, ami . “Mt hite 
Bore onthe 12th ult., a handsome marble timepiece was presented to the 
aie Conductor, Mr. U llyett, as a token of appreciation of his services in 
Tiss connection with the Society. 
nist, LiverPoOL.—A performance of The jah was given in Chadwick sent tl 
hes- Mount Congregational Church, on April 28 ith a chorus of sixty Nicholson, ee 
ted, voices. Madame Turner and Mr. T. C. were especially : 
‘the successful in their solos. Mr. Loikier, the choirmaster, conducted, 
das and Mr. S. Claude Ridley presided at the organ. On the follo y 
Monday Mr. Ridley gave an Organ Recital at the Chapel, when sev eral 
ond pieces Were encored. fica pI 
duo LonpoNDERRY.—The second Concert of the third sea son of J. McCc 
an Musical Association took place in the Corpor ation Hall, on Tuesc¢ y rt 
and evening, April 28, before a crowded audience, ee Cc pr i Mr. Barry 
and Beauty and the Beast tormed the first part of the programme, an M. 
an ; second was miscellaneous. The performance was highly successft a aie , fE 
ert; Miss Lillie Cunningham accompanied, Mr. E. Conaghan led iow a OF a Semen cr = 
ne; orchestra, and Mr. P. Mulholland conducted. given at Coll of the ¢ orga ene - 

i . . a : took place on th programme comprised organ solos, 
re Luptow.—On Tuesday evening, April 29, the last Concert, he | excellencly play Mr. ’. Strickland, Organist of the Chapel; 
a eb eee of the Amateur Choral Society, was given in the | and vocal solos by Miss Carter, Mr. Bailey, and Mr. Tarr} 

Assembly Rooms. The programme, which was well rendered, con- 
the sted of Sir G. A. Macfarren’s May Day and a iniscellaneous selection. ry.—An Organ Rec 
Phe Miss Bessie Holt was the principal vocalist, Mr. ‘I. Watkis led the ham Agate, in St. Jan Y 
ety tand, and Mr. Bartholomew conducted. recently erected . by Mes 
ent e siste ¢ sele c $ 
ai's Marzret Drayton.—On April 28 the Musical Society gave a per- ee. es — 
12's formance of the Rev. H. E. Hodson’s Cantata The Golden Legend, | ay Organist, fully demonstr 
ind before a large audience, and with marked succ The Concert, which | \.), hich e played. * An Ant! 

As was under the able condu ctorship of Mr. I. Evans, commenced with ing some clever writing, was su 
oir the Overture to William Tell, after which a duet for harp and clarinet es _ 
ost (Mr. Cockerill and Mr. Pountney) was given, and much applauded. PERT TH. “TI Mus -al tt ty, w! 
on- Longfellow” s version of The Golden Legend is no stranger to the and i t.¢ 
ral, majority of the students of English literature i } . 

the spirit of the poetry has been most effective ss in i ae and 
ae coloured by the composer. The work is melodio e pee a of the latter i 
ay harmonised, and written with an intimate know leal of inte est, < = it was the first 
ae resources. To Madame Worrell, R.A.M., was entrusted the pact of of our rising and 
he the forest maiden, Elsie. She seemed somewhat gp whe n com- pape were taken Dy 
at mencing, but sang the aria “ My Redeemer and my Lord” with much | * s Steel, of ib 
ae pathos. The song “It is the sea,” she also gave with try e artistic as So rciet ys and the leaderahincot Me. 
a appreciation, and was heard to great peor in the t iv by Bs small 5 WW sade ers P h 
" duet “ We are alone” and “ Wilt thou as fond and faithful i. , Miss Cole, of Gl ; - alton, of Manchester, 
Annie Collins, who took the parts of Max and The Angel of Good aa a oti sen“ : le, which “were played ina masterly 
tal Deeds, sang with most commendable correctness, The dir: re-like scape i uted no rey es bes the everng & 
re ogee of the trio “Drink” she gave with fine effect, and als sang | en : i 4 s 
Co the solo “Rise up,” which, well supported by the chorus, made this | get! ier the Concert was very ' 
yr) se one of the successes of the evening. The part of Bertha was | of the Society. 
ng taken by Mrs. Exham with good effect, but Miss Lamble’s voice is Pretersririp.—The members of the Musical Association gave a 
aS, scarcely of sufficient volume for the music of Ursula. Mr. Kenning- | @oncert in the Geen Excl és , : ht 
ch ham, in the part of Prince Henry, made a favourable impression in | Conductors! i, of Mc. G. 

of the ari: aT cannot sleep,” and was highly effective in the last duo with | 41) SEs solos were most 5 , 

3i- Madame Worrell, “wilt thou as fond and faithful be,” when her fine | yqjcgg fac *h . Sharp, Ticehurst, at 3 

singing roused him to emulation, and gave us the opportunity of | she Revs. G. Samps 2nd F. W. R. Mason, and Dr. Maasai 
st appraising his great vocal powers at their proper worth. Mr. KR. pianoforte Ariat Was: GUE) 1 by the Misses Baker, and a violin solo by 
1g Morris's Forester was fairly good. The part of Lucifer had been | yfr, Caffin, both of which were received with warm applause; Miss 
ts allotted to Mr. Harrison, but, owing to Mr. Evans's indisposition, he | Cross was an able accompanist. 
od also took that of Gottlieb. The whole of the choruses were excelle ently 
or tendered, especially ‘‘O beauty of holiness,” the unison chorus of the |} Prymoutu.—The third Subscription Concert of the ymouth 
id Male Pilgrims, and the ‘‘ Chorus of angels.” At the conclusion of the | Vocal Association f r the season 1883-4 was g 

performance loud cries were raised for the Composer, who was reg | Plymouth, on the 14th ult. Unusual interest attach ed to tl 

in the room; and on his appearing upon the platform he received ance from the fact ‘that the Oratorio selected for 
- perfect ovation, request, was the chef d’cuvre of the late Sir Mich. ael Costa 

e, Montrose.—The Harmonic Union, one of the oldest musical the first = ince of any helo prea Ss works W pos preg 
1, Societies in the country, concluded its thirtieth season on giving a aye oag bers sion stably, it sac a ane : aa Fs00n Maes 
5 Concert in the New Drill Hall, on April 22. The programme consisted but Lol acaba lett. kaags ade. ; : seat em 

> rp, Ase and did great credit to Mr. Lohr Ft assoc The principal 

n of solos, part-songs, and choruses. Mr. C. B. Taylor conducted. artists were Miss Fanny Moody ; Amy Paces, Mr. Harper 

MorecaAMBE.—The members of the Choral Society gave a very | Kearton, Mr. Lucas Williams, Mr. L. Wells, Mr. J. Pardew 

st successful Concert in the Winter Gardens on April 25. The pro-| (leader), Mr. A. C. Faull (ho: 1orary organist), Mr. F. N. Lohr 

gramme consisted of Acis and Galatea and a miscellaneous selection. | (honorary Conductor), Band and chorus numbered about 220 per- 

Miss Byers (of Liverpool) and Messrs. Howson and Higginson (of | formers. The soloists all rendered their parts in a most satis- 

ee fer) filled the principal parts. Mr. Garnshaw, A.Mus., T.C.L., | factory manner, the band did ee Mw Mr. Faull’s organ 
conducted. part was played with great taste and good judgment 

5 NewcasTLe.—The ninth and last private Concert held under the Retrorp.—Mr. Hamilton White, for many years Organist of the 
i auspices of Mr. T. Albion Alderson took place at the Town Hall on} parish Church, gave a Concert in the Town Hall, on Monday, April 28 

the 6th ult., the occasion being made interesting by the Feo ance | ‘The programme, which was miscellaneous, was well rendered by Mr. 

t for the first time in Newcastle of Mackenzie's Cantata 4 Fe This | White and his pupils. The solo vocalists were Miss Howett and Mr. 
d work was produced at the Bristol Festival of 1882, and certain of the | Greaves, and Miss Denman and Miss Clark contributed pianoforte 

s arrangements at the entertainment were not favourable to its perfect | solos, 

4 Presentation. Thus asom did not create the impression that its un- | . 

d doubted merits entitled it to do, and although it has been heard in Ry Joun’s, NEWFOUNDLAND.—The_ Eleventh Concert of “= 
e London and in a few provincial centres of musical taste, it has not John’s Choral Society was given in the Atheneum Hall, 

i taken the position of a stock piece with the choral Societies. Yet it is t ba my April17. The programme consisted of Handel’s Saison, 
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The solo singers were all amateurs (members of the Society), with the 
exception of Miss Clara Fisher. Conductor, Mr. George James 
Rowe ; pianoforte, Miss Rowe. The choruses were well rendered, and 
Miss Fisher’s fine singing of ‘‘ Ye men of Gaza,” “ May ev’ry hero,” 
and ‘‘ Let the bright Seraphim,” was highly appreciated. 


SaALispury.—The Vocal Union gave its second Concert of the 
season in the Hamilton Hall,on Monday, the 5th ult. The first part 
of the programme was devoted to a selection from The Messiah, and 
the second part was miscellaneous. The soloists were Madame Eva 
Scorey, Miss Eliza Thomas, and Messrs. Marr, Hayden, Acolt, Crick, 
and Kelsey, of the Cathedral Choir. A feature in the second part was 
a new song, “ Waiting,” words and music by William Marr, and sung 
by Mr. J. M. Hayden. Miss Winifred Harwood presided at the piano- 
forte, Mr. Alfred Foley at the organ, and Mr. John M. Hayden con- 
ducted. There was avery large audience, and the Concert was most 
successful. 





Sanpuurst.—Two vocal and instrumental Concerts were given in 
the Gymnasium of the Royal Military College, in aid of the College 
Compassionate Fund, on the Sth ult., by the members of the Choral 


Society. The professional solo vocalists were Miss Rowe and Signor 
de Monaco; pianist, Signor Carlo Ducci; organ, Mr. W. H. Strick- 
land; violin, Mr. J. Conway Brown; and violoncello, Mr. T. Brown. 


The string band of the College gave valuable aid, and Mr. G. Miller 
bandmaster, conducted. The Concerts were well attended, and very 
successful. 

SaratoGa Sprincs, New Yorx.—The ecighty-sixth Recital of the 
Music Department of nuns le Grove Seminary was given on April 8 
The Director, Mr. W. C. Richardson, lectured on Sacred Music, and 
an excellent programme, in illustration, was most efficiently re: ndered. 


STAFFORD.—On Thursday, 
St. Mary’s Church, on the 
Organist, Dr. E. W. Taylor, 
programme was thoroughly 
Annie Lea. 

STANSTEAD.— The first Concert by the members of the Choral Society 
was given on Thursd April 24,in the Central Hall. The singing 
of the Choir was highly creditable to their Conductor, Mr. A. Hod: 
Organist of the Parish Church. The principal vocalists were Mrs. 





April 24,a large audience assembled in 
occasion of an Organ Recital by the 
whose interpretation of an excellent 
appreciated. The vocalist was Miss 














Booth, Miss A. Farren, R.A.M., and Mr. H. Day. Pianoforte s« 
and duets = Bes tributed by the Misses Haynes, Luard, < 
Luard. Mr. rrison accompanied, 

STRot ne scaiailiia Concert for the season of the Choral 


Class was given in the Subscription Rooms, on the 
Mendelssohn's Elijah was excellently rendered. 
were Miss Adela Vernon, Miss Eleanor Rees 
and Mr. Brandon. Miss Vernon was highly 
solo and in ‘‘ Hear ve Israel'’; and Mis 
able impression in ‘ O rest in the Lord” 
excellent singing evoking the sympathies of her audience. The Trio 
“Lift thine eyes,” admirably rendered by Misses Vernon, Rees, and 
Hurcombe, was encored. Mr. Kearton and Mr. Brandon sang ina 
most efficient manner throughout the Oratorio. Mr. Chew led the 
band, and Mr. J. Hunt conducted. 
Sunpury-on-Tuames.—The final Cor 
was given by the Choral Society on the rst 
alarge and appreciative audience. 


1st ult., when 
The principal vocalists 
Mr. Harper Kearton, 
1ccessful in the Widow’s 
Rees made a highly favour- 
and “Woe unto them,” her 














cert of the present season 
It., at the Institute, before 
The principal vocalists were Miss 
















Emily Palmer, Miss C: undler, Mr. Edwyn Bi hop, and Mr. Henry 
Buggs, all of whom were highly successful. Miss Laur: t Kyte preside d 


at the piano and Mr. D. Knott conducted. 


SutTton.—Miss Alice Ivimy gave an evening Concert in the Public 
Hall, on Wednesday, — 30, assisted by Miss Kosa Leo, Madame 
Florence Winn, Mr. Edward Hall, and Mr. Frank May, vocalists; 
Solo violin, Miss Alice Ivimy; solo pianoforte, Miss May Mitct 
and Mr. Arthur Dorey. Miss Ivimy, who was well received, 
several solos, gaining an encore Awd her last — ‘Fantasia on 
Scotch airs."’ ——Dr. Stainer’s St. Mary Ma; en was performed by the 
Sutton Court Musical Socie ta Geen d aes rt given in the Con- 
gregational Church, on Tuesday, the 2oth ult. The soloists were Miss 
Evelyn Bawtree, Miss Wykes, Mr. Chas. D. Waite, and Mr. Frank 
Ward. The accompanists were Miss Dennis (pianoforte) and Mr. Wykes 
(harmonium), and Mr. W. Robert Dennis conducted. The second part 
consisted of songs by Miss Turpin, Miss Wykes, and Mr. Charles H. 
Lane; Vhe Pilgrims (Leslie) and Mendelssohn’s Forty-third Psalm, 
“Judge me, O God,” well sung by the Society. 





T 
gave 














da ggeniay Bin the Concert of the Musical Society, on the 
Ist ult., was but poorly attended, the performance was, artistically, a 
great succ The “ part of the programme was devoted to Henry 
Smart’s Cantata The Bride of Dunkerr n, the principal vocalists in 
which—Miss Julia Jones, R.A.M., Mr. Hayden, and Mr. Roper—were | 
thoroughly efficient. The choruses, too, were rendered with much | 
precision and effect. In the second part of the programme, which was 
miscellaneous, Miss Jones created a marked effect by her excellent 
singing of ‘‘ The Soldier tired,’ and several other items were much 
applauded. Mr. T. Russe, A.C.O., conducted with care and precision. | 


Victoria, VANcouvER Is_ann.—The St. John’s Annual Choral | 
Festival was held in St. John’s Episcopal Church on the evening of | 
April 29. Special psalms were sung ie Magnificat and Nunc 
dimittis were given to I: bdon’ s setting in FE flat. The anthems were 
Birbeck’s “ Christ is risen’? and Goss’s “ Tlis is the day.” The solos 
and choruses were well rendered, under the conductorship of T. 
Wilson, Esq., and the sermon was preached by the Rey. P. Jenns, the 
Rector. The church, which was prettily decorated, was crowded. 
Mr. Arthur Hookway, the Organist of the church (formerly of St. 
Dunstan’s, Canterbury, England), presided at the organ, 


Ware.—The Musical Society, under the conductorship of Mr. J. L. 
Gregory, F.C.O., gave its fourth annual Concert, in the Town Hall, on 
Thursday, the rst ult , before a large and appreciative audience. The 
first part of the programme consisted of Gade’s Cantata The Erl 
King’s Daughter, the soloists being Mrs. Daglish, who was very e ficient, 
and the Rev. S. W. P. W ebb, a member of the Society. 
were rendered excellently throughout. 

































The choruses | M: argar: 
The accompaniments were | to St. Matthias’ s Choir, Earl’s Court, S.W. 


well played on the pianoforte and harmonium respectively, by Mr, 


Malcolm Heywood, A.R.A.M., and Mr. George H. Gregory, Mus. B, 
The second part of the programme was miscellaneous, and included a 
couple of part-songs written expressly for the Society by its Conductor, 
and sung, for the first time, with marked success. 


Watrorp.—On Thursday, the 1st ult., the Church Oratorio Society 
sang Parts I. and II. of Haydn's Creation, at Oxhey Church. The 
solos were _admirs ibly rendered by Mrs. Wilson Osman, Mr. John 
Probert and Mr, Buels, ‘The Choir, numbering about fifty, was con- 
ducted by Mr. James Turpin. The choruses, especially the “ Heavens 
are telling,” were well sung. Mr. E. H. Turpin accompanied on the 
organ in a masterly manner. The service was intoned by the Rey, 
H. Goodwin, and the lesson read by the Vicar, the Rev. N. Price. [t 
is especially laid down in the rules of the Society, ‘there shall always 
be a service in connection with the Oratorio; that no charge shall be 
made for admission, and that adequate accommodation shall be pro- 
vided for the poor.” 


Wem, SaLtop.—The Choral 





Society gave its annual Concert on 
Wednesday, the 22nd ult., under the able conductorship of Mr. Pren- 
dergast. The chief feature in the programme was the cantata, The 
Story of Elaine (with orchestral accompaniment), by Hutchison, which 
proved very effective. Mozart’s Overture to Figaro was also per- 
formed. The principal vocalists were Miss Ida Bellairs and Mr, 
Walter Jones. 


WEYBRIDGE.—The members of the Amateur Musical Society gavea 
very successful Concert, on the 6th ult., in the Village Hall. The 
programme consisted of Gounod’s Messe Solennelle, a miscellaneous 
selection, and Sir G. A. Macfarren’s Cantata May Day. The vocalists 
were Miss Warburton, R.A.M., Miss Moore, Mr. Dan Ritson, and 
Mr. Stanley Smith. The solos were effectively rendered, and the 
—o especially good. Herr Borschitzky led the band, and 
Mr. G. E. Lake was solo pianist and Conductor. 


Worcester.—The second and conclu ding Concert of the Philhar- 
monic Society, for this ; siven at the Public Hail, on 
Thursday evening, the The programme, as is the rule at 
these Concerts, presented several features of interest, the first 
part being occupied by an excellent performance of Haydn's Seasons, 
“Spring”? and “Autumn.” The solo singers were Miss Marg garet 
Hoare (Jane), Mr. Abercrombie (Lucas), and Mr. Montagu Worlock 
(Simon), who acquitted themselves to the complete satisfaction of the 
audience. Mr. Worlock's fine voice and artistic singing were displayed 
to the utmost advantage in the sporting song ‘‘ Behold, along the 
dewy grass "’; and the whole scene went with much spirit, Mr. Done'’s 
choir more than sustaining its great reputation. The high A’s in 

“Hark the mountains resound ” were perfectly in tune, a und the difficult 
entry piano to the words “ Spring her lovely charms unfolding” was 
refreshing to hear. This is especially gratifying with the Festival in 
view, the “Philharmonic Socic ty forming, as is well-known, the nucleus 
of the Festival chorus. The band, too, played with more attention to 
ces than we often hear at Concerts when rehearsals are neces- 
sarily solimited. The second part of the programme consisted of a 
miscellaneous selection, the principal item in which was an orchestral 
sketch by Mr. Edward Elgar, called Sez The Spanish colouring, 
indicated by its title, was very marked, several quaint effects being 
assigned to various instruments, amongst which the tambourine and 
castanets figured conspicuously. The piece, conducted by the Com- 
poser, was most warmly received. The rest of the music was in the 
able hands of Mr. Done. 

Worksor.—On Wednesday evening, the ryth ult., a Concert was 
given, in the Town Hall, by Mr. Hamilton White, and the members 
of his vocal class. A miscellaneous programme, including several 
part-songs, was well rendered. The solo vocz alists were Miss Howett, 
Miss Turvey, Mr. Mackie, Mr. Shellard, and Mr. H. Graves. Piano- 
forte solos were contrib uted by Miss Clark, wad the violin solos of Mr. 
John Peck were features of the evening. 


W oRTHING. a Choral Society gave a Concert in the Assembly 
Rooms, on the 6th ult., when Cowen's Rose Maiden and a miscella- 
neous selection were well rendered. ae vocalists were Miss Hilda 
Coward, Miss Clara Wollaston, Mr Kenningham, and Mr. H. J. 
Blower; solo violinist and leader of oh band, Mr. Payne, R.A.M.; 
organist, Mr. W. H. Price; pianist, Dr. Sawyer; Conductor, Mr. 
*, D. Carnell, Mus. Bac.—~An ex acelient per ‘formance of Mendels- 
en Si. Paul was given by the Sacred Harmonic Society, at the 
Assembly Rooms, on the rith ult. The principal vocalists—Miss 
a Moore, Miss Hilda Wilson, Mr. Redfern Hollins, and Mr. 

ohn Bridson —sang the solos with much success; and the choir, 
which had evidently been trained with the utmost care, gave the whole 
of the many fine choruses in the work with true artistic feeling, and 
commendable precision. The band, ably led by Mr. Val Nicholson, 
was thoroughly eflicient ; and Mr. Everard Hulton, Mus. Bac., Oxon, 
proved a reliable Conductor. At the termination of the first part the 
Dead March in Sau! was played, as a tribute to the late Sir Michael 
Costa. 








illana. 





















OrGAn AproInTMENTS.—Mr. George F. ig to the combined 
Parishes of St. Peter-le-Poer and St. Benet Fink, Broad Street, E.C. 
—Mr. William Howard-Magrath, Organist and Director of the Choir 
to St. Mark's, Marylebone ‘Road. —Mr. P. A. O'Hanlon, Organist and 
Choirmaster to St. Laurence’s Church (R.C.), Birke snhead,—Mr. je Be 
Scurr, Organist and Director of the Choir to the Parish Church, 
Wigton.—Mr. J. O. Smith, Organist and Choirmaster to St. Stephen’s 
Church, Cheltenham.—Mr. Frank H. Cliffe, Organist and Music- 
master to the Dorset County School, Dorchester.—Mr. Frank Cay, 
to Kenwyn Church, Truro. —Miss Helen Edith Green, to St. Thomas's, 
Lambeth.—Mr. Charles C. Larner, Organist and Choirmaster to St. 
Michael's, Islington, N.—Mr. Battison | Haynes, Organist and Director 
of the Choir to St. Philip’s, Sydenham, S.E. 


Cuorr AppoInTMENTS.—Mr. Alfred J. Alderton (Principal Bass), to 
Christ Church, Clapton.—Mr. George R. Wood (Tenor), to the Choir 
of Pama Church, Mayfair, W.—Mr. Nelson J. Stokes (Alto), to St. 
s Church, Lee, S.E.—Mr. Henry S. Lucas (Principal Alto), 
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EE 
DEATHS. 

On April 27, at his residence, 170, Grove Street, Liverpool, in his 
68th year, HENRY SuDLow, Secretary to the Liverpool Philharmonic 
Society. 

On April 29, GEorGE Wa tis, aged 54, forty-one years assistant to 
Lamborn Cock, late of New Bond Street. 

On the 7th ult., at Weston-super-Mare, Harriot Ameria, widow of 
the late GEorGE ToWNsHEND Situ, Organist of Hereford Cathedral, 
in her 66th year. 





Now ready. 
TEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 

PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousg ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, Mus, Doc., Oxon. 

Edition I., in Post 8vo, with the chants in short score. Cloth, 2s, 

Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words only. loth, 9d. With 
Proper Psalms, 1s. ‘The Proper Psalms separately, 3d. 


NEW: REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series, 
I. Post 8vo, chantsin short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III, In32mo, Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED EpiTI0Nn.” 


EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A _ Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 

Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

Chants correspond with those of the “Psalter,” and are similarly 

numbered. Edited by Epwin Greorce Monk, Mus. Doc., Oxon, 

$vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 

London: Novetro, Ewer and Co. 


ERWICK-UPON-TWEED PARISH CHURCH. 
WANTED, at Midsummer, an efficient ORGANIST and 
CHOIRMASTER for the Parish Church, Berwick-upon-Tweed. 
Salary, £45. Fine new Organ, by Harrison, three manuals. Further 
particulars may be learnt from the undersigned, to whom applications 

with Testimonials should be sent on or before June r4. 

ROBERT WEDDELL, Vestry Clerk. 
Berwick-upon-T weed, May 26, 1884. 











WANTED, by an experienced ORGANIST, to 
DEPUTISE from July to September. Good teacher. Ad- 
dress, S., care of XIr. Taphouse, Cornmarket Street, Oxford. 
IRST-CLASS TUNER (Pianoforte) WANTED. 
Apply, giving references, to Forrest and Son (late W. A. 
Boucher), 37, Castle Street, Shrewsbury. 











ANTED, for a Permanency, a thoroughly good 

Pianoforte TUNER and REPAIRER, &c. None need apply 

unless thoroughly competent and having satisfactory references. 

Address, stating age and wages required, and enclose photo. Tench 
White, Canterbury, Kent. 


RGANS.—Several capital one, two, and three 

manual NEW and SECONDHAND ORGANS to be SOLD 

very cheap. London Music Publishing Company (Limited), 54, Great 
Marlborough Street. 


EDALIER for SALE. Pleyel, Wolff's latest 
model, CCC to F. Apply by letter to Myles Foster, 6, Dean 
Road, Willesden Green, N.W. 


A PROFESSOR of MUSIC having a larger house 
4 than he requires, would be glad to meet with a Gentleman 
wishing for FURNISHED ROOMS, with use of Organ and Grand 
Piano, or would take RESIDENT PUPIL. J. S. B., C. Broad, 
Printer, Lee Green, S.E. 


OMPOSERS wishing to have their Works pub- 
lished in the “‘ PIANIST’S JOURNAL” (free of charge) are 
Invited to send their names and MSS. to the Editor, Mr. Horton 
Corbett, 8, Dorville Road, Lee. Published by F. Pitman, Paternoster 

ow. 

NEW WORK FOR THE VIOLIN. 
HE VIOLINIST’S ALBUM. Edited by ALrrep 

4 Burnett, R.A.M. To be published monthly. Containing 
Pieces for one or more Violins, principally with Pianoforte Accom- 
paniments. The whole, when completed, it is hoped, will form a 
complete répertoire for the professor with his pupil, the student in his 
chamber, and the amateur in the salon. 

Nos. 1 and 2 (double number, Quartet by the Editor), 3s. net. 

No. 3 Largo and Presto assai by Giovanni BononcINI (1731), 
1s, 6d, net. 

No. 4 Entr’acte from Donizetti's “ La fille de Régiment,” 1s. 6d. net. 

THe Lonpon Music PuBLisH!nG AND GENERAL AGENCY Co., 

Limited, 54, Great Marlborough Street, W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ENEDICT, SIR JULIUS.—‘“ St. Peter.” An 


Oratorio. The words selected from the Holy Scriptures. Full 
score, 63s. 
POHR, LOUIS.—‘ Calvary” (‘‘ Des 
Letzte Stunden”). 
original manuscript by the kind permission of Madame Sponr. 42s. 
‘OLE, F. G.—Magnificat and Nunc dimittis, in 
E flat. 8vo, 4d. 


CeOnenes, J.—Te Deum in C. S8vo, 43d. 
ANCEY, H.—Magnificat and Nunc dimittis in F. 


Unison. 8&vo, 3d. 

JAQUES. PERCIVAL S.—Magnificat and Nunc 
dimittis. In easy Chant form for Congregational use. 8vo, 2d. 
KICHIN, GEORGE.—The Office for Holy 

Communion, with Offertory Sentences, Benedictus, and Agnus 
Dei, in A flat. Svo, 1s. 
L°r?: J. B.—Short Service for the Dedication of 
an Organ. Adapted from the Sarum and Bangor uses by Bishop 
AsraHaM. With Music for the Antiphon. vo, 2d. 
DEAT, MELVIN.—Te Deum. Simple 
setting. 8vo, 3d. 
"THe VERSICLES and RESPONSES at Morning 
and Evening Prayer, together with the LITANY. Set to the 
Plain-song of the Church. Harmonised by the Rev. J. A. Seaton and 
T. L. Cuapwick, M.A. Post 8vo, 4d. 
ave COLLECTION of ANTHEMS. 
Vol. 12. 8vo, cloth gilt, 7s. 
NTOINE, ADOLPHUS.—* Except the Lord 


build the house.” Anthem for four Voices, with Soprano Solo. 


Heilands 


Shant 





Svo, 4d. 
ROWN, ARTHUR HENRY.—‘‘Come, Holy 
Ghost.”” Anthem for Whitsuntide. (Four Voices.) Post Svo, 3d. 


Fy ARwoon, Motett for 
four Voices. 8vo, 3 

“O salutaris”’ 
for four Voices. 8vo, 6d. 
NICHOLSON, JOHN.—‘ Almighty and everlast- 
L ing God.” Anthem for four Voices. vo, 3d. 

TEGGALL, DR.—*‘ Lord, what love have 1?” 
For Soli and Chorus. (Novello’s Octavo Anthems, No. 274.) 6d. 
“Turn Thy face from my sins.” For Soli and 
Chorus. (Novello’s Octavo Anthems, No. 275.) Svo, 4d. 

V ILLIAMS, C. L.—‘* Thou wilt keep him in 
perfect peace.” A short Anthem for four Voices, unaccom- 
panied. (Novello’s Gctavo Anthems, No. 276.) 2d. 

OUNOD, CH.—* Gallia.” A Motett for Soprano 

Solo, Orchestra, and Organ, Tonic Sol-fa Edition. 4d. 

HERUBINI, L.— Mass in D 

Vocal parts, 8vo, Is. each. 
BT, FRANZ.—* The Fays’ Frolic.” A Cantata 
for Female Voices. The words by Epwarp OxeNrorp. 
Svo, 2s. 6d. + ; : ae 
‘The Child’s Garland.’ A Collection of Three- 
part Songs for Children’s Voices. The English version by the 
Rev. Dr. TRouTBEcK and Miss G. E. TRouTBEcK. Is. 
JOVELLO’S PART-SONG BOOK. 


- No. 496. When twilight dews. (Words by T. Moorr.) 


BASIL.—Agnus Dei. 


0 saving Victim’). Motett 








minor, No. 2. 











J. L. Grecory ses - aes , ane 
» 497. The East Indian. (Words by T. Moore.) 
J. L. Gree 2d. 


498. When at Corinna's eves I gaze, “Madrigal for 
five Voices. C. H. Lioyp aa sa ee 
ACKENZIE, A. C.—Second Scotch Rhapsody 
(Burns). Arranged for two Pianofortes by G. ALIBRANDI. 58. 
CLs™, GEORGE.—Soft Voluntaries for the 
Organ. 300k Vv. 2s. 6d. 
Transcriptions from the Works of Mendelssohn. 
For the Organ. BookIV. 2s. No.1. As the hart pants (Psalm xlii.); 
No. 2. The Lord hath commanded (Psalm xlii.); No. 3. Why, my soul 
(Psalm xlii.); No. 4. Trust thou in God (Psalm xlii.) 
ERKEL, GUSTAV.—Original Compositions for 
the Organ. No. 13. Fantasia in D, 1s. 6d.; No. 14. Two Pre- 
ludes (B flat and G), rs.; No. 15. Marche Religieuse, rs, 











ISHOP, SIR HENRY R.—‘ Come o’er the 
brook.” Glee. Orchestral parts, 2s. 6d. : 
“Now, by day’s retiring lamp.” Quintet. 


Orchestral parts, 3s. 6d. 

‘*The Chough and Crow.” 
Orchestral parts, 5s. 

“The Fisherman’s ‘ Good 
Orchestral parts, 2s. 

‘‘ To see his face.” Round. Orchestral parts, 3s. 


Trio and Chorus. 
Glee. 





night!’ ” 
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N TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A, HEem- 
stock, Diss, 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”—Musical Times, 
‘A practical and useful book.”—Music Trade Review. 





SINGING BOOK for Public School and Choir 

Boys. By ALFRED GILBERT. New Edition, arranged in twelve 
chapters to suit the scholastic term, and containing all the information 
absolutely necessary for a public school or choir boy to know. THe 
APPENDIX, containing practical exercises, is now ready, price 6d. 
London: Novetio, Ewer and Co. 





Now ready, Second edition, with 50 original Illustrations, consisting of 
Woodcuts and Photographs. Price 15s. 


VOICE, SONG, AND SPEECH 


A Practicat GuIDE FoR SINGERS AND SPEAKERS, 
Containing the combined experience of Vocal Surgeon and of Voice 
Trainer 


By LENNOX BROWNE, F.R.C.S., Ep., 
Senior Surgeon to the Central Loncon Throat and Ear Hospital, 
AND 
EMIL BEHNKE, 

Lecturer on Vocal Physiology and Teacher of Voice Production. 
Sampson Low and Co., 188, Fleet Street, E.C. 





R. HILES’ New Work, PART-WRITING (or 
Modern Counterpoint). Price 3s. 6d. 
London: Noveito, Ewer and Co, 





THEORY OF MUSIC, BOOKS 1, II, HL 


BY 
LOUISA GIBSON 
Book I., NEW, REVISED, POPULAR EDITION 
(12TH). IS. 
CLAss SINGER'S A.B.C. 
Musical Examiner. 
London: WEEKES and Co.; and Nove.to, Ewer and Co. 
MPORTANT to all TEACHERS of the PIANO- 
FORTE.—The old method of teaching Music is now entirely 
superseded by a far more excellent method, which claims to be the 
only correct and reasonable method for teaching Pianoforte-playing. 
Mr. Felix Sommer, one of the most efficient music-masters in the 
neighbourhood of London, writes as follows concerning this NEW 
PIANOFORTE TUTOR, (For particulars see below.) 
“Sutton Lane, Chiswick, October 30, 1883. 
“Dear Herr Hoering,—I am very much obliged to you for your 
pamphlets and specimen copy of ‘Tutor.’ I have only had time to 
look rapidly through the latter, but I have seen sufficient to show me 
that it contains everything you claim for it; and I shall cordially re- 
commend it as far as it may be in my power. It is conscientious, and 
thoroughly musicianlike, and I feel quite sure that it will be much 
appreciated by the majority of the musical profession.” 


6p. 


as 


Now ready. 


OOKS I. and II.of A. Hoertna’s NEW METHOD 
FOR THE PIANOFORTE, on an entirely new principle :— 
OPINIONS FROM PROFESSIONALS, 
“T like it immensely.” 
‘An excellent method, and worthy of all teachers’ notice.” 
**T find your method excellent.” 
“Infinitely superior to all I have tried before.” 
“T think your system wonderfully good, and just the thing that was 
swanted.”” 
“Comparison only shows the merits of your system to greater ad- 
vantage.” 
Send stamp for Prospectus and testimonials from professionals to 
the Author, 1, Cambridge Road, Teddington, Middlesex. 
Price 2s. 6d. each Book net (the two Books together for 4s.), post 
free from the Author. 
May be ordered through any Musicseller throughout the Kingdom. 
London: Novetio, Ewer and Co. 
Most liberal discount allowed to the Profession and Trade. 


Just published, 

JROGRESSIVE TECHNICAL EXERCISES for 

Training the Fingers in the Early Stages of Pianoforte Playing, 

and familiarising the Student simultaneously with the different Keys. 
By W. ScCHNEGELSBERG. 

ScuoTt and Co., 159, Regent Street, London, W. 














Me. EDMUND ROGERS (composer of ‘ The 

Pilgrim’s Progress,” “The Bridal Lay,” and the Humorous 
Cantatas ‘? ack and the Beanstalk,” “ Blue Beard,” ‘ Beauty and the 
Beast,” “John Gilpin,” “The Forty Thieves,’ &c.) REVISES 
MANUSCRIPTS, CORRECTS PROOFS, &c. For terms, address, 


SCHUBERT’S SONGS 


SELECTED, EDITED, AND TRANSLATED BY 


NATALIA MACFARREN. 
PRICE ONE SHILLING AND SIXPENCE EACH. 


VotuME I. 


TWENTY SONGS 


MEZZO-SOPRANO VOICE. 


CONTENTS. 

Huntsman, rest. (Ellen’s second 
song in “The Lady of the 
Lake.’’) 

Thro’ the pine-wood. 

The summer waves. 

Wanderer’s Night-song. 

Trust in Spring. 

The Maiden’s Lament. 

To Mignon. 

The Passing-Bell. 

Alinda. 

Ave Maria. (Ellen's third song in 
“ The Lady of the Lake.”) 

The Fisherman, 

On the water. 


Praise of Tears. 

Knowest thou the land ? (Mignon’s 
first song in‘ Wilhelm Meister.”) 

The Message of Flowers. 

Nought may’st thou ask me. 
(Mignon’s second song in“ Wil- 
helm Meister.”’) 

Oh, let me dream till I awaken. 
(Mignon’s third song in “ Wil- 
helm Meister.’’) 

The greenwood calls. (Slumber 
Song.) 

The full-orbed moon. 
from “ Rosamunde.”’) 

Hallow’d night, descend. 


Torun 108 
TWENTY SONGS 


CONTRALTO VOICE. 


CONTENTS. 

Sadness. 

To the Lyre. 

Calm at sea. 

Lay of the imprisoned Huntsman, 
Passing to Hades. 

Comfort in tears. 

Death and the Maiden. 


(Romance 


The Wanderer. 

Fisher’s song. 

The angry Bard. 

The unlucky Fisherman. 
Old Man's song. 

The flight of Time. 
Litany for All Souls’ day. 


! 
| 
| 
| 
| 





The weary heart. Crusaders. 
Minstrel’s treasure. Dithyramb. 
Soldier's drinking song. Prometheus, 


Vous MEL, 
TWENTY SONGS 





SOPRANO OR TENOR. 


The Erl-King. 
Omnipotence. 

Love’s unrest. 

Rose among the heather, 
Sad heart. 

The band of roses. 

Thou art repose. 


Hark, hark, the lark. 
Thee would I greet. 

To the beloved one. 
Sulieka’s second song. 
Presence of the loved one. 
Laughing and weeping. 
Margaret’s prayer. 


Ganymed. 3y the doorways I will wander. 
Mignon. To a brooklet. 
Secrets. To Sylvia. 


LONDON: NOVELLO, EWER AND CO. 


MARCH TO CALVARY 


FROM 


THE REDEMPTION 





y 


CHARLES GOUNOD. 


PIANOFORTE SOLO (arranged by BERTHOLD Tours) net 28. 0d. 
PIANOFORTE DUET ,, ‘ » 25 6d. 
PIANOFORTE AND HARMONIUM (arranged by J. W. 
ELLiotTT) pe vee bos eee ae ... net 2s. 6d, 
ORGAN (arranged by Gzorce C. Martin) » 25.00. 





4, Melrose Gardens, West Kensington Park, W. 


London: NoveLLo, Ewer and Co. 
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ORIGINAL 


Compositions for the Organ 
By E. SILAS. 


Ailegvo: Moderato: <1: isn aces eae ast 
Andante *e eve we nae ase ‘aa ove 
Prelude as on pa one ae ne eco 
Andante oe ws pa ove pen oe 
Fantasia 
Pastorale 
Canzonetta ... 

. Andante, in C 
Melody, in C 

9, Introduction and } 

0. Prelude, in D ‘ uaa iy Sa aes ‘a poe 

Fugue, in C minor... is aes ash dee dae “1 

u. March, in B flat om pie 

1. Sonata,in F.. 

13. Minuetto, in F 

14. Fantasia on St. A nn’ s Tune 

15, Melody, in E minor ‘ 

Nos. 6 to 15 from the Organ ists s Qu arterly Journal, 

_ London: Nover Lo, Ewe R and Co. 
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ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. 


No, s. 
1, Sonata in D minor Coaepanay written as a duet) 3 
2, Fantasia in E minor see I 
3. Twelve Short Preludes... 2 
4, Pastorale in G; Adagio in F I 
5, Pastorale in G' I 
6, Prelude in G; Triple Fugue in G minor; “Postludix “m3 

Andantino’ ees I 
*, Moderato in F; Pas torale in A; Pastorale in D I 
8, Allegretto in A’; Allegro in D * et I 
g, Overture in C minor a I 
1 Three Short Pieces: (a) Ar ndantino in G, (db) “Allegro 

in C, (c) Allegro in D; Prelude in E flat .. ine 
u, Three Pieces: (a) Andante in B dey) (0) Alle gretto in D, 

(c) Andante in G < pe oe 2 
12 Ten Preludes = Ses ae ; 2 
1} Fantasia in D.. sil I 
14. Two Prel udes (B flat ; and — I 


13, March Religieuse : 
“London: Mer ELLO, E WER 


ORIGINAL 


Compositions for the Organ 
By FREDERIC ARCHER. 


and Co. 


Nos. 5 to8 ies on ipeseiite st’s Quarterly Fournal, 
London: NoveELto, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By HENRY SMART. 


1. Choral, with Variations ... oon pom on 

2, Two Trios ... a eae es ae eee 
3. Grand Solemn March 

4. Andante, No.1, in G major aon 

5- Andante, No. 2, in A major aes ean 





6. Andante, No. 3, in E minor én pan net 

7. Six short and easy pieces, Nos. 1 and 2 a 

4 ” ” ” ; » 4 ove 

lo. Air with Variations and Finale Fogato - 

11. Twelve Short and Easy Pieces in various styles 3 Nos. 1 to 4 
12, ” ” ” ” 5» 8 
13. »” » 9 ” 12 


14. Prelude, in A, and Postlu de, in C Pr 
15, Prelude, in E flat; salcteaiiatled Ni oluntary, in B flat; 
Andante Grazioso os ee on we 
16. Postlude, in D aa ona “a eee 
17. Twelve Short Interludes .. ase ae “an 
18 March,inG ... és 
19. Easy Preludes: No. 1, in ¥; 
20. Minuet, in . wats 
21, Festive March, inD ‘a eee 
22, Postlude, in E flat . 
Nos. 14 to 22 from the Organist’s Quarter! y Fournal. 
London: Novetto, Ewer and Co. 


No. 2, in G 


easzaenaae 


No, s. 
1, Andante, in D a on ies aa ine eee ee 
2, Andante, in F aa oe a ‘ie ace ese ae 
3. Andante, in A ron ot ane Lge pre ‘in I 
4. Concert Variations ... = ea = 2 
5. All egretto, in E, and Prelude, in G 3 ee Por ee ce 
6. Motivo, in B flat, son ea. in D minor cai wai Pore. 
7 Marche Triomphale. - . ies as I 
8 Allemande I 
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ORIGINAL 
re. for the Organ 
By J. BAPTISTE CALKIN. 


x. Andante (varied)... a aa ‘ee ‘in ‘a Pee 
2. Hommage a Mozart a + an 
Choral Fugue... = oa . } 
3. Marche Religieuse ... poe os as ee ai sels 
Allegretto ses i 
4. Andante espressivo .. ate ) 
Organ Study on Pleyel’ s Hy1 mn-Tune ... 
Hommage a ce soa aaa 
5. Allegretto Religioso. 
Minuet and Trio 
6. Festal March... 
Hommage a Mende 


nN 











7. Harvest Thanksgi March , 
Two-part Song without words a 
8 Minu 1etto (from the Organist’s Quarterly Fo: nee I 
g. Andante con moto ... ‘ aa re ssa ese <2 
10. For Holy Communion ee ae we 3 
London: NoveEtro, rE WER 2 and Co. 
ORIGINAL 


_ Compositions for the Organ. 


George J. Bennett 


s 

" Two Introductory Voluntaries I 
cae . Hamilton Clarke 2 

I 

I 

I 


iz, 
2. Three Andantes pS 
3. Postlude (Christmas) Dr. Garrett 
. Dr. Garre 


. Oliver K 





4. Andante con moto ... 

5. Interlude for Advent ann 
( Prelude for Lent, Op. 10, No. 2 -) 

6.. Fantasia. on a Theme by Her. r 
{| mann Goetz, Op. 20 / 

7. Three Pieces : (a) Baptism 1, @ ) 


-.Oliver King 1 



























Wedding, (c) Burial . A.C. Mackenzie (each) 1 

8, Voluntary for Christmastide Sir F redk, Juseley 1 
9. Voluntary 4 ik. Ouseley 1 
10. Short Volun itary fora’ Time of Sorrow ey Prentice o 
II. Short Voli untary for Lent B. Luard Sell >y I 
12. Postlude in C Minor I 
13. Conclu ng Voluntary or Fantasia (Lent) ba I 
14. Three Canons aaa ath we 2 
15. Allegretto as ‘én oes = - I 
16. Allegretto in D aang cae pr “) B. Luard Selt y I 

{ Three Pieces: No, 1, Allegretto 
17., moderato; No. 2, Andante con- ... H. M.Higgs 2 
{ moto; No.3 » Processional March } 

8. Andante in G ... Herbert W. Wareing, Mus. Ba I 
19. Andante in A and M -C.H arford Li) od I 
20. Allegro ma non troppo ( ro 
21. Processional Wedding March I 
22. Réveri I 
23. I 
24. I 
25. < Miniz itures 2 
20. TH iree Preludes = I 
oe (Soft Voluntary in D Lb. Luard Selby 1 

/* | Preludium e Fughe 
28. Introduction and F Dr. Gladstone 1 
29. Allegretto ae I 
30. Andante and Fugue I 
31. Pastorale and Mle I 
32. Orchestral March I 
33- Sonate... Oscar W agner I 


Lendets: ‘Nov ELLO, "EWER and Co. 


“REDUCED PRICE ONE SHILLING. 
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ORIGINAL VOLUNTARIES 


COMPOSED FOR TH 
ORGAN OR HARMONIUM 
BY 
ARTHUR HENRY BROWN 
London: Novetro, Ewer and Co. 
NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandments 


EDITED BY 
GEORGE C. MARTIN, Mus. Doc. 
SUB-ORGANIST OF ST, PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five 
Forty-seven Numbers, Twopence each. 


London: NoveLiLo, Ewer and Co. 


Shillings; or 
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A NEW HYMN BOOK. 


THE 


Westminster Abbey 
HYMN BOOK 


COMPILED UNDER THE AUTHORITY OF THE 
DEAN OF WESTMINSTER 





Rev. J. TROUTBECK, D.D. 
ONE SHILLING. 


The Collection contains 4oo Hymns—several of 
them quite new, and several which have not pre- 
viously appeared in any public collection—by 
Tue Arcueisnop or Can-| Rey. S. J. STONE 

TERBURY Rev. J. ELLERTON 
Tue Bisnop of Lincotn | Rey. J. Grecory Situ 
DrAN STANLEY Mrs. ALEXANDER 
ARCHDEACON FARRAR |Dr. Bonar 
Canon Barry |Dr. Jex-BLake 

And many others. 











The Collection will also be found rich in examples 
of Hymns of an earlier date by 
Watts CowPER 
WESLEY NEWTON 

And many well-known writers. 





| MONTGOMERY 


London: NoveLLo, Ewer and Co. 


SHORT SETTINGS 
OFFICE FOR THE HOLY COMMUNION 
(InctupING Benrepictus AND AGnus Dei) 

FOR PAROCHIAL AND GENERAL USE 
cite Gmaiens. 


Price One Shilling each. 


No.1. J. BAPTISTE CALKIN i C. 

» 2 DR. GARRETT i A. 

» 3 J. STAINER mw F. 

» 4. SIR GEORGE ELVEY ww E. 

» 6 W. A.C. CRUICKSHANK ry E flat. 


(To be continued.) 
London: Novetro, Ewer and Co. 


FOUR SACRED DUETS 
For Soprano Voices 
COMPOSED BY 
WM. STERNDALE BENNETT. 
No. 1. REMEMBER NOW THY CREATOR. 


» 2 DO NO EVIL. 
» 3. AND WHOIS HE THAT WILL HARM YOU? 
» 4. CAST THY BREAD UPON THE WATERS. 


Ocrtavo, One SHILLING. 
London: NovEtLo, Ewer and Co, 


| 


PIANOFORTE ALBUMS 


EDITED By BERTHOLD TOURS. 





Price ONE SHILLING EACH. 
In Votumes, CLoru Gi_t, Four SHILLINGS EACH, 





Vorume J, 
COMPOSITIONS BY BACH. 
COMPOSITIONS BY BACH. 
COMPOSITIONS BY BACH. 

Vovvume II. 

. COMPOSITIONS BY HANDEL. 
5. COMPOSITIONS BY HANDEL. 
6. COMPOSITIONS BY HANDEL. 

Votvume III, 
7. MARCHES, 
8 MARCHES, 
g. MARCHES, 

VotumE IV. 

10. GAVOTTES, MINUETS, &c. 

rr. GAVOTTES, MINUETS, &c. 

12, GAVOTTES, MINUETS, &c. 
Lists of Contents, Gratis and Post-free. 

London: NoveLto, Ewer and Co. 


No. 


nw 


Just published. 


NOVELLO, EWER AND CO.'S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


PRICE TWO SHILLINGS AND SIXPENCE EACH. 


No. 1. 


FOUR MARCHES 


F. MENDELSSOHN BARTHOLDY. 


ee 2. 
WEDDING MARCH WAR MARCH OF THE 
FROM THE PRIESTS 
“ Midsummer Night’s Dream,” FROM 
Op. 61. “*Athalie,” Op. 74. 





4. 
FUNERAL MARCH, 
Op. 103. 


CORNELIUS MARCH, 
Op. 108. 


TRANSCRIBED FOR VIOLIN AND PIANOFORTE BY 
BERTHOLD TOURS. 


THIRTY MELODIES 


COMPOSED BY 


BERTHOLD TOURS. 
These Melodies are ieee written to be used in connection with 
the Author's Violin Primer, 





London: Nove.to, Ewer and Co. 





Just published. 
TWENTY-TWO SONGS 
IN ONE AND TWO PARTS FOR 


CHILDREN OLD & YOUNG 


Translated into English by Lady MACFARREN, 
Miss Marte Lizpert, and others 


THE MUSIC COMPOSED BY 


CAROLINE WICHERN. 


Octavo, Two Shillings. 





London: NovetLo, Ewer and Co. 





NOVELLO, EWER AND CO.’S 
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JUST PUBLISHED. 
PIANOFORTE. 


STEPHEN HELLER. 
a1 Etudes spéciales pour préparer al’exécution s. d. 
des ouvrages de Fr. Cuopin. Op. 154... 10 6 
The same work in Three Books «= @€aeh § © 


Prerace.—Chopin is a writer of such masterly originality, not only 
jn his creations, but also in his manner of composing for the Piano- 
forte, in the structure of his accompaniments, in his treatment of 
scales, arpeggi, and combinations of all kinds, that a preliminary 
Jabour—with a view of acquiring a special technical power—is indis- 
pensable to the student of his works. With this view I have chosena 
certain number of passages from the works of Chopin, remarkable 
either in their construction or in the difficulties to be surmounted in 
their execution; and I have written a study on each, developing the 
theme and its technical peculiarities. 

It must of course be understood that these studies apply only to 
mechanical difficulties. The secret of Chopin's style and expression 
can be discovered only by an earnest study of his works. —StTEPHEN 


HELLER, 1884. 
VOCAL. 
FRANZ ABT 
FAIRY FOOTSTEPS 
PASTORAL CANTATA FOR FEMALE VOICES 


WORDS BY 


EDWARD OXENFORD. 








MINISTERING ANGELS 


CANTATA FOR LADIES’ VOICES (with Chorus ad lib.) 


FREDERIC WOOD. 
Net 3s. 
SEYMOUR SMITH 
THE MINSTREL MAIDENS 


CANTATA FOR FEMALE VOICES 
WORDS BY 
EDWARD OXENFORD. 
Net 3s. 


ORGAN. 
EDWIN M. LOTT 
A Series of Organ Pieces in various styles. 


s. d 
7. Two Andantes, in D and B flat aa “4 10 
8. Andante Piacevole, in G aa ce 23 O 
g. Sarabande ie ne re so 2-0 
to. Galliard.. ee ee oe ze 0 
11. Prelude and Fugue .. ne a GeO 
12. Scéne Pastorale (** The Storm”) .. 4 © 





DR. WILLIAM SPARK 
A PRACTICAL SCHOOL for the ORGAN 


Net 2s. 





LONDON: EDWIN ASHDOWN, 
HANOVER SQUARE, W. 





LA BELLE DAME 
SANS MERCI 


Ballad for Orchestra 
COMPOSED BY 


A. C. MACKENZIE 
Op. 29. 


Arranged for Pianoforte (four hands) by 
E. Silas, 5s. net. 


Full Score, 7s. 6d. ivet. 


String Parts, 5s.6d.; Wind Parts, 11s. 9d. net. 
TIMES. 

“ Without wishing to make a comparison between these 
different renderings, all in their way excellent, we may say 
that Herr Richter emphasised the declamatory force of 
each of them with a distinctness equalled only by the ex- 
quisite tenderness with which the more lyrical portions of 
the melodic design were given. The subtle effects of 
Mr. Mackenzie’s skilful instrumentation also received full 
justice by a rendering so well balanced that the brass 
instruments were never allowed to drown the strings, nor 
the strings to mar the gentle tones of the wood-wind. 
Under such circumstances, the applause which followed at 
the end of the work and twice summoned the composer to 
the platform was not a matter for surprise.” 


DAILY TELEGRAPH. 

“This true ‘symphonic poem’ continues to improve 
upon acquaintance. It is masterly all round, ard the 
audience were more than justified in calling the composer 
to the platform amid loud and unanimous applause.” 


STANDARD. 

‘ This fine musical poem is full of genuine emotion, of 
true dramatic expression; and it was received with such 
enthusiasm by the audience that twice the composer had 
to appear on the platform in recognition of the prolonged 
applause.” 


MORNING POST. 

“ His work is genuine, and Englishmen should be proud 
that some of their own countrymen’s names can be suc- 
cessfully placed side by side with the great German 
musicians.” 

ATHEN-EUM. 

“Tt speaks well for the composition that increased 
familiarity with it only heightens our opinion of its remark- 
able merits. Not only is it full of original thoughts, but 
its construction is masterly in all respects. . . . We con- 
sider it one of the finest things its composer has yet pro- 
duced.” 

LONDON: NOVELLO, EWER AND CO. 





JUST PUBLISHED. 


THIRD SYMPHONY 


IN F MAJOR, 


BY 
JOHANNES BRAHMS. 
Op. go. 
Full Score, gos. net; Orchestral Parts, 72s. 
Arranged for 
Two Pianofortes, four hands as si 36s. 
First Piano part, separately ue ane aa wa 24S. 
Second Piano part os ies ane =e 12s. 
London: Novetto, Ewer and Co. 
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NEW FOREIGN PUBLICATIONS. 


BACH.—“Erbarme dich, mein Gott.’’ (‘ Matthauspassion.”’) 


For Cello and Pianoforte by P. Roth 3-0 
-— Toccatain F major. For the Organ, T ranscribed for Piano- 
forte by J. Rontgen ... 5 0 
BECKER, A.—Five Songs. Fora Medium V oice and Pianoforte. 
Op. 8. (German words) : os 5 0 
BOHM, C.—* Tanz-Skizzen.’ “Op. 305. “Twelve Pieces for 
Pianoforte Duet. Books 1 aan 2... ae «. each 6 Oo 
BRAHMS, JOH.—Songs. Ops. 3 and 7. "(German words.) 
Transposed in a low key Prices varying from 1s, to te) 
— Third Symphony, in F dein ict g0:— 
Full score.. z ne ies wer ME HO © 
Orchestral parts... ou ae on ae 
For two pianofortes (four hands) a « 36.0 


DESHAYES, H.—Compositions for the Organ net 3 
DORING, C. H.—Studies for the Pianoforte, to mae an easy 
and elastic Touch. Op. 58... , 6 0 


DVORAK, ANTON.—“Aus dem Bohmer-Walde.” “Op. 68. 
Characteristic Pieces for Pianoforte Duet. Books 1 and 2. 
each 12 


— Scherzo Capriccioso (Op. 66) for Orchestra. 
Pianoforte Duet ss 

GUIRAUD, E.—Suite for Vv iolin and Pianoforte.. 

HEPWORTH, WILLIAM.—String Quartet. 


spe for 


Op. 10" 











HOFMANN, I1.—Three Songs. Op. 69. (German words) o 
HUBER, HANS.—“ Ein Ballfest.” Op.75. Dances and Pieces 
, for Pianoforte Duet. Bookstand2 od each 10 oO 
KAAN, H. VON.—Three Ballads, Op.19. For Semaine « & 2 
Two Serenades. Op. 20. For Pianoforte ... ose Ree ee 
KIRCHNER, TH.—100 Small Studies. Op.71. For Pianoforte. 
Books 1 and 2... «. each 9 O 
KLENGEL, J.—Two Pieces" (Serenade ‘and Humoresque ). 
Op. 5. For four Celli 6 0 
Scherzo. Op.6. For Cello and Pianoforte.. win - 5 0 
KOHLER, L.— Petite Ecole de la Vélocité.” Op. 300. Ser 
Pianoforte ei Ps my nad ae 
LE BORNE, F —"Cing Lieder.” Op.7. (French words) ... 6 © 
LEYBACH, Te —“Le Nouvel Organiste.” Vol. 2. A Selection 
of 100 Pieces for the Organ or Harmonium net 6 0 
MEHUL.—Coronation Mass. Vocal Score « met 6.0 
MERKEL, G.—Three Easy Rondos. Op. 172. For Piano, each 2 0 
MOSZKOWSKI, M.—Pianoforte Pieces. ‘Op. 15. Nos,1to6, 
Singly Prices varying from 2s.to 4 0 
MOZART.—Pianoforte Concertos. Edited by Carl Reinecke. 
Vols.3 and4 .. rx a .. each,net 6 o 
— Concerto in F major, For two Pianofortes. Edited by 
A. Krause -14 0 
POPPER, D.—“ Perles Musicales. Os o or Cello and Pianoforte : 
No. 3. Rubinstein. ‘ Mélodie.” Op. 3, No.1 ... oo a 
4. Chopin. Nocturne. Op. 9, No. 2... 3 0 
— “Dreaming.” Op. 46, No. 2. sl Schumann. For Cello 
and Pianoforte ek sets 
— Spinning Song. Concert Study. Op. 56. Yor Cello and 
Pianoforte . on sis — me 
RUBINSTEIN, A. Spanish ‘Song , from “Les Brigands.” 
For Pianoforte : ave ai ae pe Lt 
SANDRE, G. ealieiaanilt. Op. 24. Ta siciateain Orchestra: 
Score a ies wie ° ee EEO 
Pa 16 0 
SCHARWENKA, “X—" Die erwachte Rose.” Op. 155 No. 2 
(German words) : : ms 2 “0 
— ‘“Sonnenlicht.” Op. ‘ts, No 0. 3. ‘(German words) ... 20 


, 


PHILIPP.—“Lieder und Tanzweisen.” 
Books 1, 2, and 3 . each 5 © 
Op. 41, complete. Score, 


wok rhe NKA, 
. 54. For Pianoforte Duet. 
SCHU MANN. —String Quartets. 


net 
New Edition 


— Songs. Op. 79. No. 1—14 (German words). 

by Clara Schumann. exe CCN ¥ 
STADE, W.—Fest Ouverture for the Orchestra. Arranged 

for Pianoforte Duet . vee ove * os nw ts 
TSCHAIKOWSKI, P.—Suite No. 2, Op. 53. For the 

Orchestra, Arranged for Pianoforte Duet net 16 0 


WERNER, A.—Six Studies. Op.34. For Pianoforte sear (Oy ig) 


WILM, N. VON.—Ball-Suite. Op. 44, in D major. For 

Pianoforte Duet ies iiss es co td O 
ZAREMBSKI, J.— —Valse Sentimentale. ~ 17. For Piano- 

forte as - ies wn 5 6 
— Ballade. Op. 18. For Pianoforte wa _ ~~ ©@ 
— Novellette-Caprice. Op. 10. For Pianoforte ee oe 5 O 
— Serenade Burlesque. Op. 20. For Pianoforte o 
ZILCHER, P.—Notturno and Scherzetto. Op. ah For ‘Piano, 

Violin, andCello.... me uo @ 2 


Sold at attopition, ifn not asi ed net. 
London: Novetio, Ewer and Co. 





REDUCED TO TWO SHILLINGS. 


God is our Hope and Streneth 
(Psatm XLVI.) 
Set to Music for Soli, Chorus, Orchestra, and Organ, 


C. VILLIERS STANFORD 


Op. 8. 


London: Nove.io, Ewer and Co, 


—_—~, 


IN PREPARATION 
A NEW AND COMPLETE SUBSCRIPTION EDITION 


FRANZ SCHUBERT’ 
WORKS 


TO BE PUBLISHED BY 
Messrs. BREITKOPF & HARTEL, or Lerrzic, 
Terms of Subscription, £25; to be paid in five annual instalments of 
£5 each. 
Subscriptions received by Messrs. 
Agents for England. 


Nove.to, Ewer and Co., Sole 





Just published. 


PARSIFAL 


A FESTIVAL DRAMA 


RICHARD WAGNER 


Simplified Vocal Score, with English and German words. 
Price 15s. net. 


London: Novettio, Ewer and Co. 


THREE PSALMS 
FOR SOLO VOICES AND EIGHT-PART CHORUS WITHOUT 
ACCOMPANIMENT 


COMPOSED By 


LOUIS SPOHR. 





No.1. JEHOVAH, LORD GOD OF HOSTS (Psaim viii.) ... 4d. 
» 2. GOD IS MY SHEPHERD (Psalm xxiii.) ... ei ise COR 
» 3» FROM THE DEEP I CALLED (Psalm cxxx.) ... we 68 


London: NoveELio, Ewer and Co. 


PIANO& HARMONIUM 
ARRANGEMENTS. 








To obviate the difficulty experienced by such Country 
Choral Societies as are unable to procure the assistance of 
an Orchestra for the performance of complete works, 
Messrs. NoveLLo, Ewer and Co, intend publishing an 
arrangement of the Orchestral Accompaniments of many 
popular works for Pianoforte and Harmonium. The 
Accompaniments of the following works are now ready :— 


s. d. 
GALLIA—Gounod oe re Arranged by T. E.Aytwarp 2 6 
REBEKAH—7. Barnby en see % King Hatt 5 0 
THE MAY QUEEN—Bennett 0.4, J. Lemmens 7 6 
THE CRUSADERS—N, IV. Gade . J: W.Exvriorr 7 6 
THE REDEMPTION—Ch. Gounod > 10 6 
THE MESSIAH—Haintel ... Sis “ Kina Hay 10 6 
THE CREATION—Hayadu... cee » >WINDEYER Clark 10 6 
MAY-DAY—G. A. Macfarren is + 5 0 
ATHALIE—Mendelssohn  ... ae os J. W. Exxiott 7 6 
ELIJAH—Mendelssohn sate _ ” E. Prout io 6 
LAUDA SION—Mendelssohit = +»  WHINDEYER CLARK 5 0 
HEAR MY PRAYER—Men: heteneirs n » MycesB. Foster 2 0 
FIRST MASS—Mozart ‘in — »  WHINDEYER CLARK 5 0 
TWELFTH MASS—Mozart ive x - 7 6 
STABAT MATER—Rossini eve ” J. LeMMENS 6 0 
GOD, THOU ART GREAT—Spohr ,, Kinc Hatt 2 6 
THE DAUGHTER OF JAIRUS—7. Siainer W. HopGe 5 9 


IN THE PRESS, 
ST. MARY MAGDALEN—7. Stainer. 
THE LAST JUDGMENT—Spoikr, 
CALVARY—Spohr, 
LOBGESANG (Hymn of Praise)—Mendelssohn. 





London: Novet.to, Ewer and Co, 
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CANTATAS for FEMALE VOICES 








FRANZ ABT. 
The Fays’ Frolic ... eas ae ae ee ove 1 wee 
The Water Fairies ove one as oh ‘in a 
The Silver Cloud . 
The Wishing Stone. 
Minster Bells 
The Golden City 
Springtime re “te or ae 
The poetry tus oe wiltien Ep » OXENFORD. 


RPHONHHNHE 
a 


HENRY LAHEE, 








The Sleeping Beauty . a6 
The poetry written by Lorp TENNYSON. 
WILFRED B 3ENDALL, 
The Lady of * alott . te ws 2 6] 
The poetry ‘written by Lo: p Trt NNYSON, | 
JOHN 1 KINROSS. 
Songs in a Vineyard eee ree aes aa Surg 
The poetry writte n by Epwarp Oxexrorp 
j 
H. HOFMANN | 
ion ee 





Song of the Norns ... see ate = by tial 
From the German by Lovis Novia, 


London: | Novetto, Ew! iR and Co. 


New and Revised Edition. 


THE 


x INT ™ 
SCHOOL ROUND BOOK 
A COLLECTION OF ONE HUNDRED 
ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Do 
Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 


Nove ro, Ewer and Co. 


London: 








TO ) CHORAL SOCIET IES. 


A FEW COPIES REMAINING (¢ 
SELECTION OF MUSIC 
PERFORMED BY THE 
CHORAL SOCIETIES 

WHO TOOK PART IN THE 
COMPETITION AT THE NATIONAL MUSIC MEETINGS 
AT THE CRYSTAL PALACE IN 1874. 
SUPPLIED AT 


EACH. 


TMEY WILL BE 


SIXPENCE 


CLASS I., PRICE SIXPENCE, CONTAINS :— 
See from his post Euphrates flies (‘‘ Belshazzar ”) Handel. 
Bach. 


Be not afraid (Motett) eee : 
Hark the deep tremendous voice ... ene ani ata -. Haydn. 
The people shall hear and be afraid Handel. 
Sir Patrick Spens oe . Pearsall. 
Why, my soul, art thou so aed (P ory xiii.) Mendelssohn. 


CLASS II., PRICE SIXPENCE, CONTAINS :— 
Come, gentle Spring (‘‘ The Seasons”’) Haydn 
Hear us, O Saviour (Salve Regina) Hauptmann 


Handel. 
Mendelssohn. 
Meyerbeer. 
Handel. 


Oh the pleasure of the plains (“ Acis an d Ga sha a”) 
The Vale of Rest 

The Ninety-first Psalm ace 

He saw the lovely youth (‘ Theodora’ ,— 


London: NoveLto, Ewer and Co. 





asaesanr 





JUST OUT. 
. a . - 
SONG BOC )K FOR SCHOOLS 
GRADUATED COLLECT! [0X OF SIXTY-FOUR SONGS 
ONE, TWO, AND. THREE PARTS 
| Adapte d for Children, and especially for use in Elementary School 


The Songs Arranged land Har 
Accompaniments, 
VILLIERS STANFOI RD, 


Organist of Trinity College Pon 
Veiled Prophet.’ 











Mus. Doc., 















Composer of * I} 5 and ‘“‘ Th 
rim 
14 
Not The SONG BOOK i is n Eight separate Parts 
containing Light Son 1.—IV. + price ‘Iwopence 
each; Parts V.- VIL. ¢ 
NATIONAL Society's Vestminster 
IN CONSEQUENCE SAT AND IMMEDIATE 
SUCCES 
Paper, 1s. N.B.—CHEAP E DITION TH IS DAY. Cloth, rs. 6d. 
CHURCH SONGS 
REV. S -AR ING. GOULD 


REV. H. exfiton 1EPPARD. 





TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. zlvi.) 


Soli and Chorus. Price 1s. 


COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., Cantag. 


Landon: NoveELvo, Ewer and Co. 


THE HOLY CITY 


A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elevated its com- 
poser into a place of distinction amo ngst native musicians.”—Queen, 

“ A good s sound musical work is this ‘ Holy City.’ I have no ‘hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of "Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed ain successes which the Birmi 
ham Musical Festivals have br ’"—Standard, 

“*The Holy City’ is evide htful as well as a 
clev ‘er composer, and should r thoroughly English 
productions of a sacred character.’ ties. 

“We hope and believe that the recey Stion given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnes st of its 
popularity and ac pg throu ¢ out the length and breadth of the 
land.”—Lirming l 

“A most invcating, tuneful 
Courter. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”—Liverpool Daily Court ier. 

Jocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s,; Ditto, 
scarlet cloth, 45.; Voice parts, for the use of Choral Societies, each 1s. 
A selection of Soprano and ‘Contralto Movements for School Use, 
1s, 3d. Band Parts or Loan. Tonic Sol-fa E litio n, 13. 

London: Nove to, Ewer and Co, 
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THE HYMNARY —o. 
"4 
ANTHEMS 
A BOOK OF CHURCH SONG. eS COMPOSED BY 
STERNDALE BENNETT. 
Price, complete, Three Shillings and Sixpence; 
THE FOLLOWING EDITIONS ARE NOW READY: 5 or, singly :— 
- ana arte sp ny pe thy Creator ys ak te eee wee 3 
'. = « * 3 “ reat 1s our Lor ene wee oe wee ove see ove Y 
I. oe Royal eines Bourgeois Antique. Cloth, ea The fool hath ent aah eat * pen in eve i ri 
2, Hymns only. Royal. 24mo. Nonpareil Antique. Double tg aba ce aaa pom Him. 5 as ee 2 
Columns. Cloth, red edges ... ow oe © 6 Lord, who : shall AwellinEhotah Sasa om ig vee Od, 
} . Es ; y tal ernacle 7 one one ove pon 
” wage Poe = Nony areil Antique. “Double 0 4 Now, my God, let, I beseech ‘Thee ne pee sa sae we : 
° Deve ee eee i: eAne we raice : 
» Hymns only, Royal 24mo. Nonpareil Antique, ‘Doubie Lord, to Thee our song we a 
or —— — ba ee . es O 2] Hymn Tunes... aes eee ~ ye os ses ove 6d. 
3. Hymns with Tunes. Demy vo, ot 4-8 aes ie ove 6d, 
4 Hymns with Tunes. Demy 8vo. Cloth, bevelled’ ‘boards, London: Novetto, Ewre and Co, — pre hee 
=. See eee “ § 8//THE OFFICE of HOLY COMMUNION. Set tp 
6. Tunesonly. Demy 8vo. Cloth, bevelled boards, gilt let- music by Wi.t1amM Henry Monk. No, 3, in C (Seventh 
tered, red edges ... rae K:dition), 1s. No. 2, in dD "(Dedicated to the Right Rev. the Lor 
7. Hymns with Tunes, Treble part only, "Royal 24mo 1 6 | Bishop of Sydney, Primate of Australia). In simple Ha wrmony 
Hymns with Tunes. Treble part only. Royal 24mo. Cloth, throughout, the four voice parts moving together. The Compass of 
si bevelled boards, gilt lettered, red edges the Treble nowhere higher than D. May be sung in Unison or 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl Octaves, or by a choir of Men alone, or by a Four-Part Choir, unac. 
8vo Prayer Book. Cloth 2 6 | companiec 1.1 8. Londc lo a: ee LLo, Ewer R and Co. 
9. Hymns with Tunes. Ditto. Cioth, bevelled boards, gilt Suanna hanenaa: 
lettered, red edges nee nae sia om me — § @ HE OFFICE Fa t] HOLY COMMUN 
10, Hymns with Tunes. Large type. Imperial 8vo. Cloth, “ Jor tne ION 
bevelled boards, gilt lettered, red edges ssi 20) 16 (with Benedictus, Agnus Dei, and Recessional Nunc dimittis, 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants, 8. d 
No.9. Limp cloth one we se as Sie eve oo 40 
» 10. Cloth boards oe wos sow ove ove eee oo 5 O 
» 11%. Smalledition ... ooo eon ons one ove ow § © 
» 12. Tonic Sol-fa eee eee ose ove ove eee we 3 0 


First and Second Series can still be had separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting or Congregational use «4s eee SOB 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: NovetLo, Ewer and Co,; Bristol: W. and F, Morcan; 

And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epirion. Repucep PRICES. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
r6mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London: Nov ELLO, EWER and Co.; and SIMPKIN and MARSHALL, 
E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. "Peles 4d. 
London: NoveLLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, By S. C.Cooxg. 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Stafford in 1881. Price 4d. each. 
London: Nov ELLO, EWER and Co. 











a duced Price, Threepence. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
&vo. London: Nove.io, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nov ELLO, Ew ER and Co. 


and EVENING SERVICE.—Te 








ORNING 


Deum, Jubilate, Kyrie, Magnificat, Nunc dimittis, in F, by F, H. 
Svo, price 6d. London: NoveLto, Ewer and Co. 


CHEETHAM, 





set to music in the key of A fix it, for Four Voices. 
8vo, price 6d. 


(Credo in unison.) 


Just published. 
N AGNIFICAT and NUNC DIMITTIS in FE, 
4 8vo, price 6d. Composed by THomas Apams, Organist of the 
Parish Chu rch, — stead. 


London : NoveE.t_Lo, Ewer and Co. 


Just published iy 

HE OFFICE of the HOLY COMMUNION.— 

Kyrie, Credo, Sursum Corda, Sanctus, Gloria, in F, by F.H, 
CHEETHAM. 8vo, price 6d. London: NovELLo, EWER and Co. 





Just published. vo, 3s. 

HE HYMN TE DEUM LAU DAMUS: Obser- 

vations upon its composition and structure, with special regard 
to the use, Liturgical and Choral, of this and other Canticles “and 
Psalms, and to the true character of the Chant. By Francis Port, 
Rector of Northill. 

The CANTICLES may be had separately in paper cover. 6d. 
Rivinctons, Waterloo Place, London. 


YY REV. H. H. WOODWARD, M. Ae, Mus. Bae. 
TE DEUM and BENEDICTUS in D (sung by 1,800 voices in 
Worcester Cathedral last June). Gd. Benedictus in E flat, 3d 
Magnificat and Nunc dimittis in E flat, . 
London: Novetto, WER and Co. 


TE DEUM LAUDAMUS 
In THE Key or A 
A PLAIN SETTING FOR CONGREGATIONAL USE 
BY 
W. DE M. SERGISON, 
Organist of St. Peter’s Church, Eaton Square, S.W. 


Price Sixpence. 


Nove._o, Ewer and Co. 
S. Cooper, F.C.0,, 











London : 


GACRED | MU SIC by ALrx. 


Editor of “ The Parochial Chant Book,” &c. 


NICENE CREED. Ely prize setting. Unison or harmony. Fourth 
Edition. Price, 4d.; Unison copy, 1d. 
BENEDICTUS and AGNUS DEI. Third Edition. Price, 3d. 


UNISON CHANTS, with varied accompaniments. First and second 

series. Reduced price, 6d. Mi 
AT = wage AN CREED, with appropriate Chants. Second Edition. 
Seventh Edition. Price, 3d. 
Ewer and Co. 


Full Anthem. 
NOVELLo, 


COME. U Sto ME. 
London: 
HARVEST ANTHEM. 
WILL MAGNIFY THEE (Chorus-Duet, Trio, 
and Chorus). By E. Stroud, Head Master of Bow Middle 
School, Saxon Road, Bow, E. Post-free, 3 stamps. 






NEW TUNE for the Harvest Hymn “WE 
PLOUGH THE FIELDS, by Artuur Cottman. Third 
edition. Price 2d. The usual allowance to choirs. 


London: Nov ELLO, Ew ER and Co. 








Price 3s. 6d 6d., cloth, red edges. 

‘THE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres ; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 





Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NovELLo, Ewer and Co. 








asiiaa 
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Fourth Edition, a Small 4to. Price 2s., paper cover; 


, cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ouse ery, Bart., 
&c., and Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each ¢aily portion of the Psalter from w hich choice may 
be made. The Chants have been selected with especial reference to 
the position of the Keciting-note. 

London: Nove.to, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 








Edited by E. G. Monk, Mus. Doc., Oxon, In paper, od.; cloth, 1s. 6d. 
London: Nove tio, Ewer and Co. Oxford: PARKE R. 
Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 


E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Novetto, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 


ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; 
with Proper Psalms, rs.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small gto, 9d.; separate parts, 3d.; words only, 24mo, 14d. NoveELto, 
Ewer and Co.; and PARKE Rr and Co. 


Sev enteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting g-note. 


THE PSALTER, PROPER PSALMS, rein 
and CANTICLES., Pointed for Chanting by B. St. J. B. Joure. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers, -B. A small edition is in preparation. 


a E ighth Edition. 
DIRECTORIUM CHORI 


18mo, price 1s,; in cloth, 1s. 6d. 





OULE’S 
J CANUM. 
OULE’S 

CANUM. 


ANGLI- 





— dition, 
DIRECTORIUM CHORI 


Quarto, in cloth, elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone ina very simple manner for Parochial 
By B. Sr. J. B. Joure. Price 3d. NoveELto, Ewer and Co, 


ANGLI- 





use, 


_____ ORIGINAL ORGAN COMPOSITIONS. 
IFTEEN INTRODUCTORY and CONCLUD- 
ING VOLUNTARIES. By T. Mee Pattison. Price 5S. 
London: Novetto, E R and Co. 


THREE SHORT ANDANTES 
For THE ORGAN, BY 


WALTER PORTER, 





F.C.O, 








“All these are good, and will be of great use toor bey 2h "—Graphi 
“They are all suited for voluntaries.’—Orychestva. ‘“ Pleasing and “a 
too difficult."—I/ustrated Loudon News. Price 1s. 6d. net. 


NovELLo, Ewer and Co.; and W. REEVEs, 185 


THE POPULAR CANTATA 


CHRISTIAN THE PILGRIM 


The Pilgrim's Progress 
WILFORD MORGAN. 


This charming work, founded on Bunyan’s allegory, has been per- 
formed with the greatest possible success by many Choral Societies 
both in Great Britain and the Colonies. In many instances a second 
performance has been given owing to its success. It is full of melody, 
and both choruses and solo parts are most effective. Worthy the 
attention of all who desire a successful work. Price 3s. net; Harmo- 
nium Accompaniment, 2s. 6d. net. 

N.B.—Chorus parts and Banc parts are printed. 
performance. 

Moracan and Co., 27, Charles Street, St. James's, S.W. 

IR MICHAEL COSTA.—In 

oldest friend writes—“‘ Words and mt 


appreciated.” 
Clapham, S.W. 





et Street. 





No fee for 






Memoriam. His 
usic are charming; highly 
Post-frec, 12 stamps, from Dr. lowle, 2, Park Crescent, 





ever before published. nn 

ARCHE POST HUME (Rossini). 
4s.; Organ (3 staves), 4: 

“ Brilliant and effective.” 

BUCKLAND, Regent Strect, Clifton, Drist 


Piano solo, 
. Liberal terms to trade and profes- 
sion. 


] 
310! 











ANTHEMS for TRINTTYTIDE. 























Blessed is the man Sir John Goss 4d. 
Blessing and glory... ‘Dr pe 14d. 
Grant, O Lord je Mozart 1$d. 
Holy, holy, holy. < .. Dr. Crotch 3d. 
How go oa are thy rom Sir F. Ouseley 14d. 
How love ly are : ‘s — 3d, 
: Stainer rid. 
( ~ “Dr. Lb ioe w 6d. 
hat tthe Lord i great sir F. Ouseley 14d. 
e fait : G. Garrett rid. 
1 J. Clarl Whitfeld tid, 
mt E..H. 3d. 
Isa .S od. 
I ? t. 3d. 
I wil Wer ... ‘ as ass Ace 14d. 
| will sing unto the Lord... vee eed a .. H. Wareing 3d. 
Lord, we pray Thee oe oe ans J V. Roberts 14d. 
OF blest ts ; Ne : |. B 3d. 
Ot e 3d. 
Ot e 14d. 
Stand up a rhe 4d. 
The L ord i is my Shepherd G.A 13d. 
The Lord is my She -pher 1 : 3d. 
The Lo will comfort Zion ; I s 6d. 
Vhatsoever is born of God oe Sir H. Oakel ey 3d. 
London: Nove.Lio, Ewer and Co. 


ORIGINAL 


published. 


€ OMPOSI TIONS 
O R G AN 


























Sy E. B U NNE TT, Rican Bi, s GCaWtAn, 
No. 1. Larghetto Espressivo fees 
2. Andantino in G a net Is 
3 iw ae 
bee. os Ma rch in C minor , os 
» 6. Fantasia and Fugue in D : pte Gas ig OO 
Or, the whole — fete... ia ee se ue te Se 
London: NoveE.LLo, Ewer and Co. 
~ SACRE b MUSIC © 
By E. BUNNETT, Mus.D., Cantas. 
ie ANTHEM BLESSED Bi » THOU 3d. 
oft he Hol; ‘ Ae gd. 
3d. 
3d. 
3d. 
nd ail other worl s by th: Somposer. 
London: Nov Verto. Ei 1 Co 
7 ASY ANTHEMS, &c., by’ Tuomas Situ. Price 
3d. each. 
““O worship es Lord. ” This tt Edition, “ Thou crownest the 
year.” Nineteenth Ed as guntothe Lord.” 7h i Edition. 
nf a . * Lift up your heads.’ Sec wd Edi- 
tr “Twas glad.” Second n. “ Osend out Thy li 2a 





as the Hog are The Lord is my 
a good thing to give thank 
Te Deum in F. 


my prayer.” “Like 

heart is fixed.” “Iti 

departing.” Second Edition. 
Third Edition. 

London: Novettro, Ewer and Co. 

Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 

A MANUAL of H ARMONIE S for the Gr ‘egorian 

Tones as set to the Daily Psalr ms in Helmore’s Psal > 
with an Appendix containi 5 portions of the Si 
Standard Hymns, with O Unis 


jJ.W. Hinton, M.A., Mus. D. 
London: WEEKES and Co., 14, 


HANDEL'S ORGAN CONCERTOS 


ef 
“The night is 
Five Kyrie Eleisons. 





variou 
n Accompaniment for 
Price 1s. 6d. 

Hanover Street, Regent Street, W. 











s. d. 
CONCERTO No.1, ir das oe a 6 
OrcHESTRAL PARt ns, Viola, Violoncello and 
Bass, and Oboes) .. aaa oe ace ee 28 
CONCERTO No. 2, in B €: on van » Sate I 6 
ORCHESTRAL Pa ts (two Violins, Viola, Violoncell o ond 
Bass, and Oboes bs : 2 6 
CONCE ae No. 4, i na : Organ Solo ue 726 
OrcHESTRAL Parts (two ‘Violins Sy + Violos acello and 
Bass, aa Oboes) ... “ ; 26 
London: Novetio, Ewrr and Co. 
Price 3d. Annual Subscription, 3s. 6d. post-free. 


\ f USICAL Leal ie ae and the ORCHESTRA 
1 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 

Published by Witu1Am Reeves, Depot for Music, Fleet St., London. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each, st and and Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


London: NOVELLO, EWER and CO., 1, Berners Street ow, ), and 80 & 81, scsi Street nal C.) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MAsTeR TO Harrow SCHOOL. 


ORATORIO.—* CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
“ CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 


Cloth, 6s.; paper cover, 4s. 
Also, Book of Words, illustrated by Heywoop Sumner. Cloth,’2s.3; paper cover, 13. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover, 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 


ist Set—“ Jack and Jill,” &c. oes .. 1s,/ 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 18, 
and Set—“‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: Girls and Boys,” kc. 1s. 
HYMNS AND TUNES FOR HIGH SCHOOLS, 1s. 6d. 

Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


2) NI VWV/ YTV Now ready, 
THE ORGAN WORKS | spRaNGEMENTS for the ORGAN 


GEORGE C. MARTIN. 


Price One Shilling and Sixpence each. 


JOHN SEBASTIAN LACH 


J- F. BRIDGE, anp JAMES HIGGS, 





No.1. Slow Movement e+ ose sos «.» Schumann 
Mus. Doc., Oxon. Mus. Bac., Oxon. Minuet (12 Minuets) . ae «. Beethoven. 
No, 2, Andante ( Pianoforte Sonata, Op. 147) cen «« Schubert. 
Largo... P ine ... Handel. 
Booz I—EIGHT SHORT PRELUDES AND FUGUES 2s. €d. As pants the hart. coo ote wr es Spohr. 
aJUDE IGUES : oP i No. 3. Agnus Dei aa ae ies «. Schubert. 
—PRE 4d, s ND ooo oes 5. od. 
» & vinpunnaaie S, PUGUES, AND TRIO See i Overture, ‘“ Acis and Galatea”. oe --» Handel. 
» IIL—FANTASIAS, PRELUDES, AND FUGUES .., 3s. od. Al bumblatter, NOE csc ie eee «. Schumann. 


London: NovELto, Ewer and Co. London: Novetto, Ewrr wis Co, 
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WILLIAM J. YOUNG’S 
Popular Part-Songs for S.A.T.B. 
o 
I love the merry spring-time se ihe 24th thousand 2d. 
Gaily through the — ood ne eee 4jth ,, 2d. 
England’s Glory ha * a 6th pa 3d 
Fairy Revels eve ae ee ‘ais ees Th gg 31 
Forest Echoes... Nes pe eco gth ae 3d. 
Blow, ye balmy breezes. 8th * 3d. 
London: Nove LLO, EWER & Goi: “Manchester : Hime & Appison. 
PoruLar COMPOSITIONS by GABRIEL 
DAVIS. 
SONGS. NET. 
WHO’S FOR THE QUEEN? (New Patriotic eee s. d. 
The Words written by F. E. Weatherly mae ie iw 2 @ 
(Sung by Mr. THurRLEY BEALE.) 
KING CARNIVAL, The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by vagy Gardai, ~o 2 06 
ELSIE (The Flower Girl’s Song) ae im £2 
asin by Miss ApA TOLKIEN. , 
THE ZINGARA “a 20 
(Sun ng by Miss | Jost SHERRINGTON.) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE, The Words written by R. 
Richardson, Esq. 20 
NELLIE OF THE LE A.  TheWords written by R. Richardson, 
Esq 20 
THE TITTLE LASS 0’ BRAY. The Words written by 
Edward Oxenford ... 2 0} 
(Sung by Miss José SHERRINGTON and "Miss Jr ANtE Ros Ske) 
PIANOFORTE, &c, 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H. Prince Leopold). znd Edition... 2 o| 
Transcription for the Organ, by Dr. W. J. Westbrook ... ma EO 
MY LADYE BARBARA’S GAVOTTE ... ese ese ue aa 
PART-SONGS, S.A.T.B. 
THE THREE STARS. 2nd Edition .., ove “a O 2 
THE KNIGHT’S RETURN. 6th Edition ace Oo 2 
GOD SAVE THE PRINCE. 18th Edition eo eee o 2 
THE DISTANT SEA. 5th Edition ese a ese o 2 
TO THE WOODS. oth Edition .., ooo ese ua @ 4 
HARK! ’TIS MUSIC. 6th Edition ave eee =a ae OD 
THE HOUR OF REST. 5th Edition aes ‘ue we @ 4 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition ... 0 2 
DAME TROT. (Humorous.) 3rd Edition o 2 
WHO’S FOR THE + eee ? * oe (Patriotic Part- 
Song, For T.1.B.B.) ens ta O59 


London: NoveELto, _— R von i, i, en Street, W., | 
and $0 & 81, Queen Street, E.C. | 


OUR-PAKT SONGS by S. S. StRaTToN.— | 


“Monarch Winter,” words by W. S. Passmore, 3d.; ‘ Summer 
is but fleeting,” words by E. OxeNFORD, 3d.; “ Merrily every bosom 
boundeth,” words by THomAs Moore, 3d. 

London: Novetto, Ewer and Co. 


SUNG BY SIGNOR FOLI. 
NEW SONG 
, Re. ry. hy % “x 
THE TOURNAMENT 
Words by A. Duncan Goopy, 
MUSIC BY 
J. ALLANSON BENSON. 
Two Shillings net. 
Fevix Peck, 47, South Molton S Street, » Grosvenor Square, W. 


VITAL SPARK 


Ode for Soprano Solo and Chorus of Female Voices. 
MUSIC BY 
J. ALLANSON BENSON. 
Two Shillings net. 
Ferix Peck, 47, South Mol ton Street, _ Grosvenor Square, W. 


ICKORY, DICKORY, DOCK. Humorous Glee. 


By ALFRE D ALLEN. “T he composer evinces considerable 
humour.”—Saturday Review. Price 4d. Nov ELLO, Ewer and Co, 

















Just ‘published. 
ENOR SONG,“ O WHO TO DULL ROSES 
WOULD LIKEN HIS LOVE.” By R. Wuirte, Author of 
“Nature’s Solfeggio” and the Songs “ My Bark,” “ A rose one day,” 
&c.,4s. Woop and Co., George Street, Edinburgh; J.B. Cramer and 
Co., 201, Regent Street, "London. 


FAITHFUL HEARTS. Song. By ALBert Lows: 
and Epwarp OxEenrord. (Tenor or Soprano.) ‘ Encored 
everywhere,” 





2s. net. 
London: Novetto, Ewer and Co, 
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THE GOLDEN LEGEND ~ 


DRAMATIC CANTATA 
BY 
HENRY EDWARD HODSON. 
Paper cover, 28.; paper boards, 3s. 

LicurietD Mercury.—‘A musical work of very considerable im- 
portance. The work, which was enthusiastically received, was 
entirely successful,” 

BirMINGHAM Dairy Pos 
beyond th e grasp of the ordinary amateur. 
to live.’ 

Tue Era.— Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.” 

London: NovetLo, Ewer and Co.,1, Berners Street, W., and 
bo & 81, Queen Street, E.C. 

DYE. 


ALFRED J. 





t.—‘‘ The composer has won laurels far 
The work is one destined 


NEW SONGS by 






THE KING OF THE NIGHT. (For Rass or Baritone.) 
Words by Barry Cornwate. 

Sung with great success by Mr. Egbert Roberts and Mr. H. Prenton. 

Price 4s. 
FICKLE MOLLIE. (For Tenor.) 
Words from The Centur) 
Sung with great success by Mr. Arthur Davey. 

Price 4s. 


Street, W. 


Derners 





n: Novetto, Ewer and Co., 


IVANHOE 


Héroigue sy ALFRED J. DYE. 


I, 





Marcue 












“Performed with great sat the Promenade Conc — Covent 
azarden, and by the Bat 1d of the Coldstream Gu ss 
Piano Solo, 4s. Duet, 5s. 
. all ie er tral and Military Band Parts lent gratis on appl ny to 
Ss 1, Ber ows 





. NOVELLO, Ev 


i Co., 



















Just publishe 
ONGS from RIQUET OF THE TUFT, by the 
Rev. Stoprorp A. Brooke. Music by C. StanNLey Wist 
No.1. The Flower Greeting—cor npass D to G sharp net 2s. od. 
» 2. May—compass E flattoG... ‘ai » IS. 6d. 
» 3+ The Challenge—comp assC toD.. po 1s. 3d. 
London: NoveELLo, Ewer and Co. 

_TRIU MPH. AL M: ARCH 
Arrange l the Or vith Pedal obblizato) from the Oratorio 
‘GIDEON ” 

COMPOSED bY 
J. CHRISTOPHER MARKS, Mus. D., Oxon. 
Price 2s. net. 

London: Nover.o, Ewer and Co.,1, Berners Street, W.; 





or of the Con Sou ith Mall, Cork. 


USIC Legibly TRANSPOSED at 6d. per Folio 
age. Manuscripts copied. Professional, Messrs. Cocks and 
, New Burlington Street, London. 


aposer, 16, 








Co., 
Fourth Edition. Price rs. 
How. TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo nas Taucnt HIMSELF, 
“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half-a-dozen years’ teaching.” 
“ Shows clearly the w rd to success in ee playing.” 
hird Edition. Price 1x 


HE ART oF PLAYING AT SIGHT. By One 
Wo HAS TauGHT HIMSELF, 
“The author believes his system to be infallible; after a fair trial, 
we must say, we believe so too.” 
“ We have almost practised our finger-ends off, but could never read 
half-a-dozen bars correctly. The few hints in this little manual have 
shown us the way to accomplish it.” 


ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By One Wuo nas TauGut HIMseELF. Price ts. 

“ The little difficulties which occur to the average player, and which 
make playing so irksome, are here fully illustrated and explained. It 
is astonishing what an amount of information is conveyed ina small 
compass.” 


OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By An ORGANISING CHOIRMASTER. Price Is. 
“ By far the greater number of those who have the management of 
village choirs are amateurs. They will find their task considerably 
lightened after a perusal of this book.” 


HE HARMONIUM, AND HOW TO PLAY IT. 


Price 1s. 
TuHos. SmitH, Music Warehouse, Bury St. Edmunds. 
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CHAPPELL & CO’S 


NEW PUBLICATIONS FOR 


VIOLIN AND PIANOFORTE. 











s. d. | s. d, 
CLEATHER, N.—Lullaby 4 0} MORI, N.—Two Fantasias from Macfarren’s “ Robin Hood” ' 
—-— Tarantella ove 0 . ; : . es "a each 3 6 
CRAMER & PERIER—March, and Soldiers’ Chora ,Goun d's ~~ Femtonis on Gounod's Opera “ Faust 40 
Opera “ Faust” _ . «+ 3 6! RAFF, J.—Cavatina we or 30 
DUSSEK.—Sonata, No. 1, B fat ® ©) ROECKEL, J. L.—Souvenirs Pittoresques, in 3 books ... each 40 
— Sonata, No. 2, G ... ive ons : 6 0 
; Book 1. Douce Tristesse, Romance, Adieu a Cocthamertha. 
des re HENRY.—Fantasia on Plan in tte's “Rip Van » 2 Danse Campagnarde, Repos du Soir, a l'Espagnole. 
Wink : . . i 5 0 » 3. Walsette, Kéve de Bonheur, Gavotte Joyeuse. 
— F noel on Sulliv an’ an lolanthe ' sid ; ? 5 oO 
—— Fantasia on Sullivan’s “ Pirates of Penzance” 5 o| SAINTON, P.—Un Souvenir, Fantaisie (Op. 26) - 60 
—— Fantasia on Sullivan's “ Patience” us 5 o| —— Fantaisie Ecossaise (Op. 27) ove eae jh — 
GODFREY, D.—Selection from Gounod's “‘ Faust”’ OO — - “ ‘ ; ; 
HAMILTON, A.—Twelve Scottish Melodies wow Jf O Tarantelle E » £% 
HANDEL, G. F.—Sonata in D major. Edited by Cuanies _—_ - 40 
HALLE ... ne ar an 3) MO eae 
— Valse ... - 40 
LINDSAY, L ADY. oun Song 4 0 — Reverie ay 
F 
= 
PART-SONGS, KC. 
Composed or | Composed or 
arranged by PRICE | arranged by Price 
1. Dulce domum. s.A.T.B. : . SirG. A. Macfarren 1d.| 48. The Lord is my veuiineney en 6 S.A.T.B, G. A. Osborne 2d, 
2. Down among the dead men. S.A.T.B. - 1d.| 49. Te DeuminF .., . Jackson 2d, 
3. The girl I’ve left behind me. s.A.T.B. ss 1d.|50. Te DeuminF ... ai ove Nares 2d, 
4. British Grenadiers. s.a.T.B. ‘eo 1d. | 51. Charity (La Carita), s.s.s.... = Rossini 4d, 
5. Long live England’s future Queen. “s.act.n. Dr. Rimbault 2d. 52. Cordelia, A.T.T.B. G. A. Osborne 4d. 
6. My task i is ended (Song and Chorus). A.T.B.B. o Balfe 4d. | 53. I know. s.a.T.p. Walter Hay 2d. 
7. Thus spake one summer's day. S.A.T.B. ... . .. Abt 2d.| 54. Chorus of Handmaidens (from “ Fridolin” ) A. Randegger 4d, 
8. Soldiers’ Chorus. T.T.B.B. ... Gounod 4d.|55. The Offertory Sentences... i « Edmund Rogers 4d. 
g. The Kermesse (Scene from “ Faust”) 6d. | 56. The Red-Cross Knight ne Dr. Callcott 2d, 
10. Up, quit thy bower. s.A.7.B. ; Brinley Richards 4d. 57. The Chough and Crow Sis : Sir H.R, Bishop 3d. 
11. Maidens, never go a-wooing. S.S. rT T.B. Sir G. A. Macfarren 2d.|/ 58. The “ Carnov. ale” i Rossini 2d, 
12. Faggot- binders’ Chorus a e Gounod 4d./ 59. Softly falls the moonlig ‘ht Edmund Rogers 4d, 
13. Sylvan Hours (for six female voices) Joseph Robinson 6d. 60, Air by Himmel ... a4 ave pee oe Henry Leslie 2d. 
14. The Gipsy Sheces +. Balfe 4d. 61. Offertory Sentences oe a‘ E. Sauerbrey 4d. 
15. Ave Maria *s wen Arcadelt 1d. | 62, The Resurrection Cc. Villiers Stanford 6d. 
10. Hark! the herald an igels sing. SATB... Mendelssohn 1d. | 63. Our Boys, New Patriotic Song H. iJ. — & W.M. Lutz 4d. 
17. England yet (Solo and Chorus). s.A.T.B. Sir J. Benedict 2d. | 64, The Men of Wales > aaa 2d. 
18, The Shepherd's Sabbath day. S.A.T.B. ove J. L. Hatton 2d. 65. Dame Durden ... 1d, 
1g. Thoughts of Childhood. s.a.T.B. . . Henry Smart 2d.| 66, A little farm well tilled a “Hook 1d 
20. Spring’s Return. s.A.T.B. ... se ass + 2d.|67. There was a simple maiden ... Sir G. A. Macfarren 1d, 
21. Anold Church Song. s.A.T.B. nr ” 2d. | 68, Fair Hebe 5 Cee e 1d, 
22. Sabbath Bells. s.a.T.38. os ae nts . 2d. | 69. Once I loveda maiden fair... ae ‘s 1d. 
23. Serenade. S.A.T.B. ... oes ois oe " 2d.| 70. The Jovial Man of Kent sss ae a 1d, 
24. Cold Autumnwind. s.a.T.B. ast a os 2d.|71. The Oak and the Ash . il ~- Ba 1d. 
25. Orpheus with his lute. s.s.s. . Bennett Gilbert 2d. | 72. Heart of oak 2 re 1d. 
26. Lullaby. s.a.a. - a 1d. | 73. Come to the sunset tree W. A. Philpott 4d. 
27. This is my own, “my native land. s.A.7. B. SirG. A.Macfarren 1d. 74. Way, S:A.T:Bi ose W.F. Banks 2d. 
28. March of the Men of Harlech, .a.T. B. Dr. Rimbault 2d./ 75, Pure, lovely innocence n Re di di Lahore”). “Chorus for female 
29. God save the Queen. s.A.T.B. aaa aes - 1d. | voices .. ons . Massenet 4d. 
30. Rule, Britannia. s.a.T.B, ... ove eee 1d.| 76. A Love Idyl. s. A.T.B, Ro eee .R. Terry 2d. 
31. The Retreat. T.T.u.B. oi ai s06 Re de Rille 2d. 77. Hail tothe woods. a. 1.7. ee a Yarwood 2d, 
32. Lo! mornis breaking. S.S.S. «. Cherubini 2d.| 78, Nearthetown of Taunton ... Dean Thomas J. Dudeney 2d. 
33. Weare spirits, s.s.s Sir aes A. Macfarren 4d. | 79, Our merry boys at sea ..J. Yarwood 2d. 
34. Market Chorus (“ Masaniello”). S.A.T.B. ‘“ Auber 4d. | 80. Christ is risen (E aster Anthem). S.A.T.B Berlioz 3d, 
35. The Prayer (‘‘ Masaniello”). s.A.T.B. 1d, | 81. When the sun sets o'er the mountains (‘‘ Il Demonio i 
36. The Water Sprites. s.a.T.B. - Kiicken 2d. j A. Rubinstein 3d. 
7. Eve's glittering star. s.a.T.B. ae ies eas ne 2d. | 82. Hymn of Nature Beethoven 3d. 
38. When first the primrose. s.A.T.B.. ner san * 2d. | 83. Michaelmas Day (Humorous | Part- Songs, ‘No. 1) W. Maynard 4d. 
39. Odewdrop bright. s.a.T.B. see vee 1d, | 84. Sporting Notes (Humorous Part- rai No. 2) 4d. 
40. Sanctus, from the ‘‘ Messe Solennelle.” “s.a.t.z. Rossini 4d. | 85. Austrian National Hymn i Hay dn 4d. 
41. Nine Kyries, Ancient and Modern ., Gill 2d. | 86. A May Carol. s.s.c. ... aie | Jose ph Robinecs 4d. 
42. Sunofmysoul. s.a.7.B.. sea Brinley Richards 2d. | 87. The bright-hair’d Morn. A.T.T.B. Theodor L. Clemens 3d. 
43. ’Twas fancy, and the ocean’s ny s.A.1.B, GA. Osborne 2d. | 88 Oh, Rest (‘‘ Velleda”).., ie ov Ge Pe Lenepveu 4d. 
44. A Prayer for those at Sea. s.a.T.B. 2d. | 89. Love reigneth over all. T.T.B.B. C.G. Elsisser 6d. 
45. OThou,Whose power(Pray: erfrom “ Most! ic Egitto’ ’) Rossini 2d.|go. Joy Waltz, 1.7.b.n. ... 6d. 
46. The Guard on the Rhine. - s.a.1.2. Sir G. A. Macfarren 1d.|g91. The Star of Bethlehem (Christmas Carol) ‘Theodor L, Clemens 24. 
47. The German Fatherland. s.a.7.8. ” 1d, !92. Busy, Curious, Thirsty Fly, 1.a.T.B. ” 3d 
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